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Subscription, $5.00 
APRIL 
LAZAR Ss. SAMOILOFF 


The Ruasian Baritone and Vocal Teacher 


NEW YORK, WEDNESDAY, 





Price, 15 Cents. 
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Thirty-first Year. 


PPIs , 29096 OoorcsD 200000060 
o epg Pe ie .@) 2) Oecd, 


: 906 
%9 oo Ooo, 


a 


tity — = i. BooooeQocoo Dooce 


BARRA R DRA FoF il tt, Nesagigfnes + c2v0000 


Pes oQeoce0”” asieseouedsOoeet 


EM Nc ON (ie meg 
cf 
i 








THE MUSICAL COURIER 





Mr. FRANCIS STUART, JOSEPH PIZZARELLO, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
Teacher or Sinotnc, Puri: or LAMPERTI THE VOCAL INSTRUCTION. Concerts. PIANIST. Instruction. ART OF SINGING. 
ELDER Voice Developed—Style, Opera. a y 
(Ten years in California.) 851 “ Papen Hall, ie York, Conductor, choral clubs, ete. 122 Carnegie Hall. 172 West 79th St., New York. 


“Being in full possession of my method of sing- 


ing, he has the ability to form great artists. — + x Ras Re 
Faincesco LAMPERTI. isu, New Yote | Mr. CHARLES LEE TRACY, A. J. GOODRICH, ' ABBIE CLARKSON TOTTEN, 
ear tellbhn Aa iesnicctt rab ona Se rch: Tes, Author of “Analytical Harmony,” “Theory of! ‘ . 
PRG ONE a : - PIANOFORTE INSTRUCTION. Interpretation,” “Complete ; diusical Anal SOPRANO SOLOIST. 
INTERNATIONAL MUSICAL AND ; 1 Teach f the L ER PY eI, “Synthetic Counterpoint,” “New Method of Mem- Accepts engagements; piano and vocal instrue 
I DU CAT [ONAL EXCHANGE Studio. ns — “1 Ha all %5 M'New York City. Se ee Ww tion; singers coached. Pupils’ concerts held at the 
f i - tei Pe igmore St. Waldorf-Astoria. Studio, Hotel Newton, B 
cer School x sitions Secured. — - are een ano Care of "John Church ag “London. way and o4th St. ’Phone, 2924 River. 
"wits B AB COC va : 
aussie Hatt, New York. | THOMAS BALL COUPER, tae 
tc Co -_ Certified Pupil of Prof. Sevcik, Prague. Dr. C ARL E. DU f FT, THE NEW YORK INSTITUTE FOR 
URT SCHOOI VIOLIN VIRTUOSO AND INSTRUCTOR. | Studio: : East eoth St VIOLIN PLAYING, PIANO AND 
: “9 RECITALS AND MUSICALES, " 4 7 
nging, Ear-Training, Musical Stenogra so8 Carnegie Hall, New York. New York City. VOCAL CULTURE, 
Yormal Courses in ; Public _~ d %y rivé 4 'Phone, 6715 Columbus, 1 to 6 Tuesdays and Fridays ! 230 East 62d Street. 
fusic. Special coaching for church trial — paper or ae . Complete musical education given to studenis 
pda Bag 1 ete 'p p< Ay 4 bs HALLETT GILBERT E, LOU IS MILLER, from the beginning to the highest erfection. 
yoklyn § 4% lace. TENOR—-COMPOSER PIANO INSTRUCTION. F. & H. CARRI, Directors, 
omposet " ne " “The Raindrop,” “The , a : pi 
FA MIDDECKE, Ye: : : ad } * oP. " 68 W. 117th St. Phone, 3713 R Harlem. : 
CULTUR vag, ath _ Mothers Cradle Sous —— —— WIRTZ PIANO SCHOOL, 


ee see si oe dani aaa ‘Phone, joat Bryant MME. MARIE CROSS-NEWHAUS, School for Solo Playing, Ensemble Playing, 


61 West Soth St Bie - — —__— _ . ———— | pIRECTOR VOCAL AND OPERATIC SCHOOL a and Theory. 

~ : SER Ss Classes in Methods f Teache 
ory Granp Conservatory or Music, Voice Building, Tradition and Dietlen. es Sete a 
\VAGE, Special course of teachers and professionals. St. Mare Bldg., 434 Fifth Ave., New York City. i 3 sth saath 3 


VOICE CULTURI Degrees granted. Thorough course for beginners. ——__—— 


Dr. E. Eberhard, Pres't, 57 W. 93d St, Newi capyr wy 20K DE R. Mr. anp Mrs. THEO. J. TOEDT, 


York Phone, 2147 River. (Thirty-hfth year.) 
denim - PIANIST—INSTRUCTION. VOCAL INSTRUCTION. 


ELIZABETH K. PATTERS( YN, ndtink tas one pon A St. Home Studio: 163 East 62d St., New York. 


























MAX KNITEL-TREUMANN, 


BARITONI 








SOPRANO, TEACHER OF SINGING. — nee ; i 
Studio: 257 West rogth Street. MARK ANDREWS DANMBL VISAN ISK, \, VIOLINIST. 
™ "Phone, 8101 Riversid : Apt nS Oe 
Carnegi MN. i Pho giao Mtisinin ae CONCERT ORGANIST. Returned from Berlin after nine years’ successt' 
h A New cl ’ SK - : are e o st pace ae concertizing and teaching, will accept engagemen 
JANET BULLOCK WILLIAMS, 12 Bo. Wihty Sv, Moottele’ S03 and a limited number of pupils. 
IENRY H AL L, 2 BE oe ‘ 4 EE Se. eee «< Pave Address: 488 St. Nicholas Ave., New York. 
: \ TEACHER OF SINGING — ’ nn Le 600 hry rt ies 1o So. 18th St., Phi? 


aster, St. James? Chur 198 Caraegie Hall Mur. SIDKY BEY, ————_— 
anges rato lumbia MESSO SOPRANO. J. JE ROME He AYES, 
West 116t st.. Ne or ity : 77 TRE REC Concerts and Reci T 
, f Natghentrvvoraeny | anwar care of Moni Eu, SF Fh Ares HY | van Dyck Sd, Hh ve ad 6th Se 
it) (oS : . "Pe ~olumbus. 
A Cyaor Pcie, Pars. ines. G6 tei] ame aes acetone eat 9S aaa eae de Ser 
1 t ; westiginantapemngis Italian Vocal Specialist and Grand Ope: ¢ BONCI, VON DOENH( FF, 


tudio: 617 We ya8th St., City — » von toire instructress, recommended by 
PERRY AVERILL—Barrrone, Hammerstein's celebrated tenor. 345 VE. s8th St.] VOICE—HELEN PIANO—ALBERT. 
1186 Madison Ave. 


FOPOLD WOLFSOHN, OPERA—ORATORIO—CONCERT :  ePRage SARA GE DANS gacarg at fos : 
awn VOCAL INSTRUCTION. |MRS:; REGINA WATSON, Phone: 133 ie oe 








PORTE INSTRUCTION 
' t! New Yorl 220 Central Park South, New York. SPECIALTY. Repertoire work with Concert 
ouch Gallery Sosa ep hea precsat Pianists, and the training of teachers. THE VON ENDE VIOLIN SCHOOL, 
ne, 21 rospect. | TOUIS STILLMAN, 297 Indiana Street, Chicago, Ill, 
; : ; ; PS Epon Heawecu von Enpe, Director. 
ESSON MII Md ee eee PH I \ACHIM SCHOOL, 38 West goth St., New York. 
HER O} ING ¢ West r1ath Street, N. Y. STRINGED INSTRUMENTS. ——— ~~ 
Geraldine Morgan, Director. U wey AN N W AL KE R. 
LEILA JOEL HULSE Orchestral and ‘Cello Department, Paul Morgan. J 
y ws 8 © : LL. OK, 914 Carnegie Hall, New York. TEACHER OF SINGING. 
HIRDON, CONTRALTO —_—— Pure tone. Artistic inte rpretation. 


Oratorio—Concerts—Recitals FL( IR ENCE HAUBIEL PRATT, Residence Studio, 55 West osth St, New Yors 


PRUCTION wre of Musical Courier, 437 Fifth Ave. N. Y. ' 
Rowand the PIANIST. Pupil of Lachatiot Pda ome Dr. ARIBALDI ; RI 
! AGM a . Mart Krause, Berlin Studio: Fife Arms, y, ( 

Prosvectus on Application. | HERMAN EPSTEIN, artin Kreen. socy aad ers St, New Yer 1° ALDI ARRIGHI, 

*Phone, Riverside 3656. Office Hours 12 to a P.M VOICE CULTURE. 
PAPPENHEIA M, Carnegie Hall, New York City ’ ——e il a ee 
CELEBRATED PRIMA DONN ——J] LILLIE MACHIN, 1425 Broadway, Ne Ae 

t t ; ee . - ape PETRIE . elephone, 1274 Bryam 
Mr. SAMUEL BOWDEN MOYLE, VOCAL INSTRUCTION, = Bi RR ee AOI A SOS és a 


Certificated Pupil of Vannuccini. 


Culture, Style and Artistic Singing, Per 1203 Carnegie Hall, New York City. Dre. EDOUARD B L ITZ, 


ne Perfect Diction in English, German, 
ich and Italian Residence-Studio, . ' SCHOOL OF SIGHT SINGING. 
a Ne ee tw PA ; 
. 43 ast 21st St, New or City. oe; 2 7 . ; nt Mondays and Thursdays 1to gp m 
hie VOICE CULTURE AND ART OF SINGING. 807-808 Carnegie Hall., 
TT . yi ? y 5 fest 2sth St., Ne York. -s. "Phone: 
MORITZ E. SCHWARZ, West sgh 8, New Yee Res. ‘Phone: 1340 Audubos 
rs , h. N vai 2 “I can confidently state that Mr oy ; es 5 - chile 
Ass't Organist Trinity Church, New York. Re-] Knowledge of the voice, both male and female, . — nn 
itals and Instrux ’ Address Trinity Church, oad ia style of ofamte entitle him to a high ELLA MAY SMI TH, 
P ) abrouc stitute Jersey Cily, mon . “A i i A. oman ere . 
\ Has k Institute, sey Cily rank among teachers. Manvuet GARCIA INSTRUCTION — PIANO, SINGING, MUSIC. 
rng HISTORY 
FLORENCE MOSHER, HISTORICAL LECTURE RECITALS, 


‘ PIANIST—INSTRUCTION, Residence Studio: 60 Jefferson Ave., Columbus 
a, JAMES POTTER KEOUGH, Bass. : é . Ohio. Telephone, Automatic, 2294. 

Wil | LAMS\( IN é . Certificated by Theodor Leschetizky in 1894. 

vv . thet ’ Vocal Studio: 60 East g4th St., New York. The Mosher-Burbank Lecture Recitals, 


SOLO PIANIST 5 ’ ___ sé Address: 137 East Seventy-third street, New York. |] RORERTO CORRUCCINI, 


East 73U EFFIE STEWART. AMY GRANT | _ Vocal Instruction. 
DRAMATIC SOPRANO. : o8 West ssth St, New York. a OPERA REPERTOIRE SPECIALIST 
FE. BRISTOL. Vocal Instruction. READINGS WITH MUSIC. | _, | 886s Columbus. a a Fa 
CHER OF SINGIN¢ — West ne bee gs oy New York. gee den” oe — — JESSIE D AVIS. 
THE BERTA GROSSE EHOOL FOR PIANO. | CARL FIQUE, Piano. - issett Irapteh niin 
3s9 De obey St.. Brooklyn KATHERINE NOAC K-FIQUE, Residence Studio: Room 407, Pierce Bidg., Boste> 


ulton St., Brooklyn. 














ALICE KILLEN-KEOlU 1GHsoPRANO 














LEONOR MARIA EVANS, 





ite Royal Academy, Rom shes 0 4 Steinway Hail, Room 16, New York. Dramatic Soprano. 
) i 


’ \L INSTRUCTION Maple Ave., Morristown, N. J. FIQUE MUSICAL INSTITUTE, ANNA E. ZIEGLER 
West aoth Felentios R “ \ Tel. Call: 4207 J Main. 128 DeKalb Avenue, Brooklyn. r 
' f ae ue ms VOCAL TEACHER. 


NRICO ] 7ED EUGENE C. HEFFLEY, ELINOR COMSTOCK, Normal Cees, Opera Com B decoy By ome 
PIANIST AND TEACHER y re — . Summer Course, 1425 Broadway etropolitas 
PIANO INSTRUCTION, Ope y ryant 
Studio: 707-708 Carnegie ail. Pupil of Theodor Leschetizky. ve House Suliding), Phone 2679 © 
Telephone, 3949 Plaza 749 Madison Ave. 


WILBUR A. LUYSTER. — MILTONELLA BEARDSLEY, 
SIGHT SINGING, F. W. RIESBERG, PIANIST. 
; _ (Galin-Paris-Chevé Method.) : aambei crn) ANO, ORGAN, HARMONY, 143 Carnegie Hall, New York. 
HARRISON-IRVINI center of Cinal Wank. Weel Memnaiiee COMPANIST. 
/ Choral Directio ne ; ime Residence cae os4 Fighth Ave., corner s6th A. BUZZI-PECCI A 
\ddress: Metropolitan Opera School, 1425 Bway. | St., New York. "Phone, 3555 Columbus. wes 595: 7 
aietetilteieeallag nee ee — a ITALIAN VOCAL SPECIALIST. 
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» Columbue wo a ¥~ Ro Pee PEER EO - ~ = 
ere nes Eile IMA Tees, MISS GENEVIEVE BISBEE, CARUSO’ aEMDICn Ue Ulerxs 
RT WILBI R GREENE, SOPRANO SUMMEK COURSE FOR TEACHERS. and greatest artists P 
SCHOOL OF SINGING Will receive a limited number of pupils ~~ Leschetizky Method— Circular on app ication. By mail only 

B64 Carneg Hall Residence, 34 Gramercy Park Residence Studios: 38 East 6oth St. 4 33 af at Hi za STREET, 
Caia Aarup Gree Pianist "Phone, 3187 Gramercy New York City. "Phone, 6109 Plaza. « rs ne 


a — - - SS oe > > . r + a 
: 7 mone ie PAUL VOLKMANN, 
NBRUCH Musica INstrrure, BRUNO HUHN, CLAUDE MAITL AND GRIFFETH } EXOR 
ltur Pia ano, Violin, Ensemble Playing, | TEACHE 5 OF STYLE, DICTION AND REP PIANG AND HARMONY INSTRUCTION. Management The yainlan International Musical 
Hat me and Composition RTOIRE FOR VOCALISTS Monday and Thursday afternoons, Pouch Gallery, Agency, sinmenaie to the Wolfsohn Bureau, 
rector: Hugo Ste inbruch, — The ‘aoe mm, 23: West o6th St.. New York. Brooklyn 1 West gath Street, New York. 
Avenue, Brooklyn, N. Y (Subway express station). "Phone, 8833 Riverside 133 Carnegie Hall, New York. Philadelphia Address, ro South 18th St. 



































THE MUSICAL COURIER 3 

MAXIMILIAN DUDLEY BUCK, Jr.; ANNE GRIFFITHS|GERTRUDE SANS-SOUCI 
? i LZ F ~ SEREES. DOSE, Rooietnnt_O Cumagie Wet, tee Bet | cass aun ubscmtaga  cl Pa. HOTEL CARLTON TOs NEW YORK 
jie Se HE MAX WERTHEIM CLARA E. MUNGER| JESSIE F. SACHS 





VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 


Sixth Year Season 1909-10 


LOUIS NORMAN CULLIS 


VOICE PRODUCTI 


Atércen 26 50 Es pase Street, 








TEACHER OF SINGING 
i77 Huntington Ave.. 


Miss Katherine LINCOLN 225-00. 


ery Miss Clara E. Munger 


Boston 


a 
Ensemble Playing. Coaching - 
124 Bast &iet Street New York 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 








WJ ATTCHENER, = 











oe | Cs be a Papi of Ray Royal College of 

tud R4th © co usic, Andon, teaches the i talian 

. So» 067 Went York Nava) method, having studied this method under 
ouhy of Paris and Visetti of London, both Nava 

Mrs. HALL Ric L pupils. He is er "Hal. to impart it. 

rnegie 
MUSICAL, MANAGEMENT = 
407 Pierce Bullding Boston | CARL A. PRE ¥ ER 
PIANIST AND COMPOSER 


MRS, WILLIAM S, NELSON 


Vecal Instruction, Accompanist 


Musicales Arranged 
1524 Chestout Street | S89 MainStreet | 1 East 40th Street 
Philadelphia East Orange, #. ). few York 


Mon., Thurs. and $el.| Wed'day Telephone Tuesdays and Fridays 


F eerick WELD ay 


Soloist St. Bartholomew's Church, New York 
Management; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Wolfsohn Bureau 
1 West 34th Street _New York 


MARGARET MEV ES 


CONTRALTO 
Cencert, Oratorio and Recitals 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Successors to the Wolfsohe Bureau 
_1 West 34th Street New Yor, 


nM BY 


Fer Dates and Terme Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Trainin Couseas for Teachers. 
Artistic Playin 
THE PABLTEN SYSTEM 
__ Booklets—Carnegie Hall —New York 
| AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Meiropelitan Opera House Buliding, 
425 Broadway 
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CozPnrvoe 











Phone, 1274 Kryant 


WARFORD =: 


Lecture Song Recitals 


1/38 East 224 St, New York 
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Phone 995 Gramercy 





Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 





SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 
Mme. Hildegard Hoffmann 
MR. HENRY HOLDEN 

Recitals and Piano 
instruction 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
144 Bast 150th St., NEW YORK CITY 


Oratorio and Joint Recitals with 
Soloist with New York Philharmonik 





New York 








Boz m 
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Metta K. LEGLER 


DRAMATIC SOPRANO 


Address: 525 Orchestra Bull ‘iag 





FLORIO 











rr ZOqROE 


TTA EDWARD 





a>QoM 





pare Au 


Send tor Bookiet 


BEESLE 







Emma BANKS 
. 1873-8 Riverside 

AMdg@ess: FANNY A BELL. Sec’y, 7 Bast 15th St. 

SIBYL SAMMIS-MacDERMID 
: J 
0 
Hi 
N 

- Pornenal Address: 1949-Tth Ave, HewTert 

Concert Directon: MA. H. HANSON 

BARITONE 
ANTONIA SAWYER 
SOLO VIOLINIST 
ORATORIOS 
- Chicago. ti. 
STUDIOS goa o> 79th Street 
Mesagemest; LOUDON G. CHARLTON 
Permerly of Boston 
English Violinist 
42 Third Street Wolo Hill, #3. 


PIANIST 
5 
Women’s Philharmonic Orchestra 
DRAMATIC SOPRANO 
Management: W. R. ANDERSON 
437 Fifth Avenue, New York 
Concert, Oratorio and Recitals 
261 West 88th Street. New York 
566 FIFTH AVERUE 
CONCERTS 
Cable Address; 
7662 Schuyler 
CARNEGIE HALL 
Voice Culture aad Repertoire 
Ia America, Season 1909-10 
G | | 20th Season 








Address: 
704 West End Avenue 
‘Phees. 
MARGUERITE MOORE Conductor 
ORATORIO, CONCERT - RECITAL 
Pine Arts Bidg. 5219 Hibbard Ave., Chicago, I1!. 
& West 38th Street New York 
PIANIST 
Manageme nt of 
‘howe, ev hiv 
a, Y. CITT 
RECITALS 
VOCAL FLORIEL 
WRRITONE 
Personal Address: 34 West 44th Street 
525 Orchestra Bidg., Chicago, IW 
Concerts and Recitals 
Results 


Unsurpassed 


Piano School and Conservatory 


Fall Term Begine September 16, 17, 18, 1900 


MRS. A. Ms VIRGIL, Director 


21 West 16th Street, NEW YORK 





BEW TORK: Frie ats. 1425 Broadway 
bos on 514 


FRANK WALLER Accompanist 


Organist Memorial Church of Christ 
Phone, Drexel 2363 62° Pine Arts Bid; ,Chicago, i. 


= 802 Carnegie Hall NEW YORK 


a EDMUND SEVERN 


OICE VIOLIN, PIANO 
STUDIO; 131 ‘vest 50th Street "Phase, 2503 


MARK [. OBERNDORFER 
‘TURNER-MALEY 


Theory 








PIANIST, ACCOMPANIST, COACB 
Pine Arts Building, Chicage 
Stereopticen Musicales in conjunction with 

Anne Shae Faulkner 


SOPRANO 
ADDRESS 
6o: Weet 196th St. New Yer’ 
Phoae. 2920 Audubon 














© SOPRANO 
R Soleist St. Bartholomew's Charch 
° MANAGEMENT: 
. WALTER R. ANDERSON 
N S West 38th Street, Now York 
E *Phore, 40 Si 
TENO ae one 
G THE QUINLAN 1 INTERNATIONAL MUSICAL AGENCY 
Successors te the Wolfsehn Bereaw 
a. 1 West J4th Street, New York 
Personal Address The Moyfeld, 15 East 10th St 
Near oth v2; Neuyp eaan, 





SOPRANO 
Management: HABNSEL & JONES 
1 Bast 424 St., New York 
Pallidelphia Address ; 10 Herth 34th $1, 
Phone, Preston 2961 4 
Margarel SOPRANO 
EE O 


Oratorio, Concerts, Recitals, 
ARENS VOCAL STUDIO *°*..2=" 





141 East 16th St., N. Y. 
STREET 





@MrZz>z0 























GEORGEZ TOC) z4-0m 





S6th 
Fall Term Begins Monday, October 4th 
T eNO! R 
BAEWSEL and sones 
1 CAST 426 STREET, SEW TORE 
TENOR 
NEW YORK 
Telephone 1494 River. 
150 HILLSIDE AVENUE 
NEWARK, N. J. 
Teacher of Voice in All 
its Branches 
WE = 444 Contral Park West 
? New York, N. Y. 
25 West 97th Street, NEW YORK CITy 
MRS. JANE ON 
successor TO MADAM ANNA LANKOW 
Specially prepared by her, and seven years « teacher with her in her studios. 
ADDRESS 
2314 Broadway, Sew York 
Tawo - 
E; G A N Soloist St. Patrick’s Cathedral 
Concert, Oratertc, Recitals 
F | N N 14h J, Morningside 
W E- E. Teacher of Groce e & Berlin; King Clark, 
in, K B a 
Ss i Shea Commings Rashering Bi rd, Jean- 
nette Fernandes, Edith Miller. 
Special Operatic Training (Including Action) 
MANAGEMENT 
PERSONAL ADORESS HAENSEL & JONES 
S18 West 124th Street Teleptene, 4858 Mereing 
WwnM. EBANINY ust 


SEND 12 CENTS FOR BOOKLET, “MY VOCAL METHOD" 

Bole Managemen 
7 West O24 Street 
DOWNING “fucc= 

L. D. Phone. 
° GORD 
SOPRANO 
CHAPMAN GOOLD -.:::". 

9187 BROADWAY 

Paris; Dr. Carl Bu Y.; Geo. Dixon, omnes 
shiz Renteer, Rew Terk 
FRED’G MARTIN © unseen. 
1 Bast 424 Street, Now York 
CONCERTS, RECITALS, MUSICALES _ 











CARL BRUCHHAUSEN 248.3: 


STUDIO: 51 East 59th Street, New York ay re Plaze 


NAPOLIS CON SERVATORY ¥ MUSIC 


Music = The Speech Arts :: _ Modern Language 








PIANO—Mr. M Cowley VIOLIN- ila tien johannes Mierech 
Ma E Ag seed Mrs. M. Cawley 
‘ SPEECH ARTS— 


Mr. Charles Williams, 4. 8. 


is: " » The be od most com 
adios 10 the above, ave twenty teachers of the dy go Lah meng mest 1 
EDGAR M. CAWLEY, Director, YON. Mer’ dn St. Indianapelia, i 





THE MUSICAL wens on 








The Oldest in America 
The Best in the World 





ai VVPRUEDRD ROTTS RTAEPeRTEE 














SPECCSCCATL CEUTA UUM LELEULTEE ECCT ee ere ewes 























Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
heavy climaxes. 


Send for Catalog 


Manufacturers 


[hucage 


























STERLING £ A. 


High Standard of Construction. 
DERBY, CONN. 











The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 


In other words: Shert but not too short, 


EMERSON PIANO CO.,, rics 





OLD“oNEW 
VIOLINS 


TiALIAN STRING: 


JOHN FRIEDRICH& BRO. 


Sole Age nts mNew York for ‘ 
pal a CAMAUCOTEL, 960 FOURTH AVE 
NEW YORK 


ESTABLISHED 
IN 1883 


TRICOLORE reSTCD 
VIOLIN STHING S 





sn MUSIC 


CINCINNATL CONSERVAT ORY 
, age Cla ; ‘ 
7 trains and educates after the best methods of | 
Foremost Buropean Conservatories, The faculty num 
bers some of the Leading Musicians and Artists of today 
Blocution Languages 
. sacntie 4 ide “7 with respect to home comfort and luxurt- 
= oundings e finest and most re etely 
ea sipped ‘bathe ngs devoted to music in Americ Day 
iio and resident students may enter at any time 
trated Catalo nana FREE 
SS CLARA BA 
Mhnad ven Oak Se 0d beet ee CINCINNATI, OHIO 


Illus 




















rich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS, 


Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CO. 


NEW YORK CINCINNATI CHICAGO 


‘WIETIN 
von DAMEC 
Frances 


= BOWNE 


‘FFOSTE 


VIGTOR HARRIS’ 
Francis WIOTLEY:: Eee 








BASS- BARITONE 


608 West 184th Street, New York 
Telephone 916 Audubon 


SOLO VIOLINIST 
TWE OAMECK STRING QUARTET 
Residence sad Studie : 

564 Park Ave., New York 


MANAGEMENT : 
WALTER 8. ANDERSON 
§ Wes sath Street 
New York 
MEZZ0- SOPRANO 
CONTRALTO 
151 West 105th St. 


Tel, 418 Riverside 


THE BEAUFORT 
146 West S7te st. 
Tol., 3053 Columbus 























KRANICH & BAGH 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 














FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Wiuuw DOENGES "ezzs.22:< 


ALOIS TRNKA| Cian 


CONCERT VIOLINIST AND INSTRUCTOR OF AIRNS 


THE SEVCIK METHOD 

Graduate of Prague Gonna venene under Prot. O. 2 
186 Lafayette St., Kew York, 

"Phone, 6303. Spring 





76 West 113th Street, New York 
*Phone, 205 Harlem, 























THE MUSICAL COURIER 
t tits w w eauties It was r 
if and « Kunwald's inti nee tine rene 
was als noticeabie ior certam parts that re g 
weak, particu y in the woodwind, were brought tw 
wT it cle mess Citt Mar enl age qr nduct d Atte 
certo Kunwald gave a beautit rend n of B 
t n cighth symphony. It was a Beethoven evening 
the program wa ed witl e first symph \ 
RRR 
Ceorg re re t Ww Q ‘ 
t | o el i Bee | 
€ y y “ rit bega " , 
) It 1 \ s lr Strace ral 
Durante ' | ' Cav nm f we oT 
eder by S I Loew Ferg 
anced tl splendid impre de at $ is 
rie proved mself <« ’ t Tr talia 
calling for re ir lin the Get 1, W 
many singers attempt l tew really know 
Morz Sr. x ) interpre He gay cid esting a é \ 
Berauin, W Apri ; osition rf S ymor ant np 1. ) 

For many years it has been the custom to give at the fanci rent ° Re ; op . : 
last concert of the Royal Orchestra Beethoven Circe In the third e, parti rly. t r 1 
symphony. Richard Strauss’ performance of it last Satu refined q te of his + ; , 
day evening made the fifth rendition of this immortal worl und sustained carrving . were , as 
in the German capital within one week. It is to be ‘ His treatment of a gr is et ‘ 
again next Monday evening by Oskar Fried, with the il Mr. Fergusson belie that t ver should give 
harmonic Orchestra and Stern Singing Society. Strauss : ntion first of all to tor roductiot Het y sa 
very much en rapport with the ninth and his reading w ill times, and he sang, mor er, W f ‘ 
big, commanding and imposing It was a rendition ba ; g At the ; oals or ta A 


on broad, generous lines, but Strauss also gave atten 
to detail such as one by no means 


The choir of th Royal Opera is far removed from 





Philharmonic Chorus, which sang 
performance, but the soloists were admirable, and in poi 
of ensemble they excelled any of the other rer 


They were recruited from the personnel of the Royal Op 








era and wert Frieda yprano; Marie Goet 
contralto: Kirchoff, tenor, and Hoffmann. bass Strau 
received an ovation lhe famous composer-conductor w 
less fortunate in his interpretation of Schumann's C maj 
symphony, which does not seem to suit his indiy lity 


His performance of this was perfunctory and made litt 
impression. 
Ree 
American composers figured prominently on a program 
of modern composers given at the Lyceum Club on Thur 
day evening Mrs. H. H. A. Beach's sonata in A minor 
for piano and violin was played by Augusta Cottlow a 
M. K. Allen van 


Hoéveln Carpe for tenor, with piano accompaniment at 


Marie Grosse, and fiv heder by Mrs 
cello obligato, were sung by John A. Hoffman: My 

sistant, who was present, informs me that Miss Cottlow 
our distinguished countrywoman, with ‘her splendid inter 
pretation of the Beach sonata, made a profound impressio: 
Miss Cottlow deserves great credit for taking the part of 


our American composers, both by precept and examp! 





In her recital given here on April 9 she is to play Ma 
by Madame van 
Hoveln Carpe were also very we received Mr. Hoff 
Not Even I Wh Wear It,’ 
Morning, Like a Prince 


Dowell’s “Sonata Tragica.” The lieder 





mann sang the five, entitled 
“As the Rose, as the Lily 








“Dawn” and “Mit des Ringes Zauberschein rhe last one GEORGE FERGUSSON 
was so. enthusiastically applauded that the singer was I f Scot ca , a 
obliged to repeat it. The piano accompaniments were ably 
played by August Weiss, while Fritz Becker gave a sym tion of ft text and ¢ ) t ‘ t 
pathetic cello obligato. Mrs. van Hoveln Carpe is not manner the ideas of the poet. It was lieder interpret 
professional musician, but she devotes a good deal of her 1m the best sense of A Mr. Fer wil 
time to composing. Her songs have met with recognition v«ry warm receptior 
here, not only at the Lyceum Club but also at a recent ne 
recital at the American Woman's Club The composer On the ime evening Dorot Nort t ( i 
studied at the Cincinnati Conservatory, taking singing wit concert at Scharwenka 
Clara Bauer and piano wit! eodore Bohlmann. She m™ f her fam t ‘ , emne 
also had piano lessons for time with Fann Bloomfield Nort her d t B 1 tw 
Zeisler, and during her first year abroad she studied sin gnal ‘ Last season sl va ‘ t 
ing with Vanuccini. Mrs, van Héveln Carpe writes in an tates g the winte : i 
easy, pleasing, melodious style, the vocal parts of her songs elf again under Heineman guid M ‘ 
are very singable, and the harmonic structure is natural made remarkable progre in her art since her 
simple and euphonious \ Aus der Ohe also figured ance here Her tor chor nin ‘ 
on the program with a prelude, sarabande and bourr er Vor ‘ t fits sweet 
characteristic, pithy pieces played by the composer herself juality, grown n riall me and irmit 
who was so enthusiastically applauded that she was obliged Her high notes were solid rock Ir echt 
to respond with another selection A ballad entitled “The too, she | udvanced to tewort aegt I 
Pale Queen,” for female choir and soli, by I. Brandisch, 5° point of cxpressi 5 ing if Schuhe 
was also rendered Loewe, Tschaikowsky, Wolf and Gernshein, a 7 
nee f French chansons by Martini, Debu Augusta Holm 
j At the last popular concert of the Philharmonic Orche ind Dessauer, which were exquisit endered \ 4 
tra Dr. Ernst Kunwald created quite a sensation by giving feature of the program was, of course, three d ‘st 
an admirable performance of the Beethoven F flat cor her and Heinemann; of these Tschaikowsky’s Scottish | 
- certo. Kunwald’s merits as nductor are well know! lad was stormily redemanded. He ' amg it wi 
but surely few of the habitués of the popular concerts tremendous fire and temper t, taking Par trer 
’ knew him to be capable of stepping down to the piano and ff her feet. Lina Co w § ut the pi 
giving such an excellent performance of the “Emperor i very en nt ane pathet mpanist 
concerto.” Of course, Kunwald is not a Busoni or a Ge zene 
dowsky, nor does he even pretend to be a professional \ new Russian pianist wit Peutos . 
pianist; he is first and foremost a comductor Yet } favorable impr n at BRechstei ] 
‘. technical equipment is such that he was enabled succes Schwart " bilit , f f t 
fully to cope with all the difficulties that the work present hat they must recey é 
and musically he gave a very lucid and convincing exposi ushiy of 7 ‘ ‘ be a ak , 
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Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 





PIANO SCHOOL of THe 


LESCHETIZKY METHOD 


And SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, po of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden Teeiones 
Dunning System of Improved Music Study for nners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden 
Apply Nerabergerstr, 84 shad DRESDEN 
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looks as if things had come to a crisis, and all because of 
the American singer, Lucille Marcell, of New York. Miss 
Marcell was recommended to Weingartner for “Elektra” 
by Richard Strauss. She is a very gifted singer and at 
once became a favorite in Vienna. Weingartner is ac- 
cused of showing her altogether too much favoritism, and 
a result of the criticism from all sides, Miss Marcell 
If it is accepted, Weingart- 


dam Opera during a period of ten years. During the first 
was also frequently 
with pronounced success, but of late 
Three of her children 
Her elder daughter 
Darmstadt Opera, the 
an operetta singer. 


five years of her stay in Berlin she 


heard here in public 
singing 
are successful professional musicians 
the younger is 
emphatic sturccess as Her 
a conductor. Madame Nicklass-Kempner bears her 
lightly and she will undoubtedly 


teacher for another d half 


she has given up public 


s engaged at while 

meeting with as 

has sent in her resignation. 

ner will probably resign, too. 
. 

How hungry the common people are for good choral 
music is shown by the following incident: Franz Wagner 
has announced for tomorrow a free Volksconcert at which 
sung by the Berlin 
to be distributed free 
afford to pay for 
it was publicly made known that 
in their names and 
the hall 


on 18 


yeat be active as a 
decade and a 

| ed 
who has just here is 


“Sprech- 


located 


of 


\nother singing teacher 


Ferdinand Fechter, who makes a_ specialty 
popular choral numbers are to be 
The 
people, 


amusement of this kind; 





Liedestafel choir tickets were 





among poor who could not 


such as desired to attend could send 


addresses [here were and 


the 


5,000 applications 
concert is to be given seats only 
ere 
a brilliant young Russian pianist, 
has taken her 
will concertize next season in Berlin 
Miss 


brilliancy 


where 2,000. 


who has 
in 


Vera 


living 


Jachles, 


been in London, now up ahode 


Jerlin. She and will 
Jachles is a 


of 


a limited amount of teaching 
young lady, 
cution with musical intelligence and temperament 


a 


pianist 


also do 


very gifted who combines exe 


here 
This 


been 


Another American will make her debut 
Philharmonic Orchestra the coming Friday. 
Eldridge, of Rockland, Mass., 


for the past two years with Rudolph 


with the 
is Alice G 


studying 


who has 
in Berlin 
Before 


in Boston 


she studied several 


Noyes 


minor 


coming abroad 
Edith 


Beethoven C 


Ganz years 
Her program will 
Liszt E flat con 
Franck’s symphonic variations 


nF FP 
rated 


with Rowena 
the 


and César 


consist of and 


certos 
his forty-seventh 
the 


Hugo Kaun celel birthday 
March 21. 


was given at 


on 
afternoon musicale 
attended \ 
famous composer 
the 
and 


In honor of event an 


his house, which was largely 
supper followed in the and the 
féted 
new 


evening 
two o'clock morning 
“Pierrot 
Celeste 
It promises to become 


Kaun 


Madame Chop-Groenevelt made 


was and toasted until 


His 


bine,” 


m 


suite for piano, entitled Colum 


which was played by Chop-Groenevelt, 








made a big hit a popular reper- 





tory piece. Seven lieder by were also sung by 


ENID BRANDT 
young American pianist who has appeares 
tal in Berlin —_ winter and who is to play with 
mic Orchestra on Apri 


Margarete Breger-Palm 
both with her performance of the 


Artuur M. Ape. 


a splendid impression, 
suite and of Liszt’s sixth rhapsody 





Paulo Greppe to Return. 
Dutch cellist, 
this 
management of J. 


’ or the German declamatory style of singing, Mr 
New York, 


Scharwenka Conservatory in that city 


resang, 
having been a 
He 


and numerous pupils 


Kechter spent some in 


at the 


years 
who has met with great 
return 
Francke, 
Mr. Gruppe has just been engaged to 
the Thomas Orchestra, 
St. Louis Symphony 


Paulo Gruppe, the 
America 


teac he r 


to Berlin well recommended success in season, will for a long 


mies 
under the beginning 


October 


met with flattering recognition in public 
nF e 
trouble 
of the 
beginning and it 


of his have tour, 


early in 


Vienna soloist with Theodore 


Imperial Opera 


Felix Weingartner is having in again. appear as 


December 9 and 10, and the 


17 


The way he has trod as director Chicago, 


has been a thorny one from the now Society, December 16 and 
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VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
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and Fi de wat ee 
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the Lohengrin of Bayreuth Festival. 8, First Dramatic Tenor, 
FRANCIS mac ENA and *Mme. Maclennan-Easton, of Berlin Royal - — " 
eth raed tote So HAVER, Mezzo-Sopra tne Raya Ope Munich. 
220- 
8 KHAM, Mezzo-Soprano of the Sawete Royal Opera MARCELLA UNOH, the gent Concert Sir 7 se sieraee 
and Kundry of Savage “Parsifal” Tou “ELISABETH FABRY, of Berlin Royal — 
wound brow, the famous basso, now of the Metropolitan Opera. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


Mme. I BERLIN, W. =. Ni 
o— Telephone: Amt Wilmersdorf No. 206 
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in Europe 
Address: Care Concert Direction 


“The tradition of cate (Bee espe 
. WOLFF, Berlin, W. Flottwell St. 1 
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DUTCH CONTRALTO 
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MUSICAL TORONTO. suthced to prove the undoubted greatness of Dr. Willner 
as an interpreter 


Mischa Elman. the seeks, ' plalindad:’ sind ae ee ey Pa a ficinemanh i a tavorite visitor mong ruizing 



































sa ‘ irtists } . , 
d visit to Toronto late in March as solvist at the Toronto One of the leading musical and social ev _ > er S exroned : 
sy~mnhon hectr 1 j ' ; , ' . KC i ‘ is 11S i ] 
1 Symphony Orchestra concert, when his playing created a eas was the Chopin centenary recital given by \ <— : ‘rom a i da 
Poser 1 — i 1 | ‘ t i } ‘ ‘ 
t- furore Massey Hall was crowded and the applaus f lambourg ey g | program ¢ ed six : al ‘ mS « $ ha 
the audience was a faithful attestation t its satisfactk numbers: Sonata, op. 35 } flat minor ballack | 
‘ — + . . @ \ x 
I the young irtuos rimans hirst num No 4; tour studies three preiudes Vaist \ il ‘ 1 - , . 
al ber was Saint-Saens ncert in Bt or, in which he urka, B minor; scherzo, ( larp mom nocturne : f Nle : 
“r caught the delicacy of t themes and brought out their lajor; polonaise, B flat major; nocturne, B 1 : ] yt rt 
h wauties with understanding 1 musicianship. This was use, A flat major Facile fingering nsumn ite per ‘ - 
wal " t | 
n followed by his owt rrangement f Schubert's “Sere fect ec! i l l whess w 
. ’ . a , 
nade,” the Gluck-Wilhelm Melodie,’ Gossec’s charm ga t of « t versa y W ‘ g 
r dainty “Gavotte,” and Wi wski’'s “Souvenir de es of | vert ince z n < s a 
t cou,” in which ‘ by purit y it st l, he w is bes { 
d his harmonics and y \ topping, The ssages, whict played w i elous delicacy . 
1 orchestra itself more t upheld its high standard of ex transparency, the A flat valse particularly being render 5 
cellence Through ut the pertor ere was N < ra ne \ t v il express i 
marked increase in the efficiency of the players as well as group of studi however, Mr imbourg 5 
a a more pronounced beauty of tone produced by the full greatest success, the G flat calling forth a tremendous t 
' orchestra, and too mu praise nnot be given | S burst of applause, w h did not cea until a repetiti 
Welsman for the masterly way in whicl e conducts his was begur It is rarely that pianist is ¢ ted by su 
. players, which is entirely free from w or ostentation large and thusiast vudience nd they 
The orchestral program op 1 with Dvorak’s symphony  preciate Mi nbourg’s work 
From the New World sed with Wagner's vot \ VAN 
spiel to “Die Meistersinger v Nurnberg.” The next — 
. concert announced by the Toronto Symphony Orchestra is 
“7 ; Dunning Plans and Endorsements. 
a for April 21, with Tilly Koenen, t elebrated Dutch con Myrtle Elvyn at Fort Worth. 
. tralto, as soloist Carrie Louise Dunning, wi! $ won international . 
h RRe the inventor of tf Ld ing Improv M 
I ! WW the ly 
for Begi er > I it pres Ww ‘ 
s Edith J. Mason, one of Toront gifted lo pianists “ ; : : : y g Am | 
I , ' , . ie will establish a 4s My dey ng has planned to : 
mave an exceedingiyv e1 y ‘ recit t t \largaret . . : 
| & . largare sit Berlin in September, wher« o will ots Anencinais } 
Eaton School of Exp n last week, when the large au , 
: tor ot ie Ww x et ~ 2 it 
dience accorded her a st flattering receptior [he . 
eal ' et t e at tha ‘ f wing endor 
program consisted of (¢ pin’s ballade in G minor, Schu : 
; re among many w Mr ) ing P 
n bert-Liszt transcriptior f the Erl King Liszt's 
rhapsodie, N. 12, wh served to reveal t bility My Dear Mr ‘ 
\ dramatic treatment, technic, @1 ful phrasing and sympa “asin ag ceaperely . — . 
ale = f Y a R t 
! thetic interpretation Rhynd Jamieson, t W know? 
baritone, contributed fou gs and added n to the gratef I t of tea th a h 
enjoyment of the evening irtistic work in the tw ’ i 
K 
; Mallinson songs, “Four of the Clock” and “Slow, H , oe . ; ‘ “ R 
Slow,” being rapturously applauded Dr. Harvey Robb \ 
y played the accompaniments, and pr d himself to be ar : j "oo 
e able pianist Miss M layed before His Exceller { 
Earl Grey during his it in towt ' ‘ ‘ 


Dr. Ludwig Wullner, a ted at the piano by Coenraad t with it “« sor 


V. Bos, gave his second song recital in M H last wit ch is tr Richard Burmeister in Berlin. 














Thursday evening wher ; proverbial merits received 
u . , F r f 
. spontaneous and enthusiast gnitior he audi ‘ . t 
4 was prepared to | if in emotviona progra but the ex . : ‘ thing I 
' pectations were abundantly exceeded The artist simply I 
revelled in tragedy edy nd rot ‘ ilway im \ 
V i s ¢ resentat gica f 
pressively great, always true ft S W nspirations, his |... , ‘ . 
hearers, however ef rean, were an 1 at the feast he RA . 7 eae 
gave them The program w widely diversified in chat 
acter and served to show the inget complete mastery 
of many moods ry m were group of ’ A : 
Schubert  s« wit eir | 1 exquisite melody 
the last of grout eg Er! King,” which was a 
dramatic triumph Schumann, Wolf, Strauss, Sinding Otto Lohse led my t } 
and Loewe numbers made up the rest of the program and ‘ \ 
AR 0 Ma S 0 k KLAVIER PADAGOG : 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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Americans and others residing Inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX EBSCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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Paris 


has in no detracted from the value of this 


work 


(pera W 1S« 
original 

nme 
Cheatre there 
Orchestra, 


was no concert given y s 


At the 


terday by 


Chatelet 


the Colonne out of deference to the 


dead « 


xt Sun 


distinguished mductor, in honor of whose memory 


he program of ni lay's concert will be 


( 10: th) of “La 


given up to 
Faust,” by 
Chatelet public 


Damnation de 
the 


a performances 
work was revealed to 
Che soloists will be 
aust), M. Dangés (Meph 
Chorus and 
Gabriel 
fill 


Berlioz, which 


by the late conductor Félia Litvinne 
( Marguerite), M. Altchewsky (F 
istopheles), M. Daru 


nts, wt 


( Brander ) orchestra, 
1 


der Pierné (who 


the 


lirection of 


elected permanent! to post 
concerts } 


nne 


! jlonne took plac 


“4 
VOI 


Chars 


ised had expressed a 


on 


1 


hich was faithfully observed hie 


lonne Orel of respect to the bereaved family’s 


t, did play in the old cemetery. In deep, respect 


ilence the ashes of the dead man were conveyed to 


the sorrow and other 


given M 


place with deep emotion 


family vault I stricken widow 
ibers of family all 


poke at the | 


the sincere sympathy 1s 


ist resting 
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heim in the name of the Under Secretary of State for 
Fine Arts, Charles Malherbe and Théodore Dubois spoke 
feelingly of the dead man, whose son and son-in-law ar- 
ranged the last touching rites for him who has crossed the 
The numerous, from 
associations and private individuals 


under M 


bar floral offerings were coming 


societies, 


At the Lamoureux Chevillard, Mile. 
Raveau (of the Opéra-Comique ) sang two simple, unpre- 
tentious melodies of M Saint-Quentin, then the air of 
by Handel. Mlle. Raveau has a superb voice, but 
is still wanting clearness of diction in her singing 


concert 


de 
“Serse,” 
there 
Alfred 
put into the concerto for piano by Schumann both charm 


Cortot, whose talent counts among the foremost, 


and force Aside from the Saint-Quentin songs there was 


way of novelties. 


Concerts 


no music in the 


the 
this 


rhe 


lheatre 


Association des Seechiari gave at 


concert of 


The 
, with which the program opened, con 


Marigny the sixth subseription 


a full and enthusiastic house Haydn ‘sym 


(No 7) 


tains a special feature in 


season to 
phony in C 
form of a “recitative” of a dra 
nature confided to two principal violins and cello 
One 
Haydn succeeded in effectively producing this symphony 
The 
by Char- 
pentier, composed during his stay at the Villa Médicis in 
1887 The the 


their beloved, guitars 


matic 


and forming a complete piece in itself wonders how 


with the incomplete orchestra at his command end 


number of the concert was “Impressions d'Italie,” 


(a) serenade, by Italians, under 


of and 
At the fountain is the meeting place of the girls mold- 


young 


windows with mandolins 
(b) 
ed after the form of goddesses, with their bronze pitchers 
(c) At Mules toward evening 
in the winding Sabine mountain paths is heard the steady 


tread of the beasts, 


on heads superbly poised. 


returning to 
in the song of vio- 


with their tinkling bells, 
Voices of the 
loncello, and the lighter voices of the maidens, in the gen- 
tle of the flutes, the (d) Upon the 
heights (hrough the burning midday sun the high 
hills around Sorrento resound the mingled tones of nature 
and of man. ‘This picture in sound is painted by bells, the 
clarinets, (e) 


the village. muleteers, 


tierces float in air 


on 


horn, flutes, harps and stringed quartet. 
Naples with its outward life of. joy, 
of the blue the 
loungers on the the 
of the ever threatening Vesuvius, 
life 
symphony 


its gay songs on the 
sentimental ditties of the 
distant mutterings 
Neapolitan 


margin bay, 


quays, occasional 
all typical 
is translated musically Placed between the 
the 


for violin, played by the composer, Lucien Capet, 


into song. 


and “Impressions” was a long drawn out 
‘poéme” 
and the orchestra. M. Capet also played, in a serious and 
the concerto of Beethoven, 
which he was rewarded with generous applause. After 
intermission, the second part of the program introduced a 
young Hungarian virtuoso, who made a hit with the Liszt 
flat. The brilliant young pianist :s 

His dazzling virtuosity is not un- 


that of Emil Sauer, with which he combines 


dignified manner, violin for 


an 


concerto in E 
Desider Josef Vecsei. 
like 
of tender expression and warmth. 
touch and tone quality; 
‘golden trills” 


plano 


a wealth 
He is master of ex- 
plays “pearly scales” and 
in a fascinating manner, Has temperament 


quisite 
and fire; style that is authoritative and convincing in di 
rectness, Véesei’s Paris début was a triumphant success 


He er 


0 


‘ated a most favorable impression, and at the close 
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f the concerto he was enthusiastically applauded and t ce al Ise f { tesse et Mik e Plan \ \ 
— | s) ' . ‘ ' ! P t lo ’ om ~ \i] ait | ' } 
called many times ‘ bi . Vie esse et Ml le J wo, M. ¢ 
» ,a 4 i 4 } . \ 
nae ‘ ; . ; P ; Ange, Vicomtesse Carafa d’A \ \ 
At the pretty Reéjane Theatre t ume afternoon tl tl ‘ s it wht y : ' ‘ ty lontenay 
orchestra Philharmonia was heard ft t f , Ree 
concert societ started ti the Symphonia and ts su . . . . Leot ‘ 1 massed away alt " n | 
practically in its swaddling clothes, y« ws Signs of be ft Sixty-two year i will reat 
coming a dangerous rv lor popularity with t old W ‘ 
sisters As this is the age of prodigies is not to he wor 18 c, W ‘ , 
z ’ R2eRe*e 
dered at that this child displays riper l x t vi 
Pe x Whe » se f five seripti concerts t ae 
age M. Bachelet, of the Opes was the condu B un eV ‘ 
y : ( toit ternatiot Ohne t de 
thoven’s beautiful C minor ymphony ro 
a { \ rraie sa 
gram ‘La Belle au Bois dormant pocnn ymp rie aad t 
" : it mi \ At ] ecesso! i st 
of Bruneau, carried one back to childhood niiginatio EN 
> " . . beet ‘ \ ’ WW \W t ad 
the Prince Charmant mantic the the vi ‘ 
lms m a due with ft rinet omp by the ‘ . ? i 
4 1 Chef ’ : Oper . 
tring The witchery of t MUSK elightt 
' { ~ ¢ y i 
composer has mmbues ‘ 
‘ } 
feeling which carrie le along n pite of many oO 
' ‘ a t« \\ 
conventional usages Helene Morsztyn, though apparently 
‘ “\ 
quite young, 1s pian W as arrived—a r : 
1¢ ! | il tf { ‘ P . » . 
put it—and received warm recognition after her perfo Calzin Plays in JacKsonville. ‘ 
ance of Iamil Sauer’s concer for piano in EF mit M ; , ; oh 
Morsztyn is a young edition f Carreflo. a musician wit mer 
temperament and energy In the second part of the pr : M le W 
gram she showed grace id cacy u pre by D 
bussy and a Saint-Saeés toceata, which were encored 
Vincent d'indy was represented by hi Suit caise 
La Chevanchée de la Chimere,” poen yiInp 
Carraud, represents the cl after the nattain | 
Grande Paque Russe by Rimsky-Korsakow, 
: ‘ 
conductor in fine form, closing th ; 
Marie Delna, who has been during t ist tw 
at the Metropolitan Opera in New York, ret 
kurope by the North German Lloyd liner ¢ 
made an excellent crossing Madame Delna goes to Br 
sels to pass some days with her family, | will return t THE HIGH NOTE ey GUSTAVE Dont 
Paris to sing at the Gait Lyrique La Vivan HE HIGH NO 
q , ' f y, 
Benjamin Godard—a 1 written for and created by ie a oe “ peieusaniaiaiahatenattitmes — : 
\ ‘ 
The cordiality of the Americat public i mucl pr ed ‘ ; 
r ‘ ‘ y 
the y h will sing to ther rain with the reat hae ai 
the singer, who will sing to them ag with eat A dalaids . Beet ' ei R B i 
picasure Her Impresstiotr W he givel nN gt iter ng F . \ One 
and detail after her definite return to Par ‘ : , 
sss \\ | ere { ’ 
Mme. Francesco Lamperti, widow of the late wid 
' { (pie mt | ‘ Ww 
known sinigng master of Milan, Ital ind theretore the viet al , viet 
stepmother of Francesc Lamperti’s son, Giovan Batti 
l Ss ¥ \ e sway 
Lamperti, who has just died at Berlin, sends t f wil ’ , ' 
msieteninvation, te thi Res rhe letter tx herewith ren . ; Elsenheimer Going Abroad to Hear His Cantata 
i¢ i u é ‘ i } ' ] 
duced without further comment, as it explains itself : ; ° p as Ir. Nicholas ] 
. wing which he sang “Platsiy Amour” of Martini, wit 
LaAMPpertTi-Vaupa Eco (MAN expression of entime ‘ he forced t | t all “ 
160 Bovtevarp MALesHers Paris, Frane Mare 3 ee ‘ , Amer \y t i t 
’ gait e audier were ‘ mericar i 
My Dear Mr. Dewma-H I be very gia f ; : : . ‘ : 
: “ sador ind M rin und Like Dacor } i ur \n 
kindly in your lett to th know? < Tu Music * 
" ' ' , | ee f 
Covaien, of New York, rectify certain mistakes in the obit assador, the Bul M i Sta * 
aragraphs relating to the late Giovanni Batt Lampert ' f Marquise le Samt-Paul ) et Duel (srat 1ont 
‘ ’ \ 
my late husband. Or f the G an nev the Dr Dulane of Py ; CY inten ceinase ot le Lew é 
Anzeiger, also Rieman M usic Lexicot t was t the , : : , , » 1» r cl 
f th ted | l ‘ lay, Baronne baverot e Ket baron et Haro ] ' 
son of the noted rancesce "W ti his is tt for 
; Pe 
the youngest son of my sband nd } vas f mu ' aie I spect | qurse Y) ‘ t ‘ 
u very good teacher, who assisted his father in his young s de Bammeville. Mad | oO \ 
Other papers state that } taught Paris I wa t s lame Wert \ \ | () , 
vht in Milano, in Dresden and im B ‘ Pari R, oe 7 ; ( R : : 
Still other apers Sat that he was a fries ut s { 
Rossini. That cannot be © was too ane, Rossini we Léon, M. Saint-Hillaire, B Bony, ¢ esse de La wee 
intimate friend of the fat so was Donizetti, a I td Rochecantin, Madame P | I — a 2 eee - 
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MUSIC IN ae quartet of soloists yet heard at an Oratorio concert in meena for, the Memphis Masic Festival. 
Ohio, Apri 10 Wooster [he chorus never sang better. The attacks, * - ‘Miemewis, Tenu., April 6, 1910. 
citals in th€ shading and pronunciation left little to be desired. The 


large and climax came, fittingly, in the final chorus of the “Stabat 





The Memphis Musical Festival under the auspices of the 
3eethoven Club promises to be an event of wide interest 
through the South. If the working force of the club were 
not so absorbed in their gigantic undertaking they would 


made up Mater,” which went with a swing and dash that fairly car- 
audience off its feet. The next concert, in June, 
devoted to Carl Busch’s prize cantata, “The Four 


Kh. = 


stand in danger of becoming egotistical by reason of the 
many congratulatory comments showered upon them from 





every side. Probably this is the first instance of a musical 


DR. WULLNER’S FAREWELL RECITAL. festival of this class being projected and carried out by a 


1e eagerly anticipated farewell recital given by Dr. Woman's club independent of outside support. So sys 


iwig Willner at Carnegie Hall, Tuesday evening, April 
proved a veritable triumph for the distinguished in 


tematic and enthusiastic has been the work that the suc 
cess of the enterprise is no longer problematic, but as- 
ter of lieder classics The recital was in the aa- sured. The Theodore Thomas Orchestra, with eight re 


program, which eliminates the neces- nowned artists, assisted by a chorus of 250 voices, will 
v'UB!« ; ' , ‘ - J 


4 detailed criticism of the numbers, furnish the music for five concerts. A chorus of 300 pub 
been heard in New York on previous 
Willner had the assistance at the piano 


issociate, Coenraad V. Bos, whose accompaniments a 
Che Tilly Koenen and Bruno Steindel as soloists. Miss Koenen 


will sing scene and aria, “Ah perfido,” by Beethoven, and 


lic school children will take part in one of the afternoon 
concerts. 
The festival will open Monday night, April 25, with 


up to their usual high standard of finish. 


overheard a well known musician remark that it 


1ed as though Dr. Wiillner’s songs were requested be Mr. Steindel will render the B minor concerto for violon 


of their intricate and wonderful piano settings cello, by Golterman. The orchestra will play the “Lenore” 


program follows: overture, overture to “The Flying Dutchman” and sym 
phonic poem No. 3, “Les Preludes.” Tuesday afternoon, 


oes ‘ April 26, Olga Samaroff was to have been the soloist, but 
elginger (Heine P shoe Came illness has necessitated the cancelling of all her spring 
’ y < the hub t - . e 

ig (Goethe) vues’ engagements. Arrangements for an artist to fill this place 
(CW. Miller) hubert 
(W. Miller one . ; hubert 
‘Schumann by Glazounow, and Tschaikowsky’s “Pathetique” symphony 


ire pending. The orchestra will play “Overture Solenelle,” 


Egru) 


icht (Heine) Pe ..++-Sehumann Tuesday night, April 26, the oratorio of “Elijah” will be 


e (Simrock) = teense Brahms given with Mrs. Rider-Kelsey, Janet Spencer and Mario: 

ad) 4 ° a P Grieg P 
ae “ © Green among the soloists. Wednesday afternoon, Apri 
ikuss { tlhhencror skar osa ‘ 


Raabe Hct ppt : 27, at the children’s concert, Janet Spencer will sing the 
Susse ) i ‘ : rrmann aria, “O Don Fatale.” The orchestra wil] play the military 
- Kau march, “Pomp and Circumstance,” by Elgar; nocturne and 

scherzo, by Mendelssohn; “The Culprit Fay,” by Hadley 


Sinding 3 
Sesciconn (this is the N. F. M. C. prize composition), and rhapsody 


Schumar “Espana,’ by Chabrier. The Children’s Chorus will sing 


. y fo ~. sorh i} oF “on 
Willner was in superb form and seemed to be on two groups me —" Werine an might, Ape 97, his con 
cert will bring the festival to a close with the orchestra 


mettle The audience, which completely filled the Page . : : 
¢ auditorium of Carnenie Hall, was tedet responsive Corinne Rider-Kelsey and Fritz Kreisler as soloists 
St tUCIOTIUI ) it ail, ald S 5 > , . c . . . ss 
d appreciative throughout the two hours of delivery of Mrs. Kelsey will sing Michaela’s aria from “Carmen,” and 
impressive lyrical masterpieces, given as only Dr. Will Mr. Kreisler will play Bruch’s G minor concerto, and 
impressive | al é s, as 5 ' . ° - ° 
“R 
: ; A F c i aer 

ows Now After each group the singer was re Rondo ¢ obs setih by a rt saens . 
lled many times, but owing to the length of the program The personnel of the Festival Committee is as follows 

' at , lod , ey o** . . 
Mrs. Jason Walker, president and business manager; Mrs 


W. P. Chapman, first vice president; Mrs. W. A. Gage, 
second vice president ; Mrs E. $e Tobey, third vice presi 


wisely refrained from enterimg into the encore proposi 
except in one or two instances where the applause 
© vociferous and insistent that repetitions were in 
ee of Richard Strauss’. “Chelle” dent; Mrs. R. J. Darnell, recording secretary; Martha 
which haa-become ote of the estrone favdsites on’ Dh Crudeau, corresponding secretary; W. P. Chapman, treas 
urer; Mrs. George F. Gunther, Mrs. S. T. Carnes, Mrs 
J. M. McCormack, Mrs. B. F. Turner, Mrs. Benjamin 
West, Mrs. E. F. Stapleton, Mrs. Benjamin Parker and 
QO. K. Houck 


This committee is augmented by an advisory board com 


Wullner’s programs Schumann's ‘Two Grenadiers,” 
which closed the program, naturally evoked a tumultuous 
ovation, and after reappearing at least a dozen times to 
ow his acknowledgments, Dr. Willner, who had already 


audience full measure of entertainment and in : ? : ’ : 
posed of the following citizens of Memphis: Fred Orgill, 


Benjamin Hirsh, B. M. Brown, R. J. Darnell, W. L 
Clemens, Frank Hill, C. C. Ogilvie, J. G. Honn, Richard 
Ching, C. C. Hanson, Peter McIntyre, W. C. Johnson, W 
A. Bickford, F. W. Faxon, W. H. Bates, Judge James M 
Greer, Dr. R. B. Maury and H. J. Forsdick 

Nota NANCE OLIVER 


graciously consented to add a short farewell 
d even then the audience was loath to disperse 
of Dr. Willner brought the regular New 

usical season to a fitting and dignified close, and 
were so fortunate as to have been present on 
will carry for a long time to come pleasing 


one of the most remarkable German lieder 





youchsafed an audience in this city Dr 


Walter ullner is about to depart for his second tournée this sea A pianist in the Bronx is teaching a chimpanzee to play 


vered them on « he Pacific Coast, where many dates have been ar- the piano Why multiply horrors?—New York Evening 
the best inged for between now and the end of May lelegram 
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PARALYZING PARALLELS. lid not know what the con- every 


New York Times, April 7, 191 
SANG FOR MUSICAI 
CHARITY 


NATURE OF 
Wuicuo MMe 
APPEARED 


BENEFII 
SEM BRICH 
Nor Re 
VEALED. 
During the past 
it was anounced in all 


Madame Sem 


ould make her 


papers that 
brich W 
nual appearance for charit 


at the Hudson Theater 


March 28 Later it was 


announced that Mr: 
bert and the 
would 


assist 


rt. Frequent ref 


thi ' > 
nig conce ] 


were made to 


Viany oT ft I nN 
the Musica! Art S 
have oct If 
necessitate their worku 
during the day lt 


oft this fact, they wel 


tormance, which she 
managed When 


asked her what it w 


ity which Madame _ S« 


brich and I are inter 


ordingly sang,  altl 
there was considera! 
pense confi 
appearance 
them Madame Sembri 
sang and Mr. Gilibert 
and the con 
before a large audies 
When Miss Post 


asked by a reporter W 


mont 


Musical Art 


New York Times, April 8 cert was given 
benefit of. He had ap-  erous donations 


CONCERTS } 
YOUNG 


OR 


PEOPLI peared, he said, as favor ‘nown met nd women 
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title pedagogical and aesthetic principles 

32 YEARS OF PRACTICAL EXPERIENCE 

Address care Sisiaway Hall. 109 East 14in Street, Sew Tork City 
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council will see the advantages and utility of Mr. Good- 
rich’s logical and time saving methods, which are begin- 
ning to be appreciated in Germany and are already estab- 


New World Mr. 


Paris, where he expects 


s of in the 


instruction 


Goodrich will shortly leave for 


| 


to meet some French teachers who have khecome interested 


theories 
zn ne 
devotees 


iluable London 


instrument is a J. B 


his 


ind = pertect 


violins possessed by 


Guadagnini, the property of 


Heinrich Dittmar instrument is considered to be a 


example of the 


1768 It 


ry beautiful younger 


adagnini of the date of was purchased by 


Dittmar nearly twenty years ago, and was then in 


general style of this fine in 
that of the 


exactly fourteen 


The 


dito | to new 


n athrmed by experts to be 


Stradivarius It measures 


though not the measure 


1 


length, and equaling 


nt Stradivarius, 1s of the aver 
minds one of the best efforts of Amati 


differentia 


t in detail of the 
full si 


Stradivariu Its 


arger 
and re 
varnish, a fine point of 
beau 


lost 


olin ise ion, is considered exceedingly 


t is an example of the period of “the 


mixing, Mr. Dittmar is genuinely proud 





ence Opera, 
il Opera at 


tter place 


quote 


differen 


WITH THE HEAD OF HOLOFERNES 


This is not ar p as yet 


DITH 
gratuitous 


Henry W 





ood 

than 

» many of his advanced pupils 
mRne 


successfully created the lead 


ion and has been more generous in 


’ | " } 
Strakosch, who so 


La Veuve 
epeating 


r Celestine Ih 


Gaiuha 
last January in Brus 
this 


September 


Joye use’ 


her success in Lyons 


past 
Miss 
Brussels 

2 8 
who recently 
New 
Australia and in 


combined with the 
York, has also estab 
the 
management of this latter 
, services of H. B. Phillips, 
of the selfast It will 
he seen that artists listed under the Quinlan management 


, 
Quinlan, has 


Musk 


branches in 


Bureau of 
Provinces. As 
territory Mr 
late 
thus 


sis wt oi the 
unlan has secured the 
Phillips Concert Agency of 


servative 


will have exceptional facilities for the thorough and ef 
ficient management of their. affairs 


mRR 
The tenth concert by the London Symphony Orchestra 
was given under the conductorship of Sergius Kussewit 
The program 
contained the Beethoven “Egmont” overture and the sym 
phony No. 8 in F (op. 93); a Carl Phillip Emanual Bach 
concerto, orchestrated by M. Steinberg, and an extreme 


zky, also noted as a contrabass virtuoso 


ultramodern example of orchestration in Scriabine’s “Le 
its first performance in England. A 
this 
ng to the program notes, is emblematical of 
which seeks blindly and unconsciously to 


Poéme de l'extase,” 


wonderful composition is tone poem, which, accord 


“a spirit (of 
the universe) 
create unceasingly, but is fettered by what is commonly 
It strives for more complete 
until it 


nature 
with no 


ca_led the laws of 


expression, but meets satisfaction finds 
its goal in human love, when it becomes triumphant and 
Bad philosophy this, but a formula for modern 


musical concords and discords, especially the latter, serv 


ecstatic.” 


ing well the contrasting moods of question and answer 
Besides, it is much easier to express the ecstasy of hu 
man love, with triumphant musical emblazoning, than to 
dicker with the spiritual and the esthetic, with which even 
i great composer may have only a speaking acquaintance 
\fter all, it seems music has to be of the earth, earthy, to 
find its own expression Even when a brave spirit has 
ventured into the realms of the “renunciation” (in his art, 
of course) the inevitable has happened—the leit motifs of 
the ladies and gentlemen of the other kind have settled 
his musical metaphysics ! 


Ernest Schelling gave the first of two recitals he is to 
do this month at Queen’s Hall, April 5. He was in a 
particularly musical mood, and his interpretations of a 
well constructed program were those of a most finished 
technician and connoisseur of art values. 


The Dutch orchestra from The Hague, under the con 
ductorship of Henri Viotta, made a most favorable im 
pression on its first London appearance at Queen’s Hall, 
April 6 Its tonal quality was excellent, and a great 
smoothness, finesse and delicacy marked much of its work. 
\t the same time its capacity for producing tonal volume 
was remarkable with but its seventy-five men. In Strauss’ 
‘Tod und Verklarung,” its technical proficiency and com 
plete understanding of the score were beyond criticism. 
Again in the accompaniment to the Mendelssohn violin 
concerto, played by May Harrison, the 
English violinist, the lightness of timbre and true appre 
balance constituted a grateful and enjoyable 
EvELYN KAESMANN 


talented young 
ciation of 
piece of work. 


Finck on Toscanini. 

Arturo Toscanini is one of the greatest of living con 
ductors, the greatest, no doubt, that Italy has ever pro- 
duced, The wonder of his achievements i$ increased when 
it is borne in mind that he does everything from memory 
Of him Hans von Bilow might have said more truly than 
of any one else that, while other conductors have their 
It is one 
Italian 


head in the score, he has the score in his head. 
of the wonders of the world to see this 
standing there, knowing not only every one of the million 
notes in this score, but remembering, also—what is per 
every one of the thousand de 


seven 


haps even more amazing 
tails of expression. Al] this he knows by heart, in more 
than one sense. Conductorial skill alone could never ex 
plain the magic which Toscanini exerted on his audience 
on Saturday. It is because he conducted con amore, be 
cause he loves Wagner's music with ardent, nay, frantic 
Southern passion that he is able thus to move and thrill 
an audience. Managers may come and managers may go, 
but Toscanini should go on forever at the Metropolitan, 
though he cost $100,000 a year. He is worth it-—New York 
Evening Post. 
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MUSIC IN DUBLIN. 


Dusen, April 6, 1910 


During the week from March 28 to April 21, a series ‘ite remarkable in her acting, displaying a dignity in 


of performances was given by the Dublin Operatic So 


ciety. It is indeed gratifying to acknowledge the progress 
made within the last two years by this body of young 
people, especially considering that the majority of them 
have other calls in life A great part of the praise ts duc 
to the conductor, M. Esposito, who with his et 

ergy and musical ability has been able to obtain such 
good results Last year the peras given were Ernant 

and “Faust”; this year the program included three 
operas, ““Nurma,” “Der Freischiitz” and “The Tinker and 


the Fairy,” the last one composed by Signor Esposito him 





elf. This being a new work | will speak about it first 
zn Rre 

Doctor Douglas Hyde’s libretto is based on a legend of 
t fairy doomed to grow old and to die at the end of a 
thousand years, unless a man should consent to kiss het 
before the fatal hour. She appeals to a youth, who hap 
pens to be passing, but he ly jeers at het The old 
woman is in despair, when the sound of merry voie 
is heard and a tinker appears The gay, open-hearted 
young man is frightened at first at sight of the old 
woman, but, out of pure good nature, he finishes by kiss 


her In nd beautifu 
fall 


and cannot be wedded to a poor 


ing She immediately comes young a 


They in love with each other, but a fairy is a fairy 


mortal 


man 








is reminded by fairy voices calling to to return t 
fairyland, so she bids farewell to the tinker and vanishes 
leaving him forlorn and disconsolate to gather up his be 


longings and go on his way again The music of this little 
opera, complete in itself, is full of beautiful, melodic and 
harmonic passages, and it may be described as a sym 
phonic poem for voices and orchestra rhe scoring is 
skillful and effective, filling the outline of the picture 
vith attractive and varied colors | think, though, 
that the dramatic interest, which is kept through 
up to the charming duet Thou Hast Banished Age and 
Care,” falls somewhat short at the poimt when the 
chorus of fairies is heard from without. J. C. Browner 
(the tinker) and Nettie Edwards (the fairy) did their 


best, and were excellent in singing and acting throughout 
the opera. Miss Edwards is the possessor of a very sym 


pathetic voice, which she uses with artistic ability in por 





traying the different sensations and emotions of the char 
acters she is representing. Her part, vocally, was not an 
easy one, but she succeeded in conquering the difficulties, 
and in her very tender rendering of her song before the 
arrival of the tinker, she scored a great success Mr 
Browner sang splendidly; the music suited him to per 
fection. T_ J. Collins, although nervous at first, was 

in the little part of a youth The orchestra, under the 


composer’s baton, did very good work, although at times, 


in my estimation, it overpowered the voices. The composer 
was recalled several times before the curtain by the ap 
preciative and delighted audience 
nRe 
Che production of “Norma” was a decided success for 
the Dublin Operatic Soc&ty, in spite of the difficulties 
that had to be overcome, and in spite of the comparisons 
that the public might have made with the performances 
of the same opera given last year here by an Italian com 
pany. The title role was taken by Alice Rafter, who sur 
passed even expectations, for, to fill that part well, it ts 
necessary to have a voice of great power, range and 


flexibility She sang the difficult 


florid passages with 








ease and self-reliance, while her phrasing and expression 


were admirable, especially in “Casta Diva She was 





he 
movements and in her deportment, not always to be 
found even in more experienced artists Queenie Eat 
was equally good as Adalgisa; so it may be said that the 
success of the opera was due principally to these tw 
ladies, although the work of the chorus was excellent 


throughout 

eS :3.8 
Weber's “Der Freischitz” 
difficulties to overcome in 


“Norma,” | 


he scene in the 


was subsequently giver I 





this opera were not on the 


side, as in ut they lay mostly in the 


} } 


ft staging wolf's glen 





ridiculous if presented badly; the Dublin Operatic S 
ciety wever, managed to give a fair productior f it 
with the means at disposal. Lena Munro was a very 
successful Agnes sang the scena, “Softly Sig 
with great purity of tone and great variety of lor ar 
expression. Queenie Eaton was graceful and attractive in 
the part of Annette Considering the heavy work she 
ud already done in Norn it was astonishing to hea 

w fresh and brilliant her voice sounded Reginald 
Montgomery was very good Caspar William Mulcahy 
Rudolph) has a good \ e, but unfortunately he does 
ot use it to the bes dvantage lhe other parts were 

ed by le experienced members of the ciety, w 

h wee much promi 

eR RR 

In conc i his ciety must be congratulated for 
the stimulus they give to musical art here and for t 
pportunity they ffer ft ~ many youne artist to gan 
experience of the stage. Signor Esposito is to be con 

nded tor having given 1 diffeult works wu 


i reditable way 


Fanning at Two Concerts in One Evening. 


The popularity of Cecil Fanning in New York City 
igain was demonstrated by his appearance two concert 
n the ev tf April 12 At S 2 at th Waldorf-A 

ria, with tl Rubinstem Club, before an hence 

oo, Mr. Fanning sang Stevenson's “Viennese Serenade 
with orchestra and chorus ac NNpaniment, gaming hf 
vor with the audience that he was obliged to respond wit! 
i double encore At 9.30 Mr. Fanning, with H. B. Tut 
pin at the piano, gave a recital of songs by Marshall Ker 
nochan for the MacDowell Club Mr. Fanning inter 
preted them wit W te ne effect that he was oblige { 
repeat five Mr. Fanning was offered a third engagement 
it the Plaza Hotel for that same evening The week b 

ginning April 18 Mr. Fanning makes thre ppe ine 
in Ohio—Cleveland, Columbus and Dayton—and the 


New 


gagements 


turns to York City for a number of 


Alice Lakin in Ottawa. 





On the occasion of \lice Lakin's ippearam wit tine 
Orpheus Glee Club at Ottawa, Canada, the press im part 
spoke of her as follows 

Those wl } the g fortune t \ Lak 
mus aN . wha : English site vy 
; w lef tt ' 
nificent v 1 ke quality, f « { M 
Lakir Ottawa Eveni lournal, 7T \ ) 

\ lak 1s a magnifies ice, rich a1 

arsed w Ww < t ees 1 A t 2 
‘ aste the techni f art (VMtaw Cit \ 





Lhe sical life some t ri er 1) Ww 
t Eng { has ‘ e wre < C wit 
ten tteen ye i wher Ss : 
t i muir city t Lu ! Nut g et @ hh 
00 inhabit sts of ‘ ciety a 
lestrail society n \ i sident " 
ind im its magnificent ( st i 
rope) one ! 
nn ne 
Dr. George J]. Benne t ( 
duet i ’ ‘ ee last 
1 ‘ ert wihiel t vay ‘ { 
ust d Mendels \W \ 
was ‘ 
y \ 
2 RR 
¢ Sevent i \\ 
we t r \ ‘ 
ey i 
\ was , ' 
lowed vy tw il ( | 
) Phe 1K = t \ x » 
Mack Mr. ( \\ ) 
vi 1) & re | \ N 
{ m Bl i ] { \ 
i | ‘ 
een six lly eng ‘ 
THLE OO 
| an Ad 
the | { 
nm Ju , 


In America, Too, 
W he Viet \ 


il WW ipp t \ 
i tau e \ 
i 
dance 
, 
| 
11 
brunt he 
peopl d tt 
vild Hungar 
yr ‘ tyvi 
i matter tact 
ndsmatr { 
eadily adapt 
Amalgamated )} { t 
irs. and ' i 
I r t 
et 
‘ i i 
nowadays 
est: in the f } 
eipt | ila . 
patriotic | t t f 
the lesser of tw ‘ 
th t tary l 


Mr. WILLIAM SHAKESREARE’S 
\ddress in England is Mansfield Lodge, 15 Hamil 
ton Terrace, St. John’s Wood, London, N. W 
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WULLNER, VOLPE AND BUSONI. 


V. Volpe 
rmed next 


ist nut be for 


semblage 


who 


THE MUSICAL COURIER 


Schubert, Schumann, Richard Strauss and Hugo Wolf, 


reviewed numberless times in Tae Musicar 
Little more remains to be said about him and 
But the fact that had 
list, the interest 


great 


have been 
COURIER 

his inspiring interpretations he 
songs 
of musicians the 
the group of Hugo Kaun songs, lead pencils were 
The 


the gifted 


aroused 
the 


unfamiliar on his 


sone 


in audience and while artist 


Salig 


used by several to make notes for future reference 


Kaun 


oMmposer 


revealed decided originality, but 
wholly forgotten that there is such a 


SONS 


not 


has 
thing as melody. Of this group of five songs, the third, 
and fifth disclose qualities that approach the high- 
songs are certain 
the popularity that will endure. Dr. Wallner sang 
and if time and artistic endurance had 


fourtl 


limit in song composition These 


then con amore” 
repeated the three gems, “Auf 


and “Daheim”; the last 


illowed, he might have 
Lx 
through its electrical patriotic note, aroused a whirlwind 
of enthusiasm. Needless to a Willner recital, 
Coenraad V the accompanist, the 
glories of the night with the singer. After four final re- 
ills, Dr. Willner responded with the “Two Grenadiers,” 
sang this remarkable song of Schumann’s with the 
that 


through 


Sohlen,” “Der Sieger 


sten 
State at 


that Bos, shared in 


and he 
stirred his hearers to frenzy 
the hall as Dr, Wullner and 
retreat. It was a night to be 
Mr. 


passion and intensity 


Cheers resounded 
Mr. Bos 


remembered 


made their final 


and some gratitude is due Claassen for 
ndertaking the concert. 
nere 

Franklin W the director of the Brook- 
lyn Institute of Arts and gave the writer an 
outline of the orchestral classes to be organized. These 
will be Institute has received 
many applications from students who have played in the 


Most of the applications so 


Prof Hooper, 


Scienc es, 
because the 


formed 


Classes 

hestras of their schools 
far have come from graduates of the Curtis High School. 
\lready, violinists, cellists and flutists have been enrolled 
nd long before the next season begins, the committees 
ope to have enough players to constitute a complete or 
hestral ensemble. Mr. Volpe, the musical director of 
he Volpe Symphony Orchestra of New York, and the 
conductor and instructor of the Young Men’s Symphony 
New York, was strongly 
and instructor of the 
cheme Volpe has youth, enthusiasm and musical 
kr of that to 
train young men and women to play the great symphonies 
The Institute 
opportunity to 


become professional or- 


Orche recommended as 


tra ol 


conductor new orchestral 


Mr 


led 
wicage, a 


the 


trinity possessions are needed 


written for orchestra 
offer a 
to 
will be asked to join these 
Residents of New York 
interested in music are that of the young 
players in the New York Philharmonic, the Russian Sym- 
New York Symphony, the Theodore Thomas 
f Chicago, and the Metropolitan and Manhat 
were trained under Mr. 
Young Men’s Symphony 
Well, some day 
women’s string orchestra, or better 


and other works 


Orchestral splendid 


will 


classes 


young musicians ambitious 


chestral players \ small fee 
classes and that, too, is only just. 


aware some 
phony, the 
Orchestra 
orchestras, 

of the 
do the girls come in? 


tan House 


Volpe, 


Orchestt 


Opera 
while members 


Where 


al 
we may have another 
till, and women will play 
chestras. Why not? Since women harpists are employed 


by many orchestras, why should not women in the course 


men side by side in all or- 





of time be permitted to play in the violin choir. However, 
young men and girls will be allowed to join the Brooklyn 
Institute Orchestral classes. The course will be fur 
thirty weeks, and weekly rehearsals will be held. This 
orchestral plan is the most significant which the music 
department of the Institute has evolved. The masses cau 
never be truly musical until their taste be cultivated to 
appreciate pure music—that orchestral music of he 
highest grade, and chamber music. 
neRre 
If the music hall, at the Academy of Music is not 
crowded for the Busoni recital, the writer will be in- 
clined to recall the first paragraph in this letter. Busoni 
is one of the great of living pianists—some critics have de- 


Is 


clared he is the very greatest, but as he has no fads to 

call attention to his art, he must depend upon the mu 

sically educated to hear him. His program includes a 

number of works that every piano student, every artist 

and every amateur will want to hear. The order of the 
program follows: 

Beethoven 

. Brahms- Paganini 

Chopin 

.. Schubert-Liszt 


Waldstein Sonata 
Variation 


Sonata, B flat minor.... 


Erikonig 


Au bord d’ un Source 


Huagarian Rhapsody, No. $ 
(Edited by 


RRR 
William Grating King, the violinist, assisted by Edith 
Mulligan, pianist, and the King String Quartet, will give 
a concert in the music hall of the Academy of Music 
Thursday evening, April 21. 
nnre 
Che Brooklyn Philharmonic Trio, assisted by Theresa 
Rihm, soprano, gave the last concert in a series of six in 
the lecture hall of the Academy of Music last Saturday 
The program included trios by Brahms and 
and a number of songs, 
RnRe 
Bernice Case, soprano, assisted by Edith Milligan King, 
pianist, and William Grafing King, violinist, gave a re- 
cital at the Friends Church, Washington and Lafayette 
avenues, last night (Tuesday). 
RRR 
Once more referring to the Brooklyn Institute concerts 
next not be amiss to repeat that the Flon- 


evening. 
Sinding, 


season, it may 
Quartet ts to give a series of concerts in Brooklyn 
next The Brooklyn Institute Bulletin for last 
week republishes a criticism by Philip Hale, of Boston, in 


zaley 


season. 


which the writer states that in the first time in the history 
of chamber music concerts in Boston, many stood up be- 
cause all the seats were sold. Mr. Hale, who is a calm 
and dispassionate writer, breaks through the traces, as it 
were, to extol and rhapsodize the performances of the 
Flonzaley Quartet, at this concert, which took place in 
Chickering Hall, Boston. | he ee 





Riemann, Germany's leading musical historian and 
the latest edition of his Musik-Lexicon 


Dr. 


theorist, says in 


regarding Strauss: 
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LANSING-AUSTIN RECITAL. 

The joint recital by Mary Lansing and Florence Aus 
ttn at Mendelssohn Hall Tuesday evening, April 12, 
was a most interesting affair In arranging the program 
the two arists had a vast literature from which to select 
They did not elect to interpret the usual and overworked 
pieces and songs, for which the in be mmended, pre 


to materi ess trequentiy 


ferring to confine their efforts 





iit t ice Wit her I r ippe es S 
the \t e tw eng \ 

bers, the beautiful “Midsummer f MacDowel : poke the e! elds vit 

i breath of midsummer indeed The melody is x tens ess 

es So € € il g T \ y ! 

iused a silent stakable ex ‘ ula t 

€ timely de e compose “ d t 
at s t except | egre This imi he < ‘ 

' . \ 





heard It was rather a risky undertaking, however, t 
devote six of the first seven numbers on the program \ 
archaic, seventeenth and eighteenth century pieces The c ‘ g 
complete scheme tollows 
CHACEREE oo cccecees StojowsKi as Composer and Pianist. 
7 ; ~ at wing 
Ii Mio Bel Foco....ccccce Seccovocasssceccvece Mi 
S S 
© Cessate di Piagarmi.. Se . 
' 4 

( < \ \ r 

Mis \ 

\ 

\ria from TI I } ( 4 \ 
M 1 I } 
Etude Db 
Midsumr \ ) 
\ Cor M 
; nk 
i I ( 
L. "(ise s \ 
I He 

M 
Zigeunerv “ 

M \ 
\ Sunset Fanta ' 
The Perfect Wa \\ 
S beams K 
Hi 1 Slu Song \ 
Agnus De 1 

Miss Austin appeare rst with t rarely rd i 
conne of Vitali to organ a mpaniment rhe ymposet 
is known to the present generat nly throug) 
theme and variations It is a violin ic, and w giver 
a dignified reading, the organ supporting the solo instru 
' , ‘ . j c 
ment in eloquent harmonies In this number, Miss A uv ‘ New York 
, : FLORENCH AUSTIN 
tin showed that she possessed fluent : 
\ as 
one and a most golden wore \fter 
everything in musical emission is a matter of tone, qu erited t /p ‘ ‘ ightly M 
tative and quantitative All else are merely dant “ 1 g 
cessories The value ta li Na t S 
pends entirely upon ste ¢ e, its t re \ performer s } 1 ’ y | ~ ; 7 
art and skill amount to but little if t tone he prt es R -_ F : 
is coarse, weak or undeveloped When one p | t 
the qualitative and the quantitative elements the f Mi v's 
state of deve lopmet t he teps fortl ups the sum ki € 
which but few have attained Miss A was y P 
the qualitative and « rable tl anti ) ing ling ge pres 
further evidenced in her second number : S “ el \ 
Viotti was the father of violin playing, and his w g S ' 
afford the violinist an opportunity to disclose his ability Germ | f Prog 
i 

to bring out the lelicacy t i re ed work ed ti ri 
ship Miss Austr omplished this 1 i itistactory tehily \ 
manner, and gave an especially good pert nance i t He y rt P 
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alone in 
apart- 


Conservatory, was found dead 
March 2! Three gas cocks 
and as considerable money on his per- 
that he willfully 


was to have 


at Leipsix 


apartment on in the 


ment were open, 
assumed 


He 
born 


son was undisturbed, it is 


brought about his own death been mar- 
March 23 He Austria, in 
1878, and was for some years pupil of Stockhausen. His 


a delegation from the 


ried on was at Graz, 


funeral was attended by friends and 


conservatory Composer Siegmund von Hausegger made 


in address at the grave 

nme 
New York, 
with the 
Sitt’s 


has been 
the 


but 
chorus of 


Kantorowitz was born in 


for some years as assistant 


attending Hans conducting class 

He 
and the 
“Coriolan” 
Herbert 


serenade, 


synagogue while 


at the conductor 
The 
Schu 


has just made his 
Winderstein Orchestra 
overture, the 
Lilienthal, the 
the Bee 


and or 


conservatory 
with a choru 
had 


piano 


lebut 
program Beethoven's 


mann concerto, played by 
and 


chorus 


Volkmann D minor orchestral 


fantaisie for solo, 
held 
The 
Max 


serenade 


thoven C minor 
Kantorowitz 


sults 


piano 


hestra his forces well together and 


admirably, as 
had the 
choral 


rot enjoyable re piamst played 
lid Gewandhat cellist Kies! 
Volkmann rhe 


taisie of this program is in. very truth a preliminary study 
last the The 


" ing. who solo 


in the Beethoven fan 


the movement of ninth symphony. 





BEETHOVEN AND HIS FRIENDS 


the spir 


ninth 


related, and 
that of the 
this work sounds much more ele 


gure 1s extraordinarily 


rhythmic fi 


musical content is exactly sym 


ony final Of course 


mentary, but there are great inspiration and innate 


ideal composition fot 
could the 


strength in it, and it should be an 


American fe 
could enjoy 


stivals, where all forces join and 


nner 


ot the most important recitals of the entire sea 


assisted his 
I he 
value, 


was that wherein pianist Lenoid Kreutzer 
nd, Alexander 


which thu 


Schmuller, in a violin program 


netted art 
Ludwig Thuille’ 


Goldmark A 


100 per cent. of 


s sonata, op. 30, for piano and 
the 
op 
valuable 
the 
sonata moves in a 
is health in it 


conserva- 


minor 
\ minor 
but 


concerto ; preludium 


n Reger’s suite, and five 


and the aria fror 


103, 


of the Hungarian 
Nos. 3, 


stormy 


dificult and never played 


Joachim, these including 


The Thuille 


deal of the 


dances by Brahms 


14, 13, 20 and 19 


manner a great time, yet there 
classified as a 


The 


but it places ex 


+ 
everywhere, so that it ts easily 


tive modern of purest musical intent Goldmark 


oncerto is of _ab olute value throughout, 
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treme difficulties on the performer, and especially when 
taken with the swing that Schmuller assumed in it. Pro- 
ceeding to the two Reger movements, Schmuller devel- 
oped an amazing breadth in the aria, so that one felt dis- 
posed to grant this violinist full credence on his remark 
that Reger’s inspiration was sometimes much deeper than 
that of Brahms. His doctrine new to THe Musi- 
Courier, for the office has 
preaching for a couple of seasons that the 


is not 
CAL however, Leipsic been 
violin 
Never- 
something the Brahms D 
his concerto and in the C 
so that it is difficult to fix 
after all At any 
interpreters in 


Reger 


concerto is Brahms intensified about five times 


theless, there is celestial in 


minor piano concerto, violin 


minor (first) symphony, per 


Srahms-Reger ratios, rate, 


Kreutzer are 


manent 
Schmuller works 
had 


distin 
from 


called 
the 
on a 


and 
Leipsic critics 

The 
down 


of this class, and for no 


trouble in 


once 
together verdict. 
Ephrem Zimbalist, 


this 


getting 


guished virtuoso, came 


Berlin to hear his friends in recital He has since 


returned to London 
| an 
S. Whittaker, 


Deneen, 


The 


private 


the 
of Illinois, gave his 


youth ful son of 


secretary 


pianist, James 
to Governor 
own recital in the Kaufhaus and marked an amazing prog- 
ress over his work of three seasons ago, when he made 
the public examination performance at Leipsic Conserva- 
He 
Mr 


included 


been for than two years privately 
of Paris Conservatoire. His program 
fugue; 
pieces by 
De- 


each 


tory has more 
rand, 
the 


Franck’s prelude, 


under a 
fantaisie and 


finale ; 


here tach chromatic 
five 
Faure 
Chopin polonaise fantaisie; three 
Balakirew’s 
old 
and is only beginning to 
that he car 
the 
recital he brought from the Leipsic press unqualified ac 


César aria and 


Chabrier, Brand (his teacher), Dubois, and 


bussy ; the pieces 


Moszkowski, and 
The 
good physique and sound nerves, 
find himself 


hy Chopin and “Islamey” 


Oriental fantaisie. nineteen year artist is of 


musically One already sees 


ries pure virtuoso blood in his veins, and with one 


knowledgment of distinguished technical attainments. At 


the same time took toll by denying him everything 
said that he “ 
however that may be, But he 
He fully 


life, judging by the extraordinary change of the last sea 


they 


that it was possible to deny, and one played 


like 


real 


an American,” has no 


cause for worry will come into musical 


sons, 
= @ 


Ihe choir of the American-British Evangelical 


Church under organist 


Leipsic 
Palmer Christian, 
Owing to difficulty of getting 
proper music in English, the choir had to be content with 
a J. C. Bartlett Easter cantata as principal number. The 
entire “By Babylon's 
Waves” Eyes” from “Elijah, 
ung by and Alves; Bennett's 
sung by Misses Peck and Wil 
Nichols; the Bartlett 
Wilson, Messrs 
fourteen 


of Chicago, gave 
a concert of Easter music 


embraced Gounod’s 
“Lift 
Abrams, 
a Spirit,” 


program 
the 

Misses 
quartet “God Is 
Messrs 
with solos by 
White The 
Elsa Alves, 
Mrs. J. ¢ 
ae 
Molly 
Dantzler, of 
Elizabeth 
Pa. ; 


London, 


Chine 
Wilson 


trio up 


and cantata, 


Alves 
choir of 


son, Menge 


Misses and Menge 

So 
City, 
Bastianelli 


voices includes: 
Peck, 
Marie 


pranos, Leipsic; Genevieve Boise 


Ida. ; 


Rochester, 


fennett, Minneapolis ; 
Dorothy Maitland, London, England; 
Byerly Wilson, Los Angeles; Mrs. Lehre 
Helen Bastianelli, Rochester, N. Y 
Leipsic; tenors, E. W. Menge, Tremont, 
Kirchner, Spokane; Arthur Nichols, 
England; Professor Bissell, of Pomona College, 
John Whyte, Madison, Wis. Mr. Christian 
Hyde Park Presbyterian Church, 
was in Chicago long time pupil of Clarence 
came to Leipsic for work under Karl Straube, or 
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Texas; 
Dixon, 
George bassos, 
California ; 
is organist of Chicago 
He 
and he 


Dickinson, 
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ganist at the Thomas Kirche 
sults with this choir 


He is getting splendid re 


SEATTLE MUSICAL EVENTS. 





~ ‘ \ 
nrre rl ‘MM - aa.’ 3 
Agnes K ly held at her 1 ese oe oe eee See 
Agnes Kanter rece I at h > a musics lat ‘ , ' 
& , recently held at her home a musical ma Streets, was the scene of a brilliant musicale tea Ws 
r inee, at which time she granted certificates to those who fterr ae te , } 
3 ’ : rnoon " 2%, this being the rst of ft s 
i has passed the examinations in her course of methods for ton mesi on tt ; hy ¢ S 
won tT sica s n e course ft vel 
teachers. These included Marie Bastianelli, of Rochester; Ciyh aurine + pr ( , | 
t il gt sp gw seas < I 
1 Addie Uncapher, Mount Vernon, Ill.; Mary Flint, Mor the soloist. and rendered " ates 
? » sagt ’ tric O1otis | rendered ! sua 
, treal, Canada; Vera Nash, Albuquerque, N. M Mamie sroup of English, | OE? \J 
Baade, Waco, Tex Miss Bastianelli had received certi Baird, president of t , ed sisted 
) hicate on private work a year ago, but she took the ad y 
vanced work of 1910 in order to observe the work in a 
class At the recent matinee, Mr. Kanter, Marie and Of sp terest w ‘ ~< 
Helen Bastianelli played the second Schumann piano trie. Carholic ( , c =] ‘ 
; Twelve year old Joe MacHattow played a Grieg A minor jc It a ‘ ‘ 
‘ Sita } ~ ia “i t > 
) valse in every minor key called by persons in the audi ed pen of P ( } 
’ - ad p ot : oT tl . 
ence, as he did also transpose the Bach first C major pr lw f 
; especially is ' 
, lude from the “Well Tempered Clavichord Mrs. Kanter) Nelcon Gil S 
els sibs 
will conduct a summer class at Oberammergau in August  j, to py 
and September, thus accommodating those who may wish — . 
to spend some time in the vicinity of the Passion Play. 1), 4, , t . t c} N 


She 
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would receive correspondence now at her address = ‘an 
, No. 8 Fiirsten Str., Leipsix eee 
eee eee ~ 
Che very gifted Russian soprano, Anna El Tur, w Meousy K Hed . ‘ ‘ : 
coached for some seasons under Mrs. Nikisch in Leipsic a ae ' ae . 
and had two successful tours with Kubelik in England, ha vith t follow ; 
been recently singing with great success in Russia if a? sndante ied ay ‘ ‘ 
Odessa and St. Petersburg she has been singing a re incnieaien ' 3 : ; ’ Sate ; ; 
cital embodying texts of the four seasons ihe cor posi Straus q for . i ‘ ; 
tions, which she sings in any one of five languages, ar Faster ant ( t Is Ris ‘ ; 
those of Balakirew, Tschaikowsky, Rimsky-Korsakow, p,., (A eee 
Rachmaninoff, Witol, Cherepnin, Grieg, Franz, Schubert ie , Soh: aut. t Ralst G 
Mendelssohn and Massenet rentions ‘ , Ra : 
enere nd Circumstance f Seatt ve uf hor 
Phe venerable violinist ind elebrated mstructor ghiy cor wit ; ald ; th 
tirjmaly, of the Moscow Imperial Conservatory, has n Schuhhert ‘and the Bow: Ralst Clee | 1 
pleted forty vears of his career as instructor, and Pu wiginsniinsiiinaeateminiaatatinllaninmatties aM I HER RAVES Re ae 
lisher Belaiefé of Moscow recently tablished a prize 1 
test for the Hrjmaly pupils \ first prize of 1,500 rul THE NEW YORK 
and second prize of 1,000 rubles wer ompeted for by 
eleven male and female pupils, and the first prize went t PHILHARMONIC 
Michael Press, of Berlin It was decided to divide se« 
md prize among three other contestant Herr Kren ORCHESTRA 
Fraulein Lioboschitz and Herr Erdenk The contes 
tants, besides the above winners, were Fraulein Vedrit 
sky, the Herren Dubensky, Zyrylstein, Dulow, Plaksin GUSTAV MAHLER, Conductor 
Barziewicz and Vivian. Messrs. Conus, Mogilewsky, Dum HAS ENGIGED 
cheff, Chaban, Chishewsky and Zittemann had announced 
their intention to compete, but were by various reasons FRANCIS 
prevented or voluntarily withdrew The expert jury, ut 
der chairmanship of Ipolitoff-Ivanoff, comprised violin ’ 
ists Kolokowsky and Ondricek, cellists Brandukoff, Glenn 
and Ehrlich, composers Illinsky and Ipolitoff-Ivanoff, con 
ductor Winogradsky and pianist Pykalsky. Press played as one of ils Soloists for the season of 1910-1911 
the Tschaikowsky concerto, ch sonata with chaconne 
and Tartini “Devil's Trill” sonata Erdenko played the MANAGERS 
Brahms concerto, the Bach chaconne and Paganini “Hex HAENSEL & JONES 
entanz” in his own arrangement Krein’s principal num One East 420 ST, NEW YORK 
ber was the Mendelssohn concerto, and Miss Lioboschut a " _ ~ 
had the Vieuxtemps fifth concerto for principal. Every mond, 1 pict S< . wa to re 
contestant was required to include one of the Bach suna neor 
tas Among the greetings received at th jubilee were rF FP 
those by Arthur Nikisch, Sevick, Trubetzky, Auer, Na lil K . t 


Governor Junkowsky 


Academy of 


pravnik, theg Tolstois, Safonoff, to the Moor eater Thus 


Rachmaninoff, the Cecilia Rome, Frankfort the Se; 


itt : Cire} t , ‘ 
Conservatory, Berlin Hochschule and hundreds of others omseer tHe ‘ ] “a 
Evucene EF. Simpson Die Musikant 
iin I he t t } 
Music in Northwestern Ohio. et I's ’ 
Minster, Ohi Apr | , | } | 
he Misses Kayser presented an excellent musical prt h tt > 


Wapakoneta, on Easter ome e p 


gram at the Lutheran Church, 

Sunday evening The cantata “First Easter” was give ry re 

by a chorus of fifteen, the regular church choir. Several i hy 
organ solos were played The proceeds will go towar vet , si ‘ ' on’ We 
the purchase of a fine pipe organ by p \ Cc ¢ 


A number of new instruments will be installed in th their teacher} ‘ 
neighborhood within the next six months, Ottoville and = highly inter to t ie 
Glandorf have each appropriated $4,000 toward the pur ferty pupils took | 
chase of new modern pipe organs. It also is reported tha | a Ae 
Carthagena and St. Henry are almost ready to contract Ed | r 
for new mstruments i 


vf. yup irs 

Te ward the May the 
choral societies will give “Elijah” at the Brow: 
Wapakoneta Millie f 


end of Wapakoneta and Lima ital. 11 rogt 
Pheater ted Ml t Meé 


nscientious and 1 Ft 


Sontag, of Lima, a c 








worker, wil] direct F. J. Boercer eee 
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In January, 1892, Tschaikowsky wrote from Hamburg ine at he t t} nt lar 
regarding his opera “Eugene Onegin” The cond ' lelightf rogram was ! Cherie { Bart 


here is not merely passable, but actually has genius, and prat . Beatr ; atralt 

he ardently desires to conduct the first performance. Yes mpanicd at p : 
terday I heard a wonderful rendering of “Tannhauser } Morence Considine ne < : e4 

under his direction Che singers, the @ethestra, Pollin nae 

the manager, and the conductor—his name’ is Mahler—ar ri Operat Se 

ali in love with ‘Onegin.’ ”—New York | iMes WH , ‘ 
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OHIO MUSIC TEACHERS’ CONVENTION. position for piano, illustrating the ideas contained in the 
of the Ohio Mu following lines by Barry Cornwall 
Memorial Hall 
oon, June 29, and 
concert at the 


Friday night 


address« 


lal i ffered upon the same terms and condi 
Hartman medal \ contract has been mad 
Chittenden Hotel, the best in the city, which will 
juarters he officers and artists will stop 
Iquarters of the reception com 

be held there The hote 

hopping district at High 

morial Hall and 

Special rates 


ociation 


{< { 
al i 


Delna, the 








WHERI DELNA WAS BARMAID 

t lives is across the street from cafe 
politan Opera, was bar as 
vho conducted the establish 
student with Guilmant 
of the picture), was a 

ind often heard the future 
practising betwe 


lent French « 


r refused to \ida” royalties not 
und that the opera was produced first 
pyright exists The bold manager 

’s publishers and the case promises 


the Italian courts 


mo Spring and Fall Tour Now Booking 
Room No. 130 Knickerbocker Theatre | 
Bidg., 1402 Broadway, New York 
bs FRANK GERTH, Mgr. 
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SEASON 1909-10 NEW YORK 


Herbert Witherspoon a Favorite. 

Herbert Witherspoon, the American basso, who will 
concertize in future under the management of Loudon 
Charlton, has won for himself a high position in this 
country. The years that Mr. Witherspoon has been be- 


fore the public have been crowned with artistic prosperity. 
In the concert field he has made his name known from 


one end of the country to the other. In oratorio he has 
sung under the auspices of the leading societies, and has 
played a conspicuous part in the principal music festivals. 
In opera his record has been no less successful. During 
the past season, at the Metropolitan Opera House, his 
appearances have numbered over fifty, and he has been 
re-engaged for next season. His concert work necessarily 
will be made subsidiary to his operatic work, although ar- 
ngements have been made whereby not only the entire 
month of October but various other periods in the course 
of the year may be devoted to concerts and recitals. He 
has intelligence, taste, musicianship and emotion, so well 
blended and balanced that artistic completeness is the re- 
sult He is a singer who always interests and holds the 
ttention of his audience His ability to stir his hearers 
emotional depths has been demonstrated repeatedly 
interpretative artist, Mr. Witherspoon stands high 
success probably may be due as much to his skill im 
lecting his program as to his singing His repertory is 
xceptional one, covering not only a wide range of 
classical and modern songs, but many works that may be 
regarded as positive novelties, and in the simpler ballads 
his work is no less effective than im those demanding a 
broader and more dramatic style. Incidentally the gift of 
enunciation is one that should be included among the fac 
tors that have given this singer the position he enjoys to 
day \t a Witherspoon recital every word and syllable 
n be distinctly understood, which has been testified to by 

who have heard him 
rhe following appreciation by Felix Borowski, of the 
Post, fairly characterizes Mr. Witherspoon's art 


rd him came to the 
means more than the mastery 
1sic must be understood of him who secks 


ers with great artistry And more than that must 


mastership complet r without the stirring quali 


without emotion, without grief or joy or the subtl 
sympathy and feeling, the rarest voice must fail 
in the perception these most weighty things 


von makes vocal art of worth and beauty 


No composer ever exercised greater influence on his art 
than Von Weber In “Der Freischitz” he invented ro 
mantic opera, and the persistent use of the leit motif 
throughout this remarkable work weuld indicate that the 
honor of the invention belongs to him rather than to 
Wagret The constant flow of original melody, simple 
and spontaneous, has caused “Der Freischutz” to be called 


the glorification of the ve ks Led New York World 


CGwitym MILEs 


BARITONE 


CONCERT, ORATORIO AND SONG RE 
| Management : THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
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posers bent for melody and it seemed quite equal to 








sume of the musical masterpieces of the night Madame 
i P Langendorff merited additional praise for singing a num 
Rubinstein Club Closes Season with Gala Concert. | 0% :%> % ssericans. and more than half of be 


numbers of the night were sung in the much neglected lat 


guage of Shakespeare and Milton 








The box holders of the evening were Madame de 
Rigaud, Mrs. William H. H. Amerman, Mrs. W. F. H 
\rmstrong, Mrs. Morgan Barker, Heien Barrett, Mrs. | 
J. Beeding, Mrs. S. L. Blood, Mrs. O. M. Bostwick, Mr 


\ny one who reads through the program which the Rubin- a yacht or keep a racing stable May his tribe increase! 


stein Club gave at the Waldorf-Astoria Tuesday night of The remainder of the program at the Rubinstein Clu 














last week will be convinced that melody is not “dead,” last Tuesday night follows 
as is claimed by all sorts and conditions of pessimists, It Lawrence F. Braine, Mrs. W. R. Chapman, Mrs. Georg 
was the closing concert of the twenty-third season, and, retin oe = oa - -_ eee Rev: Prat rtm Clute, Mrs Altres W. Cochran 
is usual, was given in the grand ball room, before a Piazicati pi ae ae mr _ | A. De mae Charles L.. Dime n, Mrs George 
large and brilliant audience Frieda Langendorff, the con Rasen Giahemen uBois, Mrs. L. Z. Duke, Mrs. R. J]. Ehlers. Mrs. S 
tralto (just back from a triumphant tour of Maine), and = Spring Hildac K. Everett, Florence Gildersleeve, Mrs. Theodore P. Gil 
Cecil Fanning, the baritone, and a string orchestra assisted Morning Hymy Hens man, Mrs. John H. Griesel, M Samuel Lane Gross, Mr 
the club. William Rogers Chapman conducted, and it was The Cry of Rachel Mary Turner Salter John Gilbert Gulick, Mrs. Harry C. Hallenbeck, Mr \l 
to this untiring leader that the artistic success of the past) py pink of The modus Langendert tolien Ede ert W. Harris, Mrs. John Alt irriss, Mrs. H 
season was in a great measure due The string orchestra Aw [rish Folk Song Aether ' : effler Mi A harles H. Hornl M I. Bow luff 
opened the concert with a pleasing performance of Gillet’s Sweet Miss Mary W. H. Neidline Mrs. Calvin E. Hull, Mr John S. Huyler, Mr , W 
‘Entr-Acte Gavotte,” after which the club very fittingly Rubinstein Clut Johnson, Mrs, B. M. Kaeppe \l \ EK M 
sang a “Spring Song” by R. Kieserling, Jr Madame pon rng a >A .™ * acelin Benga , és 7 - / eee J. Kramer, Mrs " tney Ly Mrs. J. FE. Mas 
Langendorff was cordially received as she appeared on the ois “allele > 1, Mrs. George W. Mcl ’ Jeanne McLaughlin, M 
stage to sing her first solo, “Ah, Mon Fils” from “Le Mystic Chorus ii ia Clifford Mid Mrs. ( Mill \I | \ 
Prophete” (Meyerbeer), and, best of all, Madame Lan- My Heart at Thy Sweet Voi Saint Saé Miller, Alice Garrigue Mott, Mrs, George Walter New 
gendorff sang it in English, and her stirring opening lines, (Arrange oon " - a . Shelley ton ai W. H. Porter, M1 R. J. Res l. Mrs. Geor 
“Oh, My Son,” were easily understood. The singer sang  yeditation. from Thais a Ape bs Reyn rd, Mr Charl A ert nall. Mrs. Charl S 
with intense dramatic power and her voice contained the Orchestra; violin solo played by Hugo Risent Sicard, Mr ! > Mi Jol Hud 
true ring of tragedy and beauty The prima donna was The Night Has a Thousand Eyes Ethelbert Nev Storer, Mr. W im =\ loffey, Mrs. ( Poliner. MM; 
twice recalled, and for her encore sang “The Year's at the Light at Even Tide ; Mascagr W. H. Van Winkle and Anna S. W f 
Spring” by Mrs. Beach (From Cavalieria B ra enene * , sen by Paolo La Villa The _ ers of the clul 3 t. M Will 
. Andante Cantabile from first ipa t) Techaikewsk a Sere \nagenee a dent Mrs. uy Hofin 

Mr. Fanning sang the incidental solo in a new song ai canin eid ' aw oF Porter, Mrs. Samuel I. Kramer. M ae “sa Cr | 
‘Viennese Serenade,” score by Frederick Stevenson, and Sisints Circbos recording secretat Mee Wi i Bai scene 
words by Frank Forest Hill The splendid voice of the Zucignung Richard Strau ecretary and treasur M Jorda R ii 
young baritone again was heard with fine effect in con Thy Beaming Eyes MacDowell Mrs. John H. Griesel. M Joht Stor M 
junction with the chorus he “Serenade” was well wor- [!#banera (from eae lame | lorft Bizet Lawrence F. Braine, M1 Charl Perhune i 
thy of a hearing It is typically romantic, with musi€  ¢..u6 of Cigarette Gi ree rhe . Riree Ucorge Walter Newtor 
and text delightfully harmonized. Its presentation, thanks Rubinstein Club Mrs. Chapman, the presid the : upic 
to Fanning, the club and Mr. Chapman, was all that the ustomary place at t on na 
tnost exacting could wish Although not strictly a solo The singing of the club was up to the highest stand Raker the eecreta , ee a 
number, Mr. Fanning was enthusiastically recalled, and ard of choral art, and, of course, Madame Langendorff lub sane Neidling 7 wo le 
the audience would not permit him to leave until he had sang her songs and the number from “Carmen” with the leagues and pr rte wit _ . Remecican Bi 
given two encores, one of them “Ma Rose” by Fischer. warmth and skilful delivery of the great artist that she roses and another , ¢ he enreads Se ee 
(Mr. Fanning was obliged to hurry away, as he and his is She was compelled to add a final encore, and for sented the club ¢ —_ ’ 
accompanist, Mr. Turpin, were due at the rooms of the this sang a most fascinating Swedish folksong The club will ¢ t xtl White Break 
MacDowell Club, in the Metropolitan Opera House The choruses by Julian Edwards and Arthur Foote the Waldorf-Astoria Sat iy, M re oht 
Building, to take part in another recital, partly devoted to were rapturously encored, as they deserved to be. Here certs and six after , 
the compositions of Marshall Kernochan, a young New are resident composers whom it is a delight to honor. season \ new prospect \ e prey 
York millionaire, who would rather write songs than sail Fdwards’ song, “I'll Think of Thee.” reveals the com tion by next Octols 








e ATTRACTIONS FOR SEASON 1910 - 


Mme. NORDICA |lie LIZA LEHMANN, » neon 


Who will accompany her own compositions, including “In a Persian 
{ 


Mme. JEANNE JOMELLL, erima voana soprano} Garden.” Supported by a Quartette of Eminent European So 
Mme. FRIEDA LANGENDORFF, Contralto JOSEPH MALKIN, - " - - Russian Cellis 
Mme. CHARLOTTE MACONDA, | spre00 Assisted by MANFRED MALKIN, Pianist 

LILLA ORMOND, - - - = Mezzo soprano) MARIE HERITES, -  - — sonemion viountst 
CHRIS ANDERSON, - - - Baritone} MARIE NICHOLS, - © american viotinist 
MYRON W. WHITNEY, Jr., amcriconsse0o] ARTURO TIBALDI, - English Viotintst 


FRANKLIN LAWSON, - - -_ ter} AGNES PETRING, - - -— - soprano 
MAUD ALLAN (in Her Classical Dances) 


ASSISTED BY A SYMPHONY ORCHESTRA (NOW ON TOUR 


BEECHAW’S SYMPHONY ORCHESTRA OF LONDON, ENGLAND 


i Soloist: Miss KATHLEEN PARLOW, Violinist 
For Tele, Address RR. E. JOHNSTON, St. James Building, Broadway & 26th Street, New York City. 
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THE sibilant song of the mosiaiie is waiee 
throughout the land and soon will be heard in sting- 
ing accent. 

a 

EVERYTHING is chemical formation, we are told. 
Scientists should analyze the Elgar symphony into 
its ingredient parts, and then an antidote ought to 
be easy to find. Sleeping sickness is not necessarily 
fatal. 

a ween 

News from New Orleans is to the effect that 
nothing definite has been settled regarding French 
opera in the Crescent City for next season. Has New 
(rleans lost its operatic courage now that Philadel- 
phia, Boston and Chicago are also in the arena? 

—-—-—~- —— 

Irs readers are told solemnly by the New York 
Herald that in the play at the New 
Theater, the composer is stricken blind. It hap- 
however, that stricken deaf. 
it would have been better for the Her- 


“Beethoven,” 
pens, Beethoven is 
Therefore, 


ald to remain dumb. 
Semaine 


‘Tree girls at St. Petersburg committed suicide 
by taking poison the other day, after one of them 
‘Funeral March,’” narrates an 
from 
would have been a much more 


had played Chopin’s 
English 


“Lucrezia Borgia” 


exchange. Orsini’s drinking song 


subtle selection. 


aaa iene 
Wuen the next Republican national convention 
forms its new Presidential platform, a plank should 
be inserted promising recognition for the American 
The Grand Old Party will need every 
vote and should not overlook the plain old parable 


( Ompe ser, 


of the lion and the mouse, 
—_—_©——— 
THOSE music critics who have been denouncing 
Strauss probably pursue the system explained re- 
cently by the London Saturday Review: “There is 
no cheaper or surer way of making a sensation than 
the 


Strauss case it is an opera or a symphonic poem in- 


to cast doubt on a celebrated picture.” In 


stead of a picture. 
——-@——— 
UNFORTUNATELY, the operatic prima donna tenors 
had not left Chicago when this paragraph appeared 
in the Inter Ocean of that place: “Now, as ever, 


newspaper ‘copy’ springs beneath his footsteps as 
quickly and poetically as violets beneath the feet of 
Once again large type is needed to 


Once more the front page claims 


spring. 
do him justice. 
The reference is to Roosevelt. 
-O- — 
WHEN Taft 
speech at the unveiling of 


him as its own.” 
the ceremonial 
Theodore 
the 
our nation should not forget a mention of William 
the con- 


makes 
the 
monument in Cincinnati next month, 


President 
Thomas 
head 
Steinway, whose money and advice helped 
ductor to rise from obscurity and to attain fame in 
New York before he left this city for the West, and 
made his famous cavalier speech at Delmonico’s. 
Sanna Lieieeineeene 

THe new mayor of Boston visited New York last 
week and scored a great hit at a dinner by singing 
“Sweet Adelaide” neither broken 
Our own Mayor Gaynor makes no boast 


ina baritone voice 
nor bibulous. 
of vocal accomplishments, but even Boston must ac- 
knowledge (if it watches metropolitan politics at 
all) that the chief of this municipality certainly 
makes a rousing success of playing first fiddle and 
making our city officers dance to his tune. 
—_<e-———_ 

Four years ago this week—in other words, April 
18, 1906—the musicians of San Francisco, together 
with the rest of their fellow townsmen, were shaken 
out of house and home and scattered broadcast by 
one of the greatest fire and earthquake calamities on 
record. The property loss was 28,000 houses, as 


against 13,000 destroyed in the historical London 
fire of September, 1666, during the reign of Charles 
I]. Just now, San Francisco musicians are closing 


the most active and most profitable musical season 


ever known in the City of the Golden Gate. No 
better example could be imagined of that greatest 
of all American qualities known as “hustle” than 
the spectacle of San Francisco resurgens, bigger, 
better and busier than at any time in all its notable 
history. 

eee eee 

Des MorNnes held its first music festival last 
week, and reports from the thrifty lowa capital 
indicate that the Middle West does not confine its 
attention wholly to the raising of wheat and live 
stock. The big Coliseum at Des Moines was filled 
at each concert with enthusiastic audiences that 
tendered Madame Schumann-Heink, the Minneap- 
olis Symphony Orchestra and other participants a 
tvpical Western ovation and reception. Des Moines 
intends to establish her musical festival scheme as a 
regular annual event. 

Our Naples correspondent, under date of April 
3, reports as follows: “Last evening, Ex-President 
Roosevelt, accompanied by Mrs. Roosevelt and 
Kermit, attended a performance of ‘Andrea 
Chenier’ at the San Carlo as guests of the Marchese 
De Seta, the ‘Prefetto’ of Naples. After the first 
act, the audience recognized the Roosevelt 
party, and a noisy demonstration ensued, cries of 
‘Viva Roosevelt!’ and ‘Viva l’America!’ filling the 
theater. The ex-President went to the front of the 
box and bowed his acknowledgement.” 

a rd 

Ernest NEWMAN and Bernard Shaw have been 
fighting a battle of pens, in the London Nation. 
The apple (or shall one say, the lemon?) of discord 

“Elektra.” Mr. Newman wrote in the Nation 
of April 2: “Strauss is degenerating into a bad and 
careless builder. Mr. Shaw may object to the 
phrase, but I repeat that it is ridiculously easy to 
put a score together as Strauss now does for pages 
at a time—flinging out a leading motive of three or 
four bars’ length, and then padding unblushingly 
for twenty or thirty bars until another salient mo- 
tive can be introduced.” To that indictment Mr. 
Shaw replies amusingly: “Just a last word with 
Mr. Newman. I make no apology for bullying him: 
the result has justified me. I leave it to your read- 
ers to say whether T have not wakened him up 
beneficially, as well as put a very different complex- 
ion on the case of Strauss and ‘Elektra.’ The anti- 
Strauss campaign was so scandalous that it was 
clear that somebody had to be bullied ; and I picked 
out Mr. Newman because he was much better able 
to take care of himself than any of the rest. Most 
of them I could not have attacked at all: as well 
strike a child or intimidate an idiot. I will now 
repeat my amusing performance of knocking Mr. 
Newman down flat with a single touch. He asks 
me, concerning a certain theme in ‘Elektra,’ to look 
at it honestly and tell him whether it is not banality 
itself. Certainly it is. And now will Mr. New- 
man turn to the backneyed little ‘half close’ out of 
which Handel made the ‘Hallelujah Chorus,’ and 
tell me honestly whether it is not—and was not even 
in Handel's own time—ten times as banal as the 
Chrysothemis motif? Strange how these men of 
genius will pick up a commonplace out of the gut- 
ter and take away our breath with it; and how, as 
they grow older and more masterful, any trumpery 
diatonic run or such intervals of the common chord 
as have served the turn of thousands of postboys, 
dead and alive, will serve their turn, Fancy 
trying that worn-out banality gambit on an old hand 
like me!” We are sorry that Mr. Shaw calls the 
foregoing his “last word” with Mr. Newman, and 
we hope sincerely that the latter will write some- 
thing to sting his entertaining opponent into another 
brilliant retort. When real critical giants like New- 
man and Shaw fall afoul, one of the other, then 
well may the rest of the musical world listen and 
learn. Many of'us had forgotten, until the present 
controversy begam that Bernard Shaw had started 
his larger literary career as a music critic, 


soon 


too! 
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ay 


\ critic of this column writes: “I read your ad 
vice to young persons about to go abroad. You tell 
them what to do, but you refrain from pointing out 
to them what not to do 
Don'ts 


of the trunk before sailing, 


Won't you please write 


to be pasted in the lid 


and then observed faith 


some ‘Transatlantic 


fully as a guide after landing on t’other side? | 
have met hundreds of Americans abroad who need 
trom 


rules of that kind in order to prevent them 


country ridiculous im 


making themselves and out 
the eyes of the Europeans,” 
nRre 
\ cry Wwe ll 
nmRe 


Don't tell foreign shopkeepers what things cost 
“at home,” 

Don’t call your country “the States.” 

Don’t allude to yourself as an “Amurrican.” 
Don't wear a golf costume to the Theatre de la 
Monnaie just because you are a stranger in Brus 
sels. 

Don't encase aedeker in 


your t paper or muslin 


cover. 

Don't speak French unless you can 

Don't criticise foreign customs regulations; re 
member ours. 

Don't “New York” in the 
you are from Quogue, L. I. 

Don't 


every time a cabman overcharges you. 


write register when 


rush to the United States Ambassador 


Don't remark, on viewing the Milo Venus, that 
she ought to wear modern corsets 


\pollo and 


Don't stand in front of the Belvidere 


say that vou would have liked to see him tackle 
Jeffries. 
Don’t carry alpenstocks in St. Petersburg ; it isn't 


a mountain. 

Don’t leave Napoleon’s tomb with the exclama- 
tion: ‘Wasn't it cruel of the English?” 

Don't try to tell your fellow tourists what the 
cuneiform inscriptions mean on the @iblets in the 


British Museum. Buy a correct translation for six- 


pence and find out yourself 
Don't, Waterloo field, 


your stick in the from which Blucher ap 


when visiting point with 


direction 


proached, The chances are that your geography 1S 


mixed, and, besides, you might poke somebody mn 


the eve, 


Don't strike an attituck ruins of the 


Coliseum and recite “I see before me the gladiator 


lie.’ 
Don't loll in a gondola on the Grand Canal and 
quote “I stood in Venice on the Bridge of Sighs.” 
Don't sit on the veranda of Shepheard’s Hotel in 
Cairo, sucking raspberried lemonade through a 
dying! 


Well, 


Berlin had them 


straw and declaiming “I am dying, Egypt, 

Don't stop on a Berlin sidewalk and say, 
if they haven't got taxicabs her 
ten years before we did 

Don’t ask for Frankfurter sausages in Frankfurt, 
Hamburger beefsteak in Hamburg, Swiss cheese in 
Switzerland, or French peas in Franbe 

Don’t tell the guide at the Louvrexthat you wish 


"" oncepti mm” 


to see only the Venus and Murillo’s 


VARIATIONS 


Pa 


a detailed study of the 


kind before 


Interlaken host that his hotel 


1] 


gall 


and will return for eries 


next day He has met vout 


Don't insist to your 


isn't as good as the Eagle House in your native 


town. He might ask vou why you ever left there 


Don’t explain that you are a teetotaler when your 


Italian fellow vovager asks you what you think of 


Botticelli. Remember that he is a painter and not 
a wine or a cheese 
Don't gaze at Lady Jane Grey’s cell in the Tower 


and vociferate, “What a brute Henry VIII must 
have been.” You are obviously confusing the Jane 


Grey person with Anne Boleyn 


Don't forget, homeward bound, when exchanging 


foreign coin for American bills, to say enthusiasti« 


ally, “Real money 
Don't for 


‘Hows Taft 


ningty, 


Don't, when the boat 1 shore 


fail to be the first to rush down the gangplank’ and 


shout to your relative Well, this country’s good 


enough for m¢ 


Don't—but what's the us You probably will 


anvway 
\ ne 


Today we will wind up the levy on our mail 
' 


drawer and use up the last of the available contri 


butions sent in by kind assistants all over the har 


and the clippings garnered by the 


monious globe { 


iimble shears of our discerning exchange editor, 


Rae 


\n article called “Intimate Not 
lr. Mantovani 


and contains this unfamihar anecdot “One even 


ing Liszt and Chopin attended a soirée at which thi 


former played a nocturne by the Polish composer 


and took such liberties of rhythm and interpretation 


that Chopin could not arking If ever 


again you should feel inclined to do me the honor 
of performing one of my 


appreciate our delivering it exactly as it 1s writ 


ten. Without feeling in the least hurt, Liszt aros 


and asked the composer to play the mui het is he 
wished it to be ( he pin te ok his place at the piano 


Just then a small bat flew into the window and in 
its winged course through the salon fluttered against 


and put out one of the two candles which lighted 


the kevboard and the ro Chopin blew out the 


larkness gave tree rein 


remaining ight 


to his marvelous tonal fancies. Fascinated with the 
ircumstances surrounding the performance and with 

the plaving as such, the invisible audience applaud 

‘ stor nil and r inde« in 1 meditate encor It 
was grant vith hesitation d the hearet 
stened enthralled to a repetition of the entrancing 

‘ ] ‘ sclit t 
THIS kina he s i vt p ith rs rewart 


cheers for Chopin He 





quietly gelighted one of the candles, and to the as 
tonishment t evel one Liszt was seen seated at 
the pian In the impenetrable darkness he had 


changed places with Chopin and imitated that mas 


ter’s art so magically that the previous little un 


pleasantne ss Was forgotten at once, by the delighted 


composer, and the two great musicians embraced 
long and ardently.” 
RRR 
“What do you suppose is the song of the desert 
know, but | 


“The Camels are ¢« 


‘| don’t should think it would be 


Baltimore American. 


ming.” 
Rae 


lhe Continental Herald, in discussing the program 


to be given at the formal introductory concert in 


\lonaco, 


says ‘The music is of great interest 


M. Saint-Saéns has composed an overture, and the 


program will conclude with a grand march from 


the pen of M. Léon Jehin, who will conduct. The 


principal work, however, is Massenet’s composition 


for choir and orchestra. This, as | have already an 
written by con 


It is entitled ‘La Nef 


some twelve t 


nounced, has been mand of the 


Prince, triomphale,” the 


words twenty verses—being by the 


distinguished poet, Jean Aicard, of the Academic 


lhe opening has been suggested by the 


l'rancaise. 


beautiful and impressive which forms the 


Passage 
peroration of the Prince of Monaco's book 


nere dun Navigateur and which deseribes his 
emotion on leaving the lovely purity of the 
land and sea. From this remote and delicate vision 
the music mounts in a crescendo, illustrating the 
final 


progress of the ship, and culminates in het 


triumph 
re FF 
\ passage from Richard Hoffman Memoirs of 
hifty Years” Dana 


man, and a music critic at that—wrote in 


quotes what Charles A then a 
young 
1847 about the debut of Hoffman at the old Broad 
Lhank 


Hoffman's concert jast 


way labernacle on a 
evening was a 


very attractive one, and we were rprised to see a 


maller audience than the utmost limits of the 


' , , 1 
Tabernacle would ace pecially as 


was a holidav mght, and Mr. Hoffman had the 
yood sense to 
dollar Ni 
where there 1s not a full orchestra and the best 
vocal assistance to be obtained. We know no one 
nnection with 


able to 


fantaisic by Pru 


: 
who seems to maintain so vital a c 


his instrument as Mr. Hoffman. We were 
hear him fast evening only in a 
dent; it was a performance full of beauty and 


thoug ve conte we could not but wish 


promise 
irtist a school 


likely 


ountry \merica 1s good for the accom 


for the most prep essing young 


nore adequate to hi to find 
im thi 
plished master why Ch a substantial harvest for 


the early year f labor and preparation; but it 


not so good tor the forming student who needs the 
severe intluence of cal model ind atr ily cults 
vated public lLhat was written ixty-three vears 
avo America has not changed much since then in 
its desire f the best where reproductive musical 
irt is concerned 
an nA 

Sidney Silber, the Lincoln ( Neb.) pianist n 
tributes the foll Ving tor about Leschetizky. and 
write that the veteran plano pedagogue narrated 
it to him some nine vears ago It was in the spring 
f 1go1, when | was in Letpst | wa ittine in 
the Cafe Austria one might, i mpan vith 
Leschetizky, Godows!} Hotmann, Gottfried Gal 
ston and Mrs. Godowsky. when Le ietizky bewan 
tellin tor i t dt ne \bout 1 dovet 
year we vy her i lom me concert work 
| received a call at 1 hotel one morning undet 
very peculiar rcumstanes Having been up ver 
late the night be tore | was tal inv an extra leep nN 
the morning, and was awakened b ome one han 
mering on the d Rousing myself with some 
difficulty for | was very tired I went to the door 
and asked who was there \ femimine votes 


answered The lady said that she was an American 


and had come with her daughter. a very talented 


pianist, whom she wanted me to heat | explained 


that I was not yet prepared to receive visitors, but 


she insisted that I slip on a dressing coat and re 


seyiviny Day Lhe bill 
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them. Well, I thought perhaps that 
SO did 


was the 
as they 
to play 


way to get rid of them and 


ted Che woman who was 


vas a girl of about twenty and rather good-looking, 
ettled back in my chair somewhat mollified 


eque young 
ind prepared to listen. 
eldom listened to. I could not begin to tell you 
cow bad it was. But, as I have said, the girl was 
very nice looking little lady and I did not want to 
t her feelings, so, when the mother turned to me 
a verdict, | hedged. I told them that unques 
nably the girl had talent, but that the mastery 
he piano was a very difficult thing, and that | 
They 


Such piano playing I have 


ror 


d suggest a career as a singer for her. 


ht it peculiar that | would make such a sug 


vhen I had never heard her sing, but I ex 


estion 
plained that as 
fair to look upon | was sure she would 
than as a 


he had such a musical temperament 


} 
ina ad UO 


more successful as a singer 


eiving them the idea that almost any one 


» if the attempt was made. So they de 


after thanking me for my advice and en 


ouragement live years afterward I was roused 


e morning under almost identically the same 
the 


tmstances, and after expostulating with 


outside, was 
let them = in 

woman and 
did 
was too 
take 
Che 


ver 


were a 
daughter. | not 
them; 


tact to 


recognize 
leep in 
much notice of them 
woman Was 
woking and she was 
Not 
told 


any 


to sing for me 
withstanding that | 
lid not 


them | know 


ibout singing they 


rr, rather, the 
and onl) 
beauty made the 


endurable Such 


























rful attempts at ton 


«luction with the human 


at | had never listened 


wishing to 


het 
ip the piano, 
a much easier 


complish 


than thr art ot 


strike 
down a certain 


that when he wanted to 


he had to do was to press 


ind there it was, but that in singing she had to 


the note in the throat, and sometimes it was 


where she thought it was and so 


e¢ : 1 
St precisely 


is off pitch, et | was continuing with my ex 


planation of the vast ease with which one could 


arn the piano when the mother interrupted, and 


said: “So, sir, that is what you 


flashing eyes 
\nd we 


udvice that my daughter took up the 


How have wasted five vears, for it 
on Vou 

if the voice With that they swept haugh 
the room, nor did [| attempt to detain 
I had no explanation, and, indeed, did 
extricate myself 


All of which 


ves that unbounded ambition is not the only 


very well how I was to 


mm the rather unpleasant situation 
cessary for the attainment of great things 


“Variations” in 
( Ind.) 


Qn its front page 


wellwishet 


puts 


f a the Connersville 


copy of 
April 4 


the journal bears a news article called, “The Over 


vening New oT toro 


and the accompanying text 


i ] if ompleted,” 


Prof. W 
D. Johnston of the May music festi 


verture is finished,” writes Otto Miess- 
to Chairman E 


By crowding a little, I have condensed it to eighty 


singing, 


three pages of orchestral score, and I believe we have 
succeeded in producing not only something novel, but also 
a work which will sound well and will please not only 
Connersville, but the average American audiences. As far 
as we know, no one has yet attempted to idealize in music 
the industrial spirit of our country, as expressed in her 
factories and work shops, and this I have attempted to do, 
to the satisfaction and delight of Mr. Kelley, who, al 
though thoroughly modern, is conservative when it comes 
to realism of the Richard Strauss type. 

“Mr. Kelley is going to write a program outline of the 
overture, which you must print in the the 
people can just is going on—for the 
overture is a description of the life of Connersville. It is 
constructed in the classical sonata or symphonic form, with 
mitsical 


program so 


understand what 


prelude and introduction. Descriptively, it is a 
bird's eye view of Connersville. 

“The Morning Mood—a vivid 
description of sunrise as seen from the 
trill of robins and the call of the meadow larks are heard, 
With this mood 
established, the music dies down to a long sustained tone 


prelude pastorale—a 


Jenney’s Point 
as counterpoint against the main theme 


(D flat) by the muted violas (tremolo), which is suddenly 
interrupted by three horns (A, C sharp, E), representing 
one of the factory whistles, answered by an echo of three 
trumpets (as if down the valley), interrupted by bits of 
the bird motives, another factory whistle, and still another, 
then the 
one can hear the starting of the en- 
then in the strings the 


1 broad four measure phrase and a long pause 
machinery begins 


gines, the sh of the exhaust, 



































Il packages must be delivered at the servants’ entrance 


(From the Paris Figaro.) 

wheels working up to a swift counterpoint 
figure in (the the belts), 
the have an different 


rhythmic counterpoint representing the rumbling, grinding 


turning of the 


violins and wood whizzing of 


while cellos and basses entirely 


machinery. All of these are merely accessory effects. The 


musical theme 


main the song of industry, is proclaimed 


by the brass. This figure modulates quite a little, grad 


ually condensing and intensifying until it reaches a tre 
mendous climax, i, ¢ 

© measure phrase 

4 measure passage 
6 measure phrase (new key) 
} measure passage 


3 measure phrase (condensation of first 6) 
} measure phrase (new key), 2 measure } 
» measure ) this shows the intensification 

I measure ) 

i measure ) 

Then comes an interesting conflict between a bit of the 
Industry Theme’ and the whistles, which now signify the 
stopping of work for a day of recreation—for a May fes 
But the industrial theme persists, and one thinks 
there will be no festival after all. Bits of the festival main 
heard (our first Start the festival 


but the industrial element seems to have the upper 
PI 


tival 


theme are efforts to 
spirit), 
hand. By this time a long dominant organ point has been 
with the festival theme persisting, now aided by 
a peal of chimes (church bells). The 
dies out, the bells peal merrily and eight measures more 


the dominant introduce the main 


reached 
industrial theme 
of the organ point or 
theme of the overture proper. 

“The three themes of the overture represent a pageant 
a sort of holiday parade. The young men come first 
the main theme. Then a very lyric, melodious secondary 
theme—the maidens. The closing theme is borrowed from 


the industrial theme of the introduction, to represent the 





men—the industrial element in perfect harmony with the 
festival idea. There is a short development section, neces 
sary to good sonata forms, a re-entry of the main and sec- 
ondary theme, working up to a big climax and a surprise. 
Instead of the closing theme alone, | had discovered that 
[ could use the closing theme as a counterpoint figure to 
the ‘Star Spangled Banner.’ Kelley and | have gotten a 
thoroughly modern harmonization of this grand 
patriotic song, which we want the chorus and entire audi 
ence to sing in unison (one verse). 

“As mentioned, the closing theme forms one counter 
point in the brass, while the violins and flutes have still 
another swiftly ascending counterpoint, which, with drums 
and pistol shots, represent “The rockets’ red glare, - the 
bombs bursting in air,’ etc. A short quick stretto, with 
the main festival theme combined now with the 
trial theme brings the overture to an exciting close. 

“The whole thing makes good, interesting music, while 
the form and workmanship are after the classic models of 


new, 


indus 


Tschaikowsky, who is my ideal, by the 
Ree 
“Mozart,” 


Beethoven and 
way.” 


i: and “Chopin” (an 
opera), are stage works based on the lives of those 
that Liszt 


spared so long, with his picturesque personality, ex- 


Beethoven,” 


composers. It is strange has been 
And what 
moving drama there is in the subject of Richard 
Strauss, Just imagine a play of that kind, with 
“Salome” “Elektra” 
performed during the inter- 


citing life, and piquant affaires d'amour. 


and 


missions. 


nRe*e 
Fall, 
the successful 
“The Dollar 
married to the daughter of 
Solomon Jadassohn, the fa- 


Leo composer of 
operetta, 


Princess,” is 


mous Leipsic professor of 














and = instru 





counterpoint 





Edward Falck, 
conductor at 





mentation. 





now assistant 
the Metropolitan Opera 
House, remembers Fall 
well when both were 





very 
students at the Vienna Con- 
servatory, and says that the 
young composer was con- 
sidered at that time to be a 
genius of melody, destined 
to shine as the creator of 
noteworthy grand 
Fall drifted around Europe, 


and finally arrived in Ber- 


operas 


lin, destitute and unem- 


ployed. A friendly manager of a variety theater 
gave him a position as kapellmeister there, and after 
leading inferior operettas for a while, Fall decided 
that he could “The Dollar 
Princess” was the result, and at present Fall is oc 


write a_ better one. 
cupied trying to dodge the dollar shower which 
beats upon him from every capital where operetta 
flourishes. The lucky composer wrote to Mr. Falck 
recently that he will return to his old ambition of 
writing grand operas, “now that I can afford it.” 


For perfection of form, polish of dialogue, and 
sequential logic of plot, no finer example of a play 
ever has been presented to New York’s theater- 
going public than “Mid Channel,” at the Empire 
Theater. The story is not an enticing one, but it 
furnishes married grown-ups with rare food for re- 
flection. In it also is a strong moral lesson for those 
who care to heed. Ethel Barrymore, a real histri 
onic virtuoso, does wonderfully intelligent work in 
this most finished of all Arthur Wing Pinero’s stage 
studies of women “who are different.” 


nner 


\ cleves German poem comes to us from “Rogi,” 


whoever that may be. It is called “Lorelei von 








i 


d 


sf 
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Heute” and acknowledges itself to be “frei nach 
Heine” 
Ich weiss nicht, was s es hedeuten, 
Dass ich so traurig bin 
Ein Marchen aus unseren Zeiten, 


Dass kommt mir nicht aus dem Sinn 


Die Luft ist schwul und es dammert, 
Fin Luftschiff schwebt im Revier, 
Im siebenten Stockwerk hammert 
Das Fraulem Gretchen Klavier 
Den Luftschiffer hoch in den Lifter 
Erereift es mit Weh und Ach 
Ihm ist, als musst’ ihn vergWter 


Schon Gretchen mit Handel und Bach 


Drum flieet er hoher und schneller 
Der Angstschweiss bricht ihm hervor 
Se rasch dreht sich der Propeller 
Das jah versagt de? Motor 


Der Aermste ist sttirzend verschiedet 
Zerschellt ist sein Acroplan 
Und das hat mit thren Etuiden 


Das Fraulein Gretchen getha 
nner 


Mr. Chesterton, the satirical and scintillating es 
say st of the Illustrated London News, accuses 
Shakespeare, Milton, Goethe, and Wagner of spoil 
ing good stories when they used old time fables and 
doctored them to fit newer fancies. It is generally 
believed, Mr. Chesterton protests, that “if Shakes 
peare took the legend of Lear, or Goethe the legend 
of Faust, or Wagner the legend of Tannhauser, they 
must have been very right, and the legends ought to 
be grateful to them.” However, Mr. Chesterton’s 
“own impression is that they were sometimes very 
wrong, and that the legends might sue them for 
slander.” This is what the gentleman has to say of 
Wagner's “perversion” of ‘Tannhauser” 

This great legend of the early Middle Ages, plainly and 
properly told, is one of the most tremendous things in 
human history or fable. Tannhauser, a great knight, com 
mitted a terrible, transcendental sin, that cut him off from 
all the fellowship of sinners He became the lover of 
Venus herself, the incarnation of pagan sensuality. Com 
ing out of those evil caverns to the sun, he strayed to 
Rome and asked the Pope if such as he could repent and 
be saved. The Pope answered, in substance, that there are 
limits to everything A man so cut off from Christian 
sanity (he said) could no mere repent than the Pope's 
stick cut from a tree could grow leaves again ann 
hiiuser went away in despair, and descended again into the 
caverns of eternal death; only, after he had gone, the 
Pope looked at his stick one fine morning and saw that it 
was sprouting leaves To me that tale ts one terrific 
rash of agnosticism and Catholicism Wagner, I believe, 


made Tannhduser return repentant for the second time 


If that is not spoiling a story, I do not know what is 


Mr. Chesterton could have made his case even 
stronger by cting “The Flying Dutchman,” 
“Lohengrin.” “Tristan and Isolde,” “Meisters'nger,” 
the “Ring,” and “Parsifal.”” Wagner never wrote 
a strictly original operatic plot, but always bor 
rowed and frequently overelaborated the happenings 
of legend and mythology 
nnre 


Who in the world is responsible for the ridiculous 
name of the “Pierian Sodality Orchestra of Hat 
vard University” ? 

nenre,e 

George Henry Payne, formerly of Tue Musical 
Courter staff, later dramatic critic of the New 
York Evening Telegram, and now the proud and 
powerful editor of the Bronx Republican, lectured 
last Thursday evening at the Bronx Church House 
m the topic of “Greek Life and Greek Drama.’ 
Our Attic editor reports that the talk was flav« red 
with the best brand of Payne erudition and wit, and 
delighted as well as amazed the many Bronxites 
who crowded to hear their most distinguished citi 
zen discourse on a topic so near and dear to them 

nae 

Speaking of the Greeks, it is the privilege of this 


column to be able to record the news that, nothing 


daunted by Richard Strauss, “Electra, an opera, 


has been written also by a lady named Frances 
Greene. Her name and her work figured on the 
program of the Women’s Philharmonic Orchestra 
concert which took place in this city last week 


zene 
ur town harbors two visiting heroes of the 
baton, Emil Paur and Leopold Stokovski. Mr. 


Paur is uncertain whether he will return to Pitts- 
burgh, as the new guarantee fund to eontinue the 
orchestra has not materialized up to date Mr 
Stokovski is in no such confusion. His portfolio 
contams a contract engaging him for four vears 
\t present the Stokovski cn 


ergies are directed toward acquiring additional good 


more in Cimemnati 
men for his orchestra, an increase of the personnel 
having been allowed him. He travels from city to 
city, testing the eligible candidates, and making 
their selection dependent absolutely on their meas 
uring up to his high personal standard Not for 
publication is the news that the Cincinnati and the 
Chicago (Theodore Thomas) orchestras boast pro 
nounced baseball talent in their ranks, and teams 
from the two organizations are to face each othg¢: 
in friendly combat when the men from the Windy 
City appear at the May Festival in Cincinnati very 
shortly. Leopold Stokovski will captain the Cin 
cinnatis, while Frederick Stock is to head the Chi 
cagoes The ball in use by the orchestral ball pla) 
ers consists of the soft variety emploved in gym 
nasiums 
nur 

Francis Macmillen and Robert Hitchins, author 
of “The Garden of Allah,” ete., have become great 
pals. Hitchins has a habit of studying his friends 
for “character” and then putting them into his 
hooks Macmillen doesn’t know, consequently. 
whether to lead the simple life and thus mak« 
Hitchins’ next hero a type of the saintly “First Vio 
lin” kind, or to show the author a specimen of vivid 
virtuoso existence, a cross between Svengali and 
Qld Nick himself, who has been portrayed by E. T 
\. Hoffmann and other novelists as being particu 
larly fond of the fiddle, 

nur 

Vernon Spencer, of Berlin, who wrote a long and 
reproachful letter to “Variations” recently, is re 
ferred to the London correspondence in this issue 
of THe Musicat Courter Mrs. Evelyn Kaes 
mann, our representative in the English capital, ex 
plains the meaning of the “program” text in Scria 
bine's “‘Iextase” symphony. She is a brave and a 


brilliant woman. 


GENTLEMEN who have a financial bent must be 
more or less stirred up over the yal receipt whiel 
are promised for the coming Jeffries-Johnson fight 
in California. The lowest priced seats are $10; the 


highest, $100. The fighting stadium accommodates 
30,000 spectators. The sum of nearly $500,000 wil 


\ potent index of 


\merican taste! A single prize fight clears a for 


he taken in at the box office 


tune for the managers, whereas one season of grand 
opera at the Metropolitan results in a deficit of 
nearly one million \ wicked man who lov. s fight 
ng more than he does opera has suggested to u 
that if the day ever happens when the rich and gen 
erous become weary of throwing away their money 
by supporting grand opera, it would not be a bad 
scheme (the law permitting) to have a yearly priz 
hight at the staid Metropolitan Opera Hous: Any 
way our friend says It's a fighting institution 
now.”—This paragraph is written by the Chaperon 
Editor of Ture Musicar Courter 


a 
W uat's that 


here? Perish the thought that such a pernicious 


Mary Garden emploved a claque 


European practice ever could flourish in this sensi 
ble citv. Eh, what? 
sainmmecedlppieeemane 
()pEN season for pupils’ concerts and musical fes 


tivals! 


WE BEG TO DIFFER. 


We are in receipt of the appended letter, which 





reveals some degree of heat on the part of the 


writer 


- : 
lo The Musical Courier 


[ have read with much interest the foilowing editorial 
trom your paper of today 


) 


“A Musicat Courter subscriber calls our attention t 


the fact that the various foreign correspondents of this 
paper frequently contradict each other, and us also, in their 
critical opinions on artists, operas, and other musical mat 
ters We are aware of the contradictions, and glory in 
them They show that Tae Musicar Courier is an open 
urt, and that its writers express their views without 
either tear or favor Our system ought to be followed by 

the dailies in this city.’ 
If this is true as regards Tue Musicat Courter, why 
wil at the differences of opinions of the critics on the 
daily papers of New York, as you have for so many years 
If it is a good thing for Tae Musicat Courter critics, o1 
writers, or whatever you may call them, to differ in opin 
ions, why is it not a good thing for the body of critics 
employed on the daily papers in New York also to dif 
fer The truth of the matter is that it is evident Tur 
Musicat Courter takes itself just as seriously as do th 
ritics on the daily papers, and from THe Musica Cor 
RIER point of view it is evident that the critic who take 
| ' 


himself seriously is a damned ass \ SUBSCRIBER 


While the foregoing missive does not conform 
strictly to the polite rules laid down for the conduct 
if gentlemanly journalistic polemics, nevertheless 
we will try to overlook the profane breach and ex 
plain the point which seems to puzzle our tempera 
mental subseriber Che cases he cites are not anal 
ogous to that of Tue Musicar Courrer When 
ve used to publish our world renowned “deadly 
parallel columns” containing the contradictory 
views of critics on the New York daily press, it 
was not our purpose to show that they disagreed in 
regard to some specific matters, but that certain of 
the writers agreed all too scandalously in other 
directions, and revealed unerringly their member 
hip of various well marked groups, which always 
thought alike on subjects in which they had more 
than an impartial interest, for or against. We 
sought to determine which of the critics system 
atically never saw anything good in the perform 
inces of Madame Screechini, and which ones 
praised her persistently ; we endeavored to locate the 

! 


allied and subventioned admirers of Sitenor Hol 


lerimi, as well as the other camp that denounced him 


vith suspicious vehemence and lauded his rival out 


of all artistic proportion We succeeded in out 
pleasant purpose, and the “deadly parallel” depart 
ent of the past few vears proved irrefutably the 


xistence of collusion in certain allied = critical 


quarters, and the organized establishment of com 

ercial exploitation in connection with the datly 
newspaper estimate published ibout artists, com 
positiofis and sical organization It would be 


hoove our deeply stirred subscribed to look up Tri 


Mustcat Cours files of “What the Jury 


Thinks.” and see for himself just where the shoe 
pinches The utter irrelevancy of his comparison 
will dawn upon him at once when he notes, too, that 
the daily newspaper contradictions which we 


printed, invariably all relate to a certain perform 
ance given ona certain nig ht. the busy rworeien re 
viewers of TH usin Courter never by ar 
I ssibility can be pre ent at the same musical occur 
London, Berlin. Dresden 
Moscow, Letpsic, or The 


rence. either in. Paris 


Munich, Vienna, Napl 


Hague Our correspondent is wrong again when 
he savs that we take ourselves “just as seriousl 
do the criti n the daily papers.” We do not 


take ourselves seriously at all, but our subscribers 
evidently do, and after all, it is the object of new 

papers to be taken by subscribers—whether seri 
ously or otherwise In regard to the final proposi 
tion of the contributed letter, we decline to commit 
ourselves We are able, ourselves, to call annabl 
names when we feel so inclined, and need no help 


from outside sources 
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THE DUNCICAL DAILY PRESS. 
\ccording to the daily papers, whenever a woman 
leaves her home or her husband and goes on the 
she is a great singer; whenever a poor violin 
teacher of causes, he was a great 
genius, but unappreciated; whenever a burglar or 


tage, 
dies natural 


murderer is able to play a tune on the piano, he is 
gi 


a great pianist; and whenever a violin is purchased 
ima pawnshop for $4.75 it turns out to be a Stradi- 


instance, a certain man was arrested by the 
n Springfield, Mass., the other day, and ac- 
of a murder committed a week before, near 
Round Hill, in the The New York 


an account of the capture, and adds: 


same tate, 


Sun print 
spencer 
Boston & 


was a brakeman on the 
up that position to ac- 
Handy’s 


l rainmen 


1 1 
until a lew weeKs ago 
Maine 
d rece 


He is an 


road, but he gave 
packing 
that 


running 


iving clerk at meat 
expert marksman say 


the 


shoot a 


rabbit from tram 


He i 


top ota 


an hour accomplished pianist and 


education 


Of course, any one who ever has seen a brake- 


man at work would understand that he could not 


possibly be an “accomplished” pianist, owing to the 
i ¢ 


condition of his hands. However, such a slight con- 


ideration never worries a daily newspaper, and it 


prints its reckless statements with impunity, never 


stopping to verily the wild-eyed yarns of reporters, 


gathered by them indirectly, as a rule, from neigh 


bors or relatives of the person to be written up in 


human interest” style. 
the daily are nearly always 


their musical statements, how can we be- 


since hewspapers 


wrong in 
lieve them when they attempt other subjects of an 


scientific nature? Of what 


artistic, literary, of 


value are a daily newspaper's remarks concerning a 


painting, a mezzotint, a black and white, a collec 


tion of ceramics, a medical congress, radio activ.ty, 
Kuropean 


electrical manitestations, engineering, 


politics, a musical recital, a new opera, a symphony 
concert, a book of poems, a play, a scientific volume 
latest French ex 


on Assyrian architecture, or the 


cavations in Africa? 

only thing a daily newspaper really reports 
Wall Street fluctuations 
and the number 


iit 
correctly is the table ot 
copied from the quotation ticket 
and “double plays” made at the 


No won- 


Europe cannot help snickering at our American 


i 


dail 


of “two | hits 


league baseball games of the day before, 


May 


journalism. 


the Cincinnati 


RI MAXWELL, head of 


May Festival corporation, announced recently that 


SIDENT 


after the pre sent season, the Theodore Phomas (or 
chestra, which long had been imported from Chi 
eavo for the biennial choral and symphonic festivi 


ties of the Cincinnatians, will be replaced by their 


home organization, the Cinemnat Symphony Or 
chestra, under Leopold Stokovski This decision, 
» wise and logical one, after the real triumphs cele 
the rejuvenated Cincinnati 


this winter by 


Orchestra and its youthful and brilliant conductor, 


brated 


gave great pleasure to the music lovers of that city 
ind is hailed as the abolition of a practice which 


in a measure had for vears cast a slur on Cinein 
nati's Own native musical prowess. 


—_——_o-—_— 
Where are the Swiss music-boxes of yesteryear 


into the limbo of the Nevermore, with horse- 


plush photograph albums, and waxed 


hair sofas, 
| 


Poor, pip- 
tre le 


will 


vedding bouquets under gli covers ? 


iss 


thin 
But 


rous music-box, with thy 


foolish old melodies we 


if only for the remembrances thou 


bringest back of dear departed faces, of hallowed 


s vanished, and of golden days of youth, and 
We think of thee, 


music-box, but in 


voce 


hope, and home smile as we 


silly our smile there lurks a ten 
ler tear 
om a - 


\nt. told, the following utterance of Giulio Gatti- 


Casazza, quoted in the Chicago Evening Post, is 


the most sensible thing we have read in the way of 
a newspaper interview statement by a grand opera 
manager: “I have been in New York for two years 
and no paper has ever been able to quote me as say- 
ing a word for or against. I am here to put operas 
on the Metropolitan stage, not to talk about any 
When I said to 
myself if I make a success [ stay, otherwise I go 
back again, and that is all there is to that—attend 


men or any conditions, I came 


to business and say nothing.” 
a ae 
CUTS FROM KOENEN. 

Tilly Koenen spoke some wise words to the inter- 
viewer of the San Francisco Call, on the subject of 
grand opera and of critics, and her excellent ideas 
are well worth reproducing. Regarding opera, 
Miss Koenen’s view is this: 

I shall never go on the operatic stage, though I have 
been invited to do so Cosima was somewhat 
shocked because | go to Beyreuth on 
invitation. An the the 
Wagner is just the same as a command from the king 
but I did because I felt 
that my sphere of usefulness was not on the operatic stage, 


Chere is as much opportunity 


Wagner 
refused to her 


invitation from widow of great 


or katser. Few persons refuse it, 
but on the concert platform 
tor the actress on the concert platform as there is on the 
stage Phe that What nobler 
poems are there than those which Goethe has written and 
that Schubert for “The 
Erlking” ? What lyrics are prettier than Heine's, and why 
isn't it task 


spout 


trouble is few realize it. 


has set to music, as, instance, 


the con- 
the 


just as fine a to interpret these on 


cert stage as it is to theatrical nonsense on 


operatic f 
Regarding critics, the great Dutch contralto com- 
ments sagaciously : 
An should be 


and That's 


artist his own critic and his own judge 


one thing that my teacher taught me, 


Say so 


jury 


with yourself things against 


your own singing that nothing said by others will disturb 


Be severe many 


you 
Miss Koenen is not only right on both counts, 
but also has succeeded in expressing herself with 
erudition and epigrammatic terseness. 
ae Coen 
STRAUSS AND THE SNOUT. 


Roval Cortissoz, who generally writes in a 
piquant and pertervid fashion about paintings, es- 
sayed a jump into music recently, and turned loose 
a torrent of thoughtful vituperation against Strauss 
and his “Elektra.” 


eral attack by calling that opera 


Mr. Cortissoz begins his gen- 
muck- 
“charlatan.” 


“musical 


raking” and dubbing its creator a 


Chen the critic of painting continues. specifically : 
It is time that 
twaddle 


before 


the Straussian oracles stopped boring us 


technic There were great men 


before this 
them 


with about his 


\gamemnon there were technicians 


ustrumental gymnast, and the difference between 


and him is that they did not seek to tickle the ears of the 
groundlings; they thought too much of the honor of the 
down to the level of the machinery 
take a rabbit hat 
Musical criticism has been astonishingly tolerant with lat- 


courte 


orchestra to bring it 


which enables a conjurer to out of a 


ter day innovators. Even while it condemns it is 
ously inquisitive, patient in analysis and almost pathetically 
hopeful that something good may come out of the pre 
It forgives Debussy the invertebrate char 
acter of his tor the sake of its delicate charm. It 
overlooks crudities real 
sts for the sake of theit appraises 


the cleverness of the modern Frenchmen at its full value, 


vailing welter 
musk 
Italian 


and violence of the 


zest and color and it 


the 


not inquiring too curiously imto their want of depth. It 
has cxamined the work of Strauss with unimpeachable 
thoroughness and impartiality, paying ungrudging tribute 
to those songs in which he has shown that he is not ig- 
and to the best of his symphonic writ- 


norant of beauty, 


ings. On his operas, finally, it has dwelt with the same 
sympathy and justice. But there is a point where sympa 


thy melts into complaisance and presently declines into 


rhe all 
have outlived their usefulness where the eremies of beauty 


pusillanimity amenities are very well, but they 


concerned Argument is wasted on. these 


is told of a Cabinet officer in Washing 


in music are 
eacthhonaries It 
ton that he was once complaining of the obduraew of Con 
“Rea 
“You cannot reason with a Congress 
take a stick 


gressmen, and was adjured to reason with them 


son!” quoth he 
All 


snout.” 


man you do is to and hit him on 


can 


the 
It would seem. in our humble opinion, that the 
same argument which applies to the Congressman 


is equally appropriate for Mr. Cortissoz when he 
holds forth in such bigoted and misguided fashion. 


paeceasinlpamnanien 
HARROLD TO REMAIN WITH SAENGER. 
Contrary to the original plans of Oscar Hammerstein to 
send his recently discovered tenor, Orville Harrold, to 
Europe during the summer for the purpose of study, it 
was decided to leave him completely in the hands of his 
teacher, Oscar Saenger, with whom he will coach during 
the entire summer. Mr. Saenger, who, at the request of 
Mr. Hammerstein, has been teaching Harrold ever since 
Mr. Hammerstein became interested in the young Amer- 
ican and who coached him in the roles in which he so sue- 
cessfully appeared at the Manhattan Opera House during 
the season just closed, will take Mr. Harrold to his coun- 
try home and further prepare him with a number of roles 
in which he will be heard next season, The other suc- 
cessful opera singers who have studied with Saenger are 
Henri Scott, Allen Hinckley, Marie Rappold, Rudolf Ber 
ger and Leon Rains, e 





“The Creation’ Sung at Burritt Studios. 
Four hundred invited guests crowded the spacious Bur- 
ritt studios April 12 to hear “The Creation” sung, chor- 
uses and all, exclusively by Burritt pupils. These were 
the Edna _ Patterson, Coyle Crosby 
Tuller, tenor; Clifford Cairns, bAss, with Ethel Wenk at 
the piano 


soloists : soprano ; 
The chorus numbered twenty-five voices. 
From the outset, there was deep interest and the pe- 
rennial freshness of the music, and its inspired rendering 
brought the most flattering attention and commendation 
Miss Pattersom sang the two airs, “With Verdure Clad” 
and “On Mighty Pens,” 
trills distinct and clearly vocalized 
In the trios and concerted work her 
Mr. Tuller sang “In 


with fine liquid tone, her runs and 
Her recitatives had 
impressive breadth. 
voice rang out above all the others. 
Native Worth” with pure, lyric tone, his recitatives given 
in good oratorio style Mr 
ber of difficult recitatives appertaining to the bass part in 


Cairns sang the large num 


a broad, massive style, his diction remarkably clear and 
distinet. 
in Fullest Glory Shone” commanded closest attention, so 
The duet 
Patterson, was a 


“Rolling in Foaming Billows” and “Now Heaven 


Consort,” 
The 
chorus sang with special clearness, strength and brilliancy 
“The Heaven Are Telling,” “Achieved Is the Glorious 
Work” and “Sing to the Lord, Ye Voices AIL” Tue Mu- 
SICAL CouRIER is permitted to quote portions of two _let- 
Surritt, from well known musical au 


his was a real triumph. “Graceful 


sung by himself and Miss gem. 


ters received by Mr. 
thorities, anent the performance: 

impressed last 
We that 


so well by any amateur com 


Both myself and my friend were deeply evening 


many values of performance said seldom 


heard it better 
Most of all we 


by the your 


had we given, never 
about 
This 


times 


enjoyed the and repose all 


flurry of the 


pany peace 


none of the excitement and studio in general. 


with Mr. 


the very 


Burritt’s earnestness and sincerity, made it seem at 
the The singing, and 
a diction as clear as print, and such nice personal 
thank 
the 


spirit of text solo chorus, was 


admirable, with 
attitude of all. I 


I am still 


you for letting me enjoy such a treat 


under charm which your execution of “The Crea 


tion” brought me last evening I have learned a great lesson at 


your studio. I have always thought that in order to produce 


oratorio, great choral and orchestral masses were absolutely neces 


not need such a 


the 


have changed my mind; this music does 
for the 
hearing 
kills quality Although 


youth, I 


sary I 


mass, far from it, extreme delicacy of contrapuntal 


smaller numbers, 
“The 


numerous de 


contour comes to more clearly with 


well acquainted with Crea 
that 


which I 


Quantity 


arly there were 


for 


class, and 


tion” since « must say 


and charming “‘appositions’ heard the first time 


You 


proud of them. 


tails 


an exceptionally brilliant may be 
But I 


musician as 


last night. have 


ustly must also congratulate them on hav 


ing as teacher such a you! 


“The Business Man in the Amusement World.” 
The of Robert “The 
Man in the Amusement World” will appear shortly 


second volume Grau’s Business 
Some 
of the leading features are a complete and exhaustive his 
tory of the business side of the theater and its people from 
1865 to 1910, with an intimate and authoritative recital of 
the that the struggles and 
achievements of those who survived the early prejudice 
against the theatrical entertainment. There will be an in- 


teresting discussion of grand opera and of opera in Eng 


progress in direction, also 


lish as well as a survey of the musical field in general, 
the careers of musical 
business men. The volume will take up the question of 
vaudeville and moving pictures and dwell upon every phase 
The lady dramatist has not 


with impresarios, directors and 


of musical and dramatic art 
been forgotten, the advent of the man of letters and the 
decadence of risqué plays has been shown, and the “talk- 
ing picture” is predicted as the most important event of 
the immediate future. 


Janpolski to Sing in “ Elijah.” 

Albert Janpo!ski, the Russian baritone, has been engaged 
to sing the part of the prophet in “Elijah,” with the Meri- 
den Oratorio Society, Meriden, Conn., at the spring festi 
val, May 3. 
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mal ty 


gram, departs from his 


have a vague memory 
Paris audiences who were saturated 
did not consider 
know 
rhey 
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that the 


s of “the conventional type” 


ventional. Perhaps they did not 


con 
when they heard one. 


“La 


conventional type 


pe it opera 


Puritani,” Sonnambula,” 
the 


ceives almost as scant treatment 


rma I 


that I 


Kind 


opera 


ce ré 


und 
lhe author, after eight pages of history 
“announced purpose not to 


music in the manner of the Wagnerian com- 


md gives us 


a word picture of the prelude 


ial analytical program continues its dreary 


the chapter 


to “Parsifal,” which dismissed in 


to make 
the 


is a 
room for an 
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manner in order 
dislike of 
get the “least 
think the 
art without loss of either dignity 


iuthor’s work 


page 


offense Parsi 
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Wagner wa a philosopher of a sort” 
‘Parisfal,”’ 


it 


went to the bad in his opera 


iy opera It is not an is a 
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said it 

that 
opera 


rie himself a 
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it is self a work 
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evident 
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“Parsifal” 
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not be fe 
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ut the Meistersinger” music 
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of ble 
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nong 
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magnificent a 
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‘’s feat, as beautiful 
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opera after the younger Biihnenweihfestspiel. Now Loh 
engrin may proclaim himself the son of a Parsifal or of 
any other animal, for all we care. The fact remains that 
Wagner quotes some of the swan music of “Lohengrin” 
later work, “Parsifal.”. He does not 
“Parsifal” in his “Lohengrin.” He could not 


in his quote any 


have com 
posed “Parsifal” in his “Lohengrin” days, and he would 
not in his “Parsifal” days have written “Lohengrin” as it 
In the middle of the “Lohengrin” chapter we 
treated to an exegesis of “Tannhauser.” Wagner is dead 
now, and unfortunately cannot benefit from these exposi- 
Our Socrates “It 
much left of 
Elizabeth to the imagination of the public than to have 


Is. are 


tions of his failings. modern says: 


would have been wiser to have the death 


made the scene ridiculous.” Our author again assures us 


We knew 


Its purpose is to enlighten and amuse 


that the purpose of the book is not criticism. 
it all the time. 
Still there are reflections like this scattered through the 
pages: “Wagner was fond, a little over fond, indeed, of 
appealing to the public over the heads of the critics, of 
going to the jury rather than to the judge.” This is the 
greatest piece of impudence in the book! If there is any 
thing more asinine on record than the verdicts of Wag- 
ner’s critics we should like to see it. The public has ever 
proved itself to be in advance of the critics with regard 
to Wagner's merits. And here is a man in the year 1g!o 
affirming that a finale in Mozart's infantile “Figaro” is the 
most beautiful in the entire operatic literature, a man who 
exalts all that twaddle of “Don Giovanni” above “Tristan 
und Isolde,” a man who has the effrontery to sneer at the 
shrewdness of Wagner because he thought more of the 
intelligence of the public than he did of the judgment of 
the Who asked 
them to be the judges? Who heeds their lucubrations ? 
When Wagner's works are a hundred and fifty years 
old there will be critics of the present Tribune type who 


critics. Who are the critics, anyhow? 


will then be able to see the beauties in these works that 
are apparent to the cultured public of today. Most critics 
walk backwards, or at best have an eye of very long focus 
remote ob 


in the back of the head, which can only see 


jects. What we need are critics who can see clearly and 
distinctly the merits in the works of the age in which they 
live. “A Book of Operas” ends with “Hansel und Gretel,” 
therefore the 
Our au- 


which opera ends in gingerbread, and 1s 
best opera that could be chosen for the purpose. 
thor “builded better than he knew.” 

It 


a collection of old stories that we once held dear in child 
Even the 


We laid aside the book with reverence and care is 
hood’s happy days before we learned to doubt. 
sober dates are old landmarks, and the acrid criticsms that 
once upon a time seemed so biting are now but pleasant 
But in few authors 
have we seen such easy rhetoric and facile grammar. He 
darts from the obsolete “parlous” and “loathly” to the half 
and “folklorist,” fresh the in 
We have “tootling” and “platitudi- 


reminders of the long departed past. 


fledged “flirtatious” from 
of 


nously,” words which the dictionary does not recognize, 
Pribuni 


cubator slang 


coined for the occasion. There is an indefinable 
ous, or rather Krehbielonian, charm in such expressions as 
instead of self-effacement, and in “irritate 
We also remark 
that our fastidious author prefers “elided” to eliminate, 
We may say, how- 
ever, that he does not rely on his imagination for his 


‘self-erasure,” 
curiosity” instead of awaken curiosity. 


even though elided is incorrectly used. 


words as often as he does on his dictionaries for his ideas 
and subject matter 


MUSIC ART SHOP, CHICAGO. 


Three Songs: ‘‘Somewhere,"’ “Life's Twilight,” 
“ Apparitions"; Three Songs; “A Day and Its 
Dreams,” by Lulu Jones Downing. 

Chere is something out of the common in the appearance 
if these songs, but we regret that there is not a little more 

For an “art” cover 

and a binding of silk cord will not atone for mistakes in 

The com 

poser has written in a style that is earnest, dignified, free 


attention given to the proofreading. 


engraving. ‘The same may be said of the music 
from the trivial and the vulgar, but one which requires a 
greater technical equipment than these songs evince, They 
reveal a musical nature on the part of the composer, and 
high aims, as well as literary taste in the selection of good 
lyrics. The music is somewhat too big for the little poems 
The 


must needs have a consummate technic to construct such 


though it is not glaringly inappropriate composer 
elaborate accompaniments without flaws in the harmonic 
progressions or between the contrasting melodies which 
Lulu Jones Down- 
ing has considerable skill; but not quite enough for this 
Wolf-Strauss style. A simpler style would not only be 
more suitable for the little lyrics, but would also leave the 
voice more freedom and enable the average pianist to play 


move independently of the voice part 


the accompaniments, As they now stand they are entirely 
beyond the skill of the ordinary music lover who buys 
It 
At the 


unwarranted harmonic 


songs. We prefer “Life’s Twilight” among the six. 
has a more spontaneous melody than the others 


same time we recognize several 


blemishes in the song. “Sad Memories” of the group called 
“A Day and Its Dreams” has considerable character and 
genuine feeling. We cannot commend the setting of the 
word “Creep.” It is wrong to pause on that word in this 
poem. For the phrase “creep back within mine arms” is a 
poetic figure referring to the children of the imagination, 
not to a live baby that creeps. This is not far fetched, as 
it may at first appear to be. For nothing must be per- 
mitted in an imaginative and emotional song that could 
give the mind a chance to flit to an extraneous object. 
Now the pause on the word “creep,” followed by the repe 
tition of the same word, is quite likely to divert the mind 
from the sad thoughts of the poet, which he likens to chil 
dren that wake and creep back into his arms, to a crawling 
baby. Now a crawling baby is a pretty sight and well 
worthy of a poem and a song. 
this sad song. 


Sut it does not belong in 


OLIVER DITSON COMPANY, BOSTON. 


‘(If All the World Has Turned from Thee,"’ Sacred 
Song, by OsKar Wermann. 


This song resembles very strongly the character of a 
organ It 
well written. The rigorous handling of the four 


Mendelssohn sonata slow movement. is more 
than 
voiced accompaniment is elegant, and could only have been 
done by a skillful musician. This kind of writing is, un- 
fortunately, not very common. It is a kind that appeals 
more to the cultured than to the masses. It is, of course, 
possible to write in a highly chaste and polished style and 
yet be devoid of charm. But Oskar Wermann has written 
a serious, hymn-like melody that will well repay the atten 


tion of singers, 


“The Organ,”’ by Sir John Stainer, edited and 
enlarged by James H. Rogers. 


It is difficult for us to forget our personal interest in the 
man Sir John Stainer when reviewing his book on organ 
playing. Fortunately our prejudice in his favor will not 
make us praise where we should condemn. For there can 
be no “probable, possible doubt whatever” but that this 
“Manual of the True Principles of Organ Playing,” as it 
is named, is worthy of all the commendation our friend- 
The au 
It reads thus: 


ship for the author might prompt us to write. 
thor’s preface shows the aim of the work. 
“There are two ways in which time may be devoted to the 
practice of The first and 
common is, to avoid the difficulties which present them 


a musical instrument most 
selves, and to be content with mastering just so much of 
the art of playing as will afford a little amusement; the 
other is, to face at once the special difficulties of the in 
sirument and persevere until they are surmounted.” Need- 
less ‘special diffi 

The special difficulties of all 


to say, this manual is devoted to the 
culties” of organ playing. 
instruments are tedious. But there is a certain satisfaction 
in mastering the difficulties of the organ which is not tu 
The for in 
stance, with its extremely delicate stopping, must be prac 


be had from any other instrument violin 


tised assiduously every day or the intonation will be false. 
The bow arm will lose its sensitiveness just as readily 


~The orzan, on the other hand, though it makes a much 


vreater demand on the brain because of the complex move- 
ments of hands and feet, with four or five keyboards, a 
dozen or more combination levers, and a hundred or more 
stops, when once mastered is always mastered. It 
course necessary that the organist should practice. 


of 
But 
organ technic does not lie in the nerves, so to speak, as 
does the skill of the violinist 


1s 


It is a matter of getting 


“the feel of the thing” into the brain. Then the orgais 
can go into the woods or on the mountains, or where he 
will, When he returns to his organ bench he finds that, 
beyond a little stiffness of finger, his command of the in 
strument is just as great as it was before he took his holi- 
day. It 
perience which made Sir John Stainer devote the entire 
“Manual of the True Principles of Organ Playimg” to the 
acquisition of that solid technic which makes a man once 


is, 


therefore, the wisdom of knowledge and ex- 


and forever an organist. This book ts not a collection of 


pleasing voluntaries and marches. It begins with a short 
sketch of organ history, followed by a brief explanation of 
the construction of the instrument, to which the editor has 
added a few notes concerning some improvements made 
since Sir John’s death. 
stops and their management, as well as some specifications 


Chere is a chapter devoted to 


of organs of various sizes, from the two manual with nine 
stops to the three manual with thirty stops and the forty 
stop organ. The echo organ also gets a paragraph, There 
is a page of “general remarks” which is indispensable to 
every young organist. For as no two organs are alike in 
stops, balance, power and acoustic conditions, it is neces- 
sary for the organist to use his judgment in following the 
printed directions of the composer. The author says: 
“Full swell is pianissimo on some organs in large build- 
ings, but fortistime on many others. Up to mixtures in 
old cathedral @rgiias means a rich mezzo forte, whereas 
in a modertt ofgat it is probable the result would be a 
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screamy fortissimo the mere reading of this book wil are also German. So we infer that the native land re BALTIMORE MUSIC. 
alue to organists even if they have broken down _ terred to lies between Russia and France, and not between eae. . 
the sympathy between the left hand and tl feet while Canada and Mexico. An English text is supplied, however ” . o Am 
playmg organ music, and quired perfect ankle action in so that those who are moved to an expression of patriotic © events a; , ' : t 
pedal passages, and sufficient agility of finger for all key tervor may sing this song in the United States with im in progres he : 
vard passages For 1 organist n acquire t much punity Acert going 
liscrimimation and judgment th tion of his stops, zneRre nRe 
x Se eae sera Ph Stent pits M. WITMARK @ SONS, NEW YORK, CHICAGO, Lawrence Goodman, a brilliant piano” pupil of E: 
ughly masters the exercises in this manual and has the LONDON, PARIS. e ne is Foret ed. - = Pi 5: } 
neecavare inhors abitity all facd bimeclf welt etareed on “OME AROS WL Mee CEne Wenes Bp Rm. Lyric Mr. Goodwan is a talent g man a 
the road that leads to recitals on the great cathedra Farrar. ; ee » 
ert and exposition organs of five keyboards and a hu Chis is a correctly written little piece that we can recom . ‘ 
ired or more stops mend to piano teachers. It is suitable for the young pian = ei ; 7 51.8 Bb 
When the foundation i aha nerstructure can be 'St who has passed the beginning stage of his career, and ge é : ‘ - = 
ie its musical contents are not beyond the mental capacity of ts : sap hes oe rga 
nur the average piano student The lett hand part ts as inter salt fu soe ss 7 a ‘ ; ' , 
sting as the right hand part, and as equally important =a a ‘ 
FRIEDRICH HOFMEISTER, LEIPSIC. There are 'no wide chords 66 strain stall hands, and at °° “nS & tmptting a re gaytine 
“‘Beim Spiel der Wellen" (“Rippling Waves"), by the same time the piece is melodious walls , , t s | , 
A. Hansél. <atb vera igi nitless 
We can make music like this at home. Our late S. B “Ashamed of Jesus,” Sacred Song, by F. E. Farrar. a ib ak oe wigs | ‘ Pecigt 
Mills was equal to all the demands of the lover of accepta he music to this lyric of Joseph Griggs is of a quiet R , : “aah & 
ble, pretty, graceful piano must This “Rippling Waves memotional nature, but otherwise ! everely religi weet : 
mas nothing weak and nothing wrong, nothing deep and We mean that it w d do as wel y wor fa ere 
iothing strong, nothing great and nothing long It is just quiet meditative nature That fweure ot accompaniment Ae Le . ; 
Rippling Waves,” merely this and nothing mor Waves the same chord sey times repeate ver a sustain g y n H 
ripple pleasantly for those who spend holidays on the bass, 1s the same as Schumann has empl for “I r WLS sal ‘ 
shore, but they have no effect on those who are t busy grolle nicht,” which is in m ense a sacred song geen Sse = : | ; 
to notice them change of words, however, could not make this a Schu New \ rl a a \ 
2zRRe mann song But it 1s suitabl r a church singer, and it : aT 
will give satisfaction to the average congregation, whicl 4 
F. W. BAUMER MUSIC COMPANY, WHEELING, W.VA oo oo sor Siiitinina li aaee ateliti cicdiaillie alinan were sung 
“May,” “ June,"’ “ July,’ Three Songs Composed by baa radii 
C. R. Ricci. Le. : ap on 
“May” is an easily understood and pleasing popular song Ernest Schelling’s London Success. pet ok 2 ; - ( ' 
with plenty of vitality and natural melody. “June” 1s a The following press notices regarding the p lelsthin anil : ; 
vocal walt Those who like the Arditi “Il Baccio” style Ernest Schelling, the well known American pianist the Philadelp ) ° 
of music will find this trifle to their liking In both of wen culled from leading Lond papers , 
these songs the composer has attempted little and has suc Me S ore soe ' i a , : nee 
eeded in his attempt \s popular songs they are good ts. ve eautiful of being . Del | . rh ' 
Chey do not pretend to be inything else than popular, and ans 4 H gk of flat “ sailio “— wht ; ; 
as such we commend them July,” however, is labored ‘™ pact yet ee es : *y sac 
ind vague. We find it rather tedious and long drawn out es ies Colles ve oda : 
In this song the composer does not receive any help from rk , a 
the lyri An assembling of pretty words does not neces M x ; : 
arily make a poem. There are many mistakes in the e1 . risa .*o oe ee - A ” ; 4 ' 
graving of these songs. A little more proofreading, please! ‘ peeiey RD aaa a 23 ' " “’ ‘ _ sh 
ses sled tat iia Wheel a ehadh Gh decaieks din eal Wk 0 Pa 
, 
WM. A. KAUN MUSIC COMPANY, MILWAUKEE, Wis, "| “e'! bo tavent— lly Telagegh, Woven ges chearegagtcheene nad cunmanes 
‘*Daheim" (‘My Native Land’’), Song, by Hugo came eeanial 
Kaun. winged he give ' 
This song, with its Brahms like style of widespread ac ‘ ; 7 
mpaniment, is a broad, strong setting of a wholesom: " ya , 
lyri It is thoroughly vocal, wit! melody of short com N Othe - 
pass and one that powert baritone singer who sings it Des Cc} 
with conviction can make very effective The music is ih : ww he a / 
thoroughly German im styl The poet and the composer , ‘ 
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\pril 16, 1910. ations and the dialogue is full of wit and satire. The 
concerts which have delighted cast of characters is as follows: Maria, Helen Vogel- 
sudiences during the past few weeks, the sang; James, Bertel Meurling; Lucretia Tickleby, Malva 
that, in such a busy, prosaic everyday Cameron; Rose Mumbleford, Alice Monette; Mortimer 
ent conditions require, there are such a mul- Mumbleford, A. L, Longley; Christopher Blizzard, Wil- 
usiness men who sing, and a glance over our lard Webster; Miss Violet, Harriet Blixt; Rupert Sun- 
is encouraging to any one who fears the berry, Ruben Muerling; Dr. Bartholomew Jones, Otto 
irt except among professionals. Pessi- Friedlund, Michel Muzzle, H. E. Mielke. 

mtrary, the people do like to sing as well Rene 
hear them. The Apollo Club held the third At the faculty hour, yesterday, at the Northwestern 
fifteenth season on ‘Tuesday evening, pre- Conservatory, Mrs. W. O. Fryberger gave her music lec- 
rogram of unfailing interest and excellence. ture on the fairy opera, “Hansel and Gretel.” Anna Kin- 
‘ilgrims’ Chorus,” from “Tannhiuser,” shared the caid assisted at the piano, and the lecture was illustrated 
ith “In Picardie (Osgood) and “Carmena” by songs from the opera, given by Eleanor Nesbitt Poeh- 


Madame Hesse-Sprotte filled the place of ler, Arthur Vogelsang, of the vocal department, and 


who is ill, at very short notice, and, as al- Frances West and Hazel Fleener, pupils of Mr. Vogelsang. 

icceptably She sung as the first number the nme 
Samson and Delilah,” which suits the rich Minneapolis soon is to lose another of her pioneer mu- 
her voi o well, and for her second appear- sicians, Hermann Emil Zoch, who is leaving to fulfill the 
up, “Schwanenlied” (Hartmann), “Der Sieger’’ ambition of his life—that of becoming a concert pianist. 
rv (FL Kaun) and “Herbsturm”’—Autumnal His fidelity to the very best music when it was in its in- 
‘In a Brahmin Garden” (Logan) finished fancy in the West has left an impress upon the ideals 
the program. While she sang them all su- and standing of Minneapolis musicians. Mr. Zoch goes 

lighter numbers pleased this especial audience’ first to Munich for an indefinite period 

and several encores were demanded nner 
neue The Thursday Musical held its regular meeting as usual 
t week, beginning April 21, is grand opera week in and Mrs. W. QO, Fryberger read a short lecture on the 
win Citic list is as follows: “Lohengrin,” Vital subject of American composers, which has excited 
| with Fremstadt: “Hansel und Gretel,” “Pagli- 80 much discussion on several occasions at the club meet- 
iday afternoon. with Caruso: “Aida.” Friday igs. While the club stands emphatically for English 
with Gadski and Martin: “Madama Butterfly,” translations and American composers, it has had a hard 
rday afternoon, with Farrar and Scotti: “The Bar- fight to get even as much as it has, owing to the attitude 
Bride,” Saturday evening, with Witherspoon of American audiences on these subjects. Therefore it 
neuer was with a great deal of pleasure that the Thursday Mu- 
sical listened to a program entirely of American compo- 


sentation of “The Magistrate,” Pinero’s 


t layed by an earnest and en iastic worker in this 
given by the pupils of Mr, and Mrs sitions played by an earnest and enthusiastic worker in this 


the dramatic department of the Min particular line, James A. Bliss. Mr. Bliss played with au- 


Music Oratory and Dramatic Aston thority and a broad musicianly conception of the works 
venting. 2 following _ participating ee presented, especially the beautiful MacDowell sonata, op. 
n. Charles Beckel, Lyle Clement, Frank Ganley, 57 Eleanor Nesbitt-Poehler delighted the club with her 
Wilcox, George Baker George Witt, Edwin Me usual sympathetic interpretation of the group of songs, and 


Robert Wilson, Jerome Rice, Macy Witt, Marie Mrs. Frederick EK. Church added to the pleasure of the 


, afternoon by her beautiful accompaniments. The com- 
Gertrude Frambach and Anna Fay ; 


neRe,e 


iterpean Club, the only chorus in the city which 


posers represented were: Arne Oldberg, Frederic Ayres, 
Edward MacDowell, Harriet Ware, George W. Chadwick, 
Arthur Foote, James A. Bliss, William H. Sherwood, 

thur Farwell, J. Victor Bergquist, William Warvelle Nel 


son and Carl A. Preyer 


1 James Davies, tenor, of the University a » . 


i that somewhat limited line, women's 


interesting program on April 13, with 


Dr. Davies is always a favorite and sang . F r 
ual =hearting ind good taste, while the club Lois Martin, pupil of Hermann Zoch, gave a very eXx- 
; best in the well chosen program selected by the cellent Schubert program at the First Unitarian Church 

tule DA Sends J on Friday evening. Miss Martin played with taste and 

unre understanding four movements of the A minor sonata, op. 

hour of the Northwestern Conservatory, 42 No 1, four movements of the C minor fantasy, op. 15, 
a program of piano numbers was and the impromptu, in B flat major, op. 142. 

pupils of David Patterson Those taking zre 

Edward Abrahamson, Ruth Skoog, Harriet The glee clubs of the West High School presented an 

Osear Hanson. Girda Billman. Carolyn Wal- Original operetta, “The King of Minneapolis,” and a short 

Gramps and Neva Hudson program in addition, in the school auditorium Friday 

nrne evening. While both choruses lacked proportionate so- 

farce comedy in three acts, by Joseph lidity and ring to their numbers, the girls sang very 

xluced next Wednesday evening, April sweetly, and entirely without music The boys, however, 

\. Auditorium by the pupils of whether from lack of school pride or insufficient practice, 

head of the dramatic department of the seemed unable to take their efforts seriously, but suc 

rn Conservatory. It abounds in ludicrous situ- ceeded in being funny. Mathew Crawford made quite a 
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hit by singing “Nita Gitana” (De Koven) in a convincing 
and artistic manner, and Miss Fibigar sang “Good Morn- 
ing” (Grieg) and “Spring Song” (Green) in a girlish 
and charming way. The operetta, of which the words 
were written by E. Dudley Parsons, of the faculty, and 
the music, by John Lyons, leader of the Boys’ Glee Club, 
was of the very light variety, dear to the hearts of high 
school folk, abounding in local humor, and catchy tunes 
and pretty dances. The success of the evening was greatly 
augmented by the kindness of the orchestra in filling the 
long waits between acts with light selections. It is en 
tirely due to the director that the West High has an effi 
cient orchestra. Marian Coe Haw tey, 





Virgil Recital. 

Mrs. A. M. Virgil, director of the Virgil Piano School 
announces a piano recital at Mendelssohn Hall on the 
afternoon of April 30 at 2.30 o'clock, which will be given 
by three girls of eleven years, who belong to the chil- 
dren’s class of public performance. The program includes 
compositions by Beethoven, Mendelssohn, Wagner-Liszt, 
MacDowell and some of the more modern composers. Nor 
are the pieces chosen, easy; on the contrary they belong to 
the class usually called “rather difficult.” However, as the 
playing of these little girls has been developed through the 
study of Virgil technic, one may expect more from thein, 
a greater degree of fluency, accuracy, and a better com- 
mand of the keyboard, than children of their age usually 
possess, 

At the request of a number of prominent teachers, an 
exhibition of Virgil technic will be given. The three girls 
will execute touch exercises, scales, arpeggios and inter 
locking chords simultaneously on three “teks”. (practice 
instruments), with a velocity varying from 400 to 800 
notes per minute, after which, Lucille Oliver will reach a 
velucity of 1,000 notes per minute. She will also play 
scales with a different rhythm in each hand and execute 
some remarkable technic in octave work. 

Teachers, parents and those interested in the playing of 
children, may secure invitations by addressing Miss 
Shevits, corresponding . secretary, care Virgil Piano 
School, 21 West Sixteenth street, New York. 


Reinold von Warlich Weds Mrs. Ovington in Paris. 

A cablegram late last week informed Manager M. H 
Hanson that Reinold von Warlich, the basso, who recently 
appeared in New York under the Hanson concert direc 
tion, had that day married Mrs. Maize Ovington, of Paris. 
The former Mrs. Ovington was the widow of George J 
Ovington, a member of the firm of Ovington Brothers, 
of Fifth avenue, New York, importers of art objects, 
marbles, etc. The Ovingtons have lived abroad for many 
years. Before making their home in Paris they lived 
Dusseldorf, Germany. Mr. von Warlich’s bride was much 
younger then her first husband; indeed, she was always 
taken for his daughter. 

Mr. von Warlich, whose short stay in the United States 
was singularly successful professionally, sailed from here 
on the Nieuw Amsterdam, of the Holland American Line, 
on April 5, and reached Paris only just in time to change 
his clothes for the wedding ceremony. Immediately after 
they left for the Riviera. So closely did railroad connec 
tions have to be made that one of the guests at the wed 
ding said that “they just got married between trains.” 

Mr von Warlich is to return to America late in Octo- 
ber, his professional tour beginning with the Philharmonic 
Society, under Gustav Mahler's baton, the first week in 
November. 





Connell with the Syracuse LiederKranz. 


Horatio Connell scored a great success on his first ap- 
pearance with the Syracuse Liederkranz on April 11, of 
which the Syracuse Journal spoke as follows: 


Mr. Connell proved one of the finest baritones from out of town 
that has been brought here this year and there have been some ex 
cellent voices heard. He has breadth, appreciation of words and 
tones and intelligence. His singing of “Star of Eve” from ‘“Tann 
hauser” was rewarded by a hearty ovation. His second group ot 
Erahms and Schubert included “Wohin” and it is a long time 
since a singer has made so much of the number as did Mr. Connell. 





Marie ZecKkwer's Engagements. 

Marie Zeckwer, the soprano, has been engaged to sing 
with the Orpheus Club of Paterson, N. J., April 26. An- 
other recent booking is with the Women's Club of Tren 
ton, N. J., at a concert in the Trenton Opera House. Miss 
Zeckwer also had been engaged for four more song reci- 
tals at the Cliff Haven Summer School, at Plattsburgh, 
N. Tu during the month of July. 


S RUGGLES cere COMPOSER 


WINONA. MINN. 
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Wasnineton, D. ¢ 


Sunday evening, April 3, Tschaikowsky’s opera, “Eugene 


concert form, was given its first 
New York Sym 
the several roles 
Van Der Veer, 


Kellerman and 


chorus 


arranged in 
Washington 


Onegin,” 
performance in with the 


phony Orchestra The soloists singing 
Nevada 
Marcus 


baritones The 


Sara Anderson, 
Reed Miller, 


Wrightson, 


were Soprano ; 


contralto ; tenor; 


Sydney Lloyd numbers 
by 


were sung a double quartet of the following Washing 
ton singers: Ada H. Birch and Donna Elizabeth Riegel, 
sopranos; Mrs. Charles Henney and Faye Rowena 
Humphrey, contraltos; Richard P. Backing and Wilham C 
Mills, tenors; Sydney Lloyd Wrightson, baritone, and 
George H. Miller, bass. Of course, the Washington audi 
ence was inclined to shower the native performers with 
applause ; but all solo and chorus selections were greeted 
with well merited applause, it being a delightful rend 


tion of beautiful musi 


The sixty-eighth studio recital of Osear Frenklin Com 
stock was given Monday evening, April 4, the participants 
in the program being Helen Calhoun Crouch, pianist; 


Elsie Sillers Phelps, soprano, and Mr. Comstock 


nner 


Bruch’s dramatic cantata, “The ¢ Fire,” had 


TOSS of 


initial presentation here Tuesday evening, April 5, at the 
McKendree M. | Church, by the Washington Chorus 
Club, an organization of sixty voices, with William J 


Phe 


soprano , 


\. Potter acc 
Donohue De 


and G. W 


f 


Palmer conducting at mmpanist 


Yo, 


Smith, | 


club was assisted by 


Wilham H 


Claybaugh, baritone, 


The cantata, founded on a Scotch custom of the middle 
ages described in Scott's “Lady of the Lake,” presents 
opportunity for widely diversified musical setting, which 
the composer has made use of to advantage, and which 
was admirably interpreted 
nnre 
Hilda Koehler, assisted by Katherine May Brooks, gave 


a delightful program of classical numbers 
Washington Club 
nner 


The Students’ Club of the 


fuesday evening, 


April 5, at the 


Wasaington College of Music 


gave a Mendelssohn evening Friday evening, April 8, 
when an interesting program was rendered 
Ekimo M. MINEHART 
A Plea for Scandinavian Music. 
Tue Garpwer, 128 West Forty-third Street 
New Yorw Crry, April 9, 1910. § 
To The Musical Courier 
Gustav Mahler, conductor of the New York Philharmo 
nic Society, stated in the New York T ime 4, March 30, 


that he was going to Europe for a rest and at the same 
time to look over new scores for his concerts next season 

It is sincerely to be hoped in the interest of musical per 
that Mahler, while abroad planning his 
for another season, wil] not neglect to look into 


sons here Gustav 
programs 
the works of the mpdern Danish, Norwegian, and Swedish 


He will find 
the 


composers, and otHer Finns besides Sibelius 


from pens of 


have 


plenty of beautiful orchestral works 
Northern 
too much overlooked and neglected by 


' 
these great musicians, who been entirely 


the conductors of 


other nations. 


A few modern French, English, Bohemian, and Finnish 
compositions have been found occasionally on the Phil 
harmonic programs recently, but no Scandimavian works, 


Hartman, have been presented 


even Gade or 
At the 


selections) seems to predominate, 


not 
Philharmonic concerts, Wagner (mostly in opera 
though the entire operas 
can be enjoyed during the season at the Metropolitan, the 
proper place to hear them 

Plenty of hidden melodic treasures belonging to the con 
cert halls will musieggf the Far North 
Gustav Mahler says he intends to &, his programs be 
tween the classic and the modern sciey, rand will play 
music of all nations. It is sincer to be hoped 


Mr. Mahler the 


be found in the 


“< 


good 
that this 1s 





true. If it is, will then be 


first to introduce the modern Scandinavian orchestral mu 
sic here, except that of Grieg 

This music, omitted 
New York concerts, will be heard with great interest by 


which for years has been from 
the cultured public here, and especially the Scandinavians 
will be most grateful to Conductor Mahler for introducing 
the poetical and idyllic tonal masterpieces of their com 
patriots Yours very truly, 

Inca Horcspro 


QUEBEC MUSICAL NEWS. 


Quesec, Canada, April ts, tor 


The closing concert of the Quebec Symphony Society 


took place on April 1, at the Auditorium, in the presence 
of a large, fashionable and very. enthusiastic audience 
For seven seasons now this musical organization, com 
posed of some fifty well trained amateurs and ten profes 


sionals, has been a leading factor in the musical education 


and entertainment of the ancient capital of Canada. The 
splendid work of the orchestra at its last concert, undet 
the efficient leadership of Conductor Joseph Vezina, was 
given a flattering but really well merited reception The 


program included the “Egmont” overture, by Beethoven 


symphony in G mimor, by Mozart; a fantasia on Puccini's 
“La Boheme’ entr'acte music of Gounod’s “Philemot 
and Baucis”; Glazounow’'s “Marionettes,” and Rubinstein’s 
‘Spanish Dance.’ Assisting the orchestra was Ernestine 
Gauthier, mezzo contralto, from Springfield, Mass. Po 

sessed of a captivating appearance and manner, and with 
i voice that quickly appealed to the sympathy of her heat 
ers, she won an instant and remarkable triumph Mis 
Gauthier sang the aria Amour! Viens aider ma faiblesse, 


from Saint-Saéns’ “Samson et Dalila,” with orchestra, and 


a group of French and English songs, with piano accom 
paniment In both numbers the beautiful quality of her 
voice and her consummate traming were revealed with 


remarkable effect 


nre 


has b 


this city, 


oked 
with het 


Shipman, Madame 


Madam 


cert 


Concert Direction J. A 
Melba for an 


company, 


CGaauvin 


appearance in cor 


next September Frederick 


Melba’s manager, came himself to Quebec to make the 
necessary arrangements with Mr. Gauvin 
nenre”e 
The premiere of “Le Rajah,” an opera comique in twe 
acts, by Joseph Vezina, Quebec's local conductor and com 
poser, was a complete success rhe music is of a light 
character and very pleasing The orchestration is a very 
nice prece of work that reflects much credit on the com 
poser The libretto, by Ben Michaud, is very amusing 
nRre,e 
Under the local management of Concert Direction J]. A 
Gauvin, Creatore and his band gave three concerts at the 


Auditorium on April 8 and 9. Creatore’s Band is probably 


the best that has visited Quebec, at least it created the 
greatest impression Crowded houses greeted Creatore, 
and such enthusiasm and applause had not been witnessed 
here for a long time 


RRe 


\ piano recital was given by Berthe Ray, of New York 
on April 4, at Loyola Hall 
a 
Victor Occellier, the baritone, gave a concert on April 8 





Jules Layolle’s French Grand Opera Company from 
New Orleans will open an engagemeat in Quebec on April 
25. Among the operas to be given are Manon,” “Les 
Huguenots,’ ‘Faust,” Carmen,” Mignon,’ Lakme,” 





“Paillasse.” “La Traviata’ and “La Juive The company 
now is playing in Montreal and is meeting with a big 
financial and artistic success J. A. Gauvin 
Sousa's “‘ Glassblowers." 
John Philip Sousa’s latest opera, “The Glassblower 


Monday, 
had to 


which was to have opened in Boston on Eastet 
the Shubert 


to the « 


under management of the Company 


suffer several ntimued in 


ability of 


postponements owing 


Louise Gunning to attend rehearsal Phat 
Atlantic ( 


months, trying to rid herself of ar 


popular singer has been at ity tof nearly two 


bronchial trouble 


The 


management 


acute 





which prevents her from using ler voice lateness’ of 


the season has induced the Shubert to’ hold 


the opera for a fall premiére, and the opening performances 


now has been set defimtely to take place in New 
York before October 1, 1910 

In December, Sousa and his band will begin a tour 
around the world. The itinerary embraces England, Ir: 
land Scotland, Wales, France, Switzerland, Germany, Aus 
tria, Monte Carlo, Monaco, Nice, Biarritz, Italy, Turkey 
Egypt, Ceylon, India, Australia, New Zealand, China 
Japan, Northwest Canada, and then back to New York 
through the United States The tour ww to be managed by 


the new Quinlan-Wolfsohn Buféaa 


SALT LAKE MUSIC. 


Saut Lake Crry,: April 14, 


Phe Salt Lake Symphony Orchestra gave its sixteenth 


1910. 


concert at the Colonial Theater, Sunday, April 3. While 
the audience, im numbers, was not what it should have 
been, it made up in warmth what it lacked in numbers 


Every number was rendered in an artistic and finished 
manner, Mr, McClellan seeming to have his men under 
splendid control The string section § did exceptionally 
well Agatha Berkhoel-Siegel, contralto, and Willard 
Hlashman, flutist, were the soloists 
RRR 
M. J. Brines, lately returned from New York, gave a 
song recital at the First Congregational Church, assisted 
by Judith Evans Brines, pianist and accompanist. It was 
an artistic effort of these popular musicians, and their 
many friends crowded the church on the occasion 
nRne 
Organ recitals im the Tabernacle began Monday 
nnre 
The Commercial Club is arranging for @ musicale t 
take place at the club Tuesday evening, April 19. Pro 
fessor McClellan is chairman of the committee on at 
rangements The Salt Lake Quintet Club (instrumental) 
of which Fred Graham is managet been engaged 


RRR 


Alberta Dersham will present her pupil, Marie Warbur 
ton, in piano recital April 19, at the Unitarian Church, 
assisted by A. J. Kisselburg and Annie Adams Kiskadden 


Rene 


Fred C. Graham gave an informal musicale in his studio 
londa April 4, for E. C. Rowdon, baritone, the musical 
director of the Blackport Choral Association, and his ax 
compamst, Ethel Terry Mr. Rowdon sang several arias 
irom oratorios. Others taking part were Irene Kelly 
Ethel Terry, Amy Osborne, Fred Graham and Willard 
Clawson 
RRQ Rg 
Marv Olive Gray gave a recital at the First ( mgrega 
tonal Church Monday, April 4, assisted by Emily Sitzer 
opranoa; Mr lohn Reed, reader, and Marguerite Duvall 
pianist 
nner, 
M r if pra appeared at the Tabernacle, April 
li was at conference time and the spacious auditorium 
was well filled S! was assisted by her father, E. | 
laut, tenor Carrie Browning, pianist ] ] MeClellan 
organist: G. H. Schuster, violmist, and the Tabernacle 
hoir under the direct f Evan Stephens 


won ¢ 
The pupils of George I 


First ( 


Skelton gave a 


violin recita 


ongregational Church April 12, to a crowded 


RnRe 
Met lellan, ot 


receipt of the new “Con 
King Miller, 
composer, which the 
McClellan 


und | 


Organist | ] 


I abernac le » is 


Salt Mormon 
(overture 
Ph ladelphia’s 


dedi« ated 


the Lake 
ert 
for by Russell 


gan, noted 


orgamist and 


to Mr 


composer h ‘ 


rhe overture is rich in triking har 


vl well During 


therne 


the 


as a m developed 


past week the crowds at organ recitals have been 


attendance 
Ed. P 


his former pupils 


estimated 2,200 daily 
| the rk Mr 
Kimball and Tracy Y. ¢ 


tants 


ery large. an iverags 


McClellan is ass 


mnon, 


recital w sted by 
two ot 
and Freep ¢ 


now hi iss! (sRAHAM 


Mary Desmond's Concert Work. 
Desmond 
House 
the 


Mary 


tan 


the Manhat 


work 


prima donna contralto, of 


has been busy with concert since 


( dye ra 


the close of opefa season Among her recent appear 
New York and 
Plainfield, N. J., in 


that 


were the Rubinstein Club of 
concerts at Newark, N J 


red 


ances private 


and all of 


such a su she has been re 


Mis 


which she se cess 


engaged for next year Desmond will be at the 


Manhattan 


tour 


next r undertake a con 


Plain 


again ison and also 


cert Following are two press notices from 


f 
Tit 


Id 


Miss 


Dear fu lemonstrate her posses f «a orf 


Miss Desmond as 8 perfectly ndowss ontralto { 
qpubest j lity and traming nest 
appealing She has the musical tempera 
algment 


Daily l’ress, April 13, «96 


with a 


Maimfield 


President Taft Entertains Kreisiler. 
Mrs Mr 

Whit Friday 
evening Mr 


President and 


latt entertamed 
House 
Kreisler 


program lasting over one hour 


Mrs. Frit 


evening 


his 


and 
Kreisler at the 
the 


last 


Later in played a recital 





tomorrow 
n its spring tour 
Pittsburgh towns 
Same ground 
will return in 


night concert 


conduc tor, 


be able to 
week. Franz 
| rganiza 
ra is in tn 


mother arti 


of E. Ellsworth Giles 
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Mrs 
group of 


five modern French and German songs 


her 


songs and 


Martin program with a 
Mrs. Clark’s part of the 


Saint-Saéns’ “Samson 


ends part of the 


English and American songs 


ram introduces an aria from 
Delilah,” three Brahms 
Mrs. Clark is a 
heard in this Sundays 
| a ed 

(Announcement is of the second concert of the fitth 
season by the Orpheus Club, of Avalon, to 
Avalon United Presbyterian Church, Ava 

Thursday evening, April 21, for which J. L. Rod 
director, has arranged a program of unusual merit 


prog 
miscellaneous 
Ohio, 


ind songs and a 


group native of Canton, but ts 


city on 


made 
Sellevue and 
he given in the 
lon, Pa 
rigues 
Much interest announcement that 
Joseph 
Nun of 
taken 
Shaf 


is being evidenced in the 
The Pilgrim's Chorus,” by Dr 
famous Welsh “The 
Dudley Buck. Incidental solos will be 
Harper, tenor; E. H. Mackintost and G. J 
and C. M Under the 
Rodrigues the 


the club would sing * 


Parry, the composer, and 
Nidaros,’ by 
by L. H 

r, baritones, Rorah, bass direction 
attained an enviable 


that this 


of Professor club has 


reputation for choral singing and it is certain 
concert will surpass those of previous seasons 
nere”e 
April 5, E 
Lecture Recital 
Her 
Miss Miller's numbers 
(Verdi), “Voi che 
Figaro” (Mozart) and 
Dvorak, Schubert, Hahn, Ronald and Schneider. 
booked for Miss Miller is the farewell concert to be 
April 21 by Kunits, The 


von Kunits for this date 


Miller, the 
under the 


Lucile 
Hall 


seemed delightfully sym 


Tuesday evening, 
at ( 


soprano, 


seep “arnegic direetion 
voice 
aria from 
“The Mar 
MacDowell, 


Another 


patheti included an 


‘Don Carlos” sapete,” from 


riage of songs by 


date 


given Luigi von young soprano 


was especially chosen by Mr and 


he will be the only woman to participate in the 


Roberts sang at the 


program 


German Club, 2, with 


Vera 


assisted at the 


John R 
Virginia 


April 14, 


April 1 


Yeaman, reader, and Jarton, violinist 
Mr 
given for the graduating nurses of the Pittsburgh Homeo 
May 3, he be one of the 
given by the University of West Vir 
Black In the last 
Middle West 


perform 


Roberts musical program 


pathic Hospital will soloists 


‘ 


it a concert to be 


under the direction of Louis 
May, Mr. Roberts is to sing in the 
engagements in that section 
of “The Messiah” at New Philadelphia, 
nee 
Kimball, 


duties of 


winhia 
week of 
His 


include a 
Ohto. 


will 


leave this city 
Brick 


success in 


will 
at the 


Charles | who 


May i to 


byterian 


irrow 


issume het soprano Pres 


recently met with a great 


She 


Church, 
Ind 


society 


Indianapolis, a song recital with the Taber 


Choral 


gave 


and appeared in a number of songs 
received that it bec 
Mrs 


her Indianapolis reception 


So well was she “ame 


Kimball is very 


arias neces 


» add a 
in the 


number of encores 


popular Middle West, so 


The local papers commented favora- 
bly upon her work at this-concert, Mrs. Kimball. will do 
congert work while in the East and it is probable that she 


is not a new event 


will be engaged to appear locally each year. 
neRre 

Mary | Wallace Building, End. 
will present her advanced pupils in a recital at Frederick 
Hall, Thursday evening. Katherine McGonnell, a 
young assists. Those who will be heard are 
Helen Roessing, Grace Gill, Claire McGonnell, Camilla 
Taylor Parks. 

CHARLES WAKEFIELD CADMAN 


Johnson, of the East 


next 
violinist, 


Giesey and Julia 





Bispham and Foster Sing at Pinney Concert. 


Foster, the mezzo Mrs. Frederick 
soprano, and David Bispham recently returned 
to New York from a long tour, assisted Mary Reno Pin 
ney at her concert in Mendelssohn Hal!, Friday afternoon 
of last week. Mrs. Foster’s beautiful voice was heard wit, 
pleasure in the following numbers: “O del mio dolce ar 
dor,” Gluck; “La Violette,” Scarlatti; “Auf Fligeln des 
Gesanges,” Mendelssohn; “Der Gartner,” Hugo Wolf; “La 
Cloche,” Saint-Saéns; “Orpheus with His Lute,” Arthur 
Sullivan, “Soft Footed Sigurd Lie. Mr 
tispham scored his usual success with a group of songs, 
“She Wandered Down the Mountain Side,” 
and closing with Beethoven's noble “Crea 


Llarriet 
Cuuther, 


soprano ; 


and Snow,” by 
beginning with 
by Woodman, 
tion Hymn.” The other songs on Mr. Bispham’s list were 
and Harriet Ware's “Boat Song.” 
French and English 
“Over the Heather,” 
Besides 
several solo numbers, Miss Pinney played some of the ac 
Woodruff Rogers 
the piano accompanists of the 


lo Russia,” by Homer, 
Mrs. Gunther sang songs in German, 
The 
by Moir, sung by Mesdames Gunther and Foster 


concert was closed with a duet, 


companiments also assisted as one of 


afternoon 





Jomelli’s Plans for 1911. 


Jomelli, 
in Europe next season, 


who had anticipated a season of 
is compelled to change her plans, 


which are 


Jeanne opera 


owing to the many demands for her services 
Conse 

This 
summer, however, Madame Jomelli may engage in a short 
season of opera abroad, but will return to America in time 
for an extended tour now being booked by her managers, 


International Musical Agency 


from all over the country 
next year to concertizing. 


coming in steadily 


quently, she will devote 


the Quinlan 





Falk at Waldorf-Astoria, April 29. 

Jules Falk, the eminent violinist, will be one of the solo 
ists at the Waldorf-Astoria concert, April 29, at which 
Madame Schumann-Heink will also appear. Mr. Falk will 
play two groups of numbers, the first comprising ancient 


and the second modern music. 





CARL 


Organ Concerts 


“COURTENAY 


E 
R 
A 
PRIMA DONNA SOPRANO 
Concerts and Recitals 
Address: METROPOLITAN OPERA HOUSE . NEW YORK 


ALBERT SPALDING 


Season 1909-10 in Europe 


Just finished successful season of two months in Russia, 
March in Germany and Italy, April in France. 
Address care European Representative 


J. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 





Write for Terms and Remaining Dates 





Address: 34 West (2th Street 


Telephone: Chelsea 326 


New York City 





LITTA G 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 

THE QUINLAN INTERRATIONAL MUSICAL AGENCY, 

Successors to the Wolfsoha Rur-aa 
i West 34th Street, New York 
southern Kagagemet tes t'trec jon of 
FRANK E. EDWARDS 
36 Methodist Book Concera Building, CINCINMATI 





Rosa OLITZKA 


Prima Donna Contraito 


Enstere Mgr.: GEO, @, ROBINSON, tirell ay. cite 
Western Mgr.: MAX RABINOFF, Kimball Hall, Chicago, 





F Lonence HINKLE 


or Gate Cee HAENSEL & JONES 
East 420 Street, Rew Tort 

Personal PP Bs tea W. iteth St, Phone sqi4 

M . New York City, and 888 North 42d St, 

Phose 137@ D. Preston, Preston, Philadelphia 





== =sOPRANO 








BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 
His association for twelve years with Mr. Oscar Saenger, together 
with bis — experience as church, concert, oratorio and opera 
sin a thie country ies him to prepare 
those with aaieto aah and talent Be a successful career. A tments 
for both studios- must be made by mail only to New Y 
1 New York: 336 West 58th St. Tel. Columbus 6593. 
Philadel : 401 Baker Bullding 





=) St. James Sellding, Broadway and 26th Street, 8EW TORE 





Season of 1909-10 
ON TOUR WITH SEMBRICH 


Mecsgenest LOUDON CHARLTON - - Carnegie Hall 
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GRAND OPERA IN CHICAGO. 








METROPOLITAN OPERA COMPANY. 
‘*Madama Butterfly,’ April 1. 


" 


the Company 


The 


was inaugurated under more 


second week of Metropolitan Opera 


favorable auspices than last 


week and Monday night the Auditorium was packed to its 


capacity. The cast follows 

Cio-Cio-San Geraldine Fars 
Suzuki Y Rita } 

Kate Pinkertor p Lenora Sparkes 
b. F. Pinkertor Riccardo Mart 
Sharpless Antome Scott 
Goro Angelo Ba 
Yamadori Leo Devaux 
Lo Zio Bonzo Paolo W 
Vakuside Fra x ri 

I! Commissario Imperiale Berna Reg 

Rita Fornia and Lenora Sparkes scored well with the 
sudienc¢ Arturo Toscanini was the conductor 

Ad 
“Il Trovatore,” April 12. 

“Il Trovatore” was given on Tuesday evening betore 
good sized audience The cast follows 
Leonora Johanna Gadsk 
Azucena Marian Flaha 
Inez Emma Borniggi 
Manrico Leo Sleza 
Ii « te Di na Pasquale Ama 
I and & R 
k Cius I 
t Zingar Aristide | 4 

( luct \ 
’ 
“Il Barbiere Di poring —_ 13. 

The Wednesday matinee ery | is t Chi Zo lel 
of Elvira de Hidalgo, the oung Spanist singer Bonet 
agam won the honors ot the performance Campat 
his inimitable interpretation of Figa revealed himself a 
true artist. Didur and Bonci won applause through the 
grotesque presentations of their part The cast in its ¢ 
tirety was as follows 
Il Conte d’' Almaviva \icssar I 
Dr. Bartolo Antonio Pini-( 
Rosina I a de Hidalg 
Figaro ( e Campana 
Basilio \dam Lidu 
Fiorello Bernard begu 


Berta Emma Bb aR 
Un Offcia Piet Au 


“Aida,” April 13. 
Aida” the 
Radames brought out 


the exceptions of Caruss 


was repeated and appearance of Caruso as 


a capacity audience. The cast wit! 


Destinn was the 
Gilly as 


histrionically as 


and same as on 


Dinh 


the previous performance Amonasro provet 


wain most unsatisfactory well as vocally 
Toscanini conducted 


“Otello,” April 14. 


Otello 


\ second performance of was given wit! 


ume cast as on the former occasion with the exception of 
Amato, who replaced Scotti as lago The stage manage 

nent, which has been most unsatisfactory since the 
ginning of the seaosn, many mushaps occurring very 
ight, such ringing of electric bells, moving of forests 
md the curtaim bein ing up at the wrong time, was in 
this instance up to the standard of former performanes 
by this company 

“*La Gioconda,” April 15. 

La Gioconda” at its second presentation d \ i { 
the smallest iudiences f the casot The cast wa tive 
same as when given the opening mght with the exception 

f Riccardo Martin, wl eplaced Caruso and Madame 
abbr wl made her debut as Cieca 
Quadruple Bill, April 16 (Matinee). 
\ goodly ized audience attracted byw the ur 
itinee which meluded “Il Maestro di Cappella the 
t ie lraviat the fourth act of “Riguletto 
t Mad Scene tre Lu filled t Auditorium 
ist for this perform e follow 
I ILARSTRE ft CAPPELI 
] ! \ ' ‘ 

ett Lee 
Gelt ‘ 

rt LAT 

tt Pa 

a t ne M 
\ tr \ { | 
Raror Ya } com M 
Dottore l’a \ 


(sastor t \ 
Rig! i 
ACT \ 
Gilda 
Madda 
Ri ( 
_~ arat \ 
1 
| ‘ 
i \ i \M .' 
\ itl M 
: 
Ra 
( 
wernice de Pa 1 Aviat 
markable work. Her inter; t t Ma . 
was excellent rier ice Is excep! \ 
coloratur clear at Sit 1k wit t i 
Associated witl er m the ces t i ‘ 
Alessandro Born is \lt 
triumpt Campat > 
ellent presentatt 
Rigolett 


“Cavalleria Rusticana”™ and “I Pagliacci,’ April! 1. 


! 

\ 
Minna Kaufmann to Sing for N. Y. M. T. A. 
K 

Kauft 

Ww \ 








PITTSBURG, PENN. 


Hotel Schenley 





Opposite New Half Million Dollar Baseball Park 


Surrounded by three acres of lawn and gardens, away fron 
oise and smoke 
ABSOLUTELY FIREPROO!I 
Visitors from all r the country are attracted to Pitts 
burg by that great gi ft f Andrew Carnegie 
The Carnegie Technical School and Institate 
To see that alone is worth the trip to Pittsburg The 
Schenicy Hotel is opposite this National Work of Art. Rooms 
for Business Mectings furnished free of charge Wire or 
write us at once and we will reserve rooms for you The 


in Pennsylvania 
Waldorf-Astoria of Pittsburg 


m the b 


most attractive Hotel 
The Schenley is the 
Twelve minutes by trolley car fr: 
Taxicab service ten m sinutes to all downtown 
Concerts every evening by the Hote! at oil, 


SEND FOR BROOKLET. JAMES RILEY, Prop. and Mgr. 





wsiness section 
omn ts. 














Myron W. WHITNEY, Jr. 


BASSO 


Available for Oratorio, 
Concerts, Recitals 


MANAGEMENT: 


R. E. JOHNSTON, St. James Building, Broadway a 26th Street, New York 





SIGNOR 


GAETANO MEROL 


Vocal and Opera Instruction 
Metropolitan Opera House Bullding, 1425 Broadway 
Tel., raza Brvant 











eowun SCHUECKER 


of St ENGAGED) 
HARPIST 


M ETROPOLITAN OPERA CO. 





Bic SEGU 


BASSO CANTANTE 
Metropolitan Opera Howse 
FerConcerts and Recitals, Address 
Metropolitan Opera House 
NEW YORK 








OVIDE MUSIN GUSTAY FP. BECKER, 





Also Normai/ and General Courses taught by Correspondence by the system used 


VIDE MUSIN VIRTUOSO SCHOOL OF MUSIC 7 East 45th St, New York | 


VIOLIN PIANO -VOCAL TECHNIC CELLO 


TANNER BRITT 


n European 


NORACT 


nierva 


ANNIE LOUISE 


ries 











AACE FREDERICKS 


VIOLINIST 


EXPONENT OF 


Northern Music 


MANAGEMENT 


EUGENE KUESTER 
25 West 42d Si., New York 








cl AN NIN G 


BARITONE 


[Acoompasist; 4.8 TURPIA 


Por Terms and Dates tor the Bast and West Address: H. B. TURPIN, Dayton, Ohio 
in the South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Buliding, Cincinnati, Obio 
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LAZAR S. SAMOILOFF, 





SINGER AND TEACHER. 








var S. Samoiloff, the prominent Russian baritone and 
teacher, has had an career, both in 
America, He but 
among his pupils many singers who 
His students’ recital 


Hall a month ago was a conspicuous success 


interesting 


ype and has been here two years, 


already numbers 


prominently before the public. 
Aarnewt 


biographical matter therefore will be of interest, 


ving not only to bring his artistic antecedents and ca 


reer before the public, but also to show what a young man 


jetermination and tact can accomplish 
discovered Samoiloff's and taught 


followed two years’ training in the 


ardi voice, him 


ar Dhere 
Medical College of Vienna, Austria, as a throat 
then five years at the Royal Conserva 
thre« with 
the 
opera 
the 


elebrated 
and nose specialist ; 
Music, 


ier Brogi of 


Vienna, followed by 
Milan. He sang 
of Charkoff, Russia; two 
three 
Kieft 


ry of years 


two seasons 1 
company seasons nm 
leading baritone for seasons at 
Charkoff, 


coweert 


and as 

elsewhere 

Esther 
Ap 


mises of Odessa, and 


followed an extended tour with 


lately of the Metropolitan Opera House. 


several testimonials 


covering a period of four 


in my tenor voice. Such 


with great effort and much 


ooking back 


difficult for me to 


on the short time 


realize that 
former forced and 
did not 
testimonial of 


the 


entire! d me of my 


arias which I expect to 


iInging 


feel that the least gratt 


1 acknowledgment of wonderful 


Your grateful pupil, 
Harry Herner 


her debut in Italy, in Opera, In 1910, 


she write 
Mitano, Italy 
inger, Madame 
When one 


admiration 


Lub 
hears you 


g ot and 


nothing to th 


add 


Isa Keamer 


tenor at the Manhattan Opera House, 


i splendid baritone voice, with splen 


sings 


great artist and teacher 


Manhattan Opera 
to Samoiloff 


Sammarco, y it baritone of the 
tlouse, has 


Mr 


given a written testimonial 


Samoiloff's views on voice training are as follows: 


serious question which the prospective stu 


vocal 
if his career is that of the character and range of his 
the the 


ul period is of the 


culture has to contend with at the very out 


decision of teacher whom he consults 


greatest significance. In 
occurrence where tenors have, 


and 


of too trequent 


been trained as basses or baritones, 


contraltos or mezzos and vice versa. Some 


opranos a 


times the mistake is discovered before it is too late, and 


thus is saved, though much time and money 
wasted: but the 
heen irretrievably spoiled through misdirected 
that 


rood voce 


have been cases where good, promising 


ores hay 


training are very numerous, including not only those 


we have but also those pupils who 


ir lack of progress and discontinue 


actual knowledge of 


hecome dist 1 at the 


urage 


Only recently a gentleman came to me and 


had 


York 


their efforts 


that he been taking lessons from a_ teacher 


in New 


It that he was not making progress 


tated 


who was training him as a_ baritone, 


On trying his 
found that he reached a high C without much 
under my direction rapidly develop 


voice \ 


upon 


is now 


months ago another 


voice a 


" splendid tenor tew 


a deep baritone, whose former 
1 been working with might and main to make 
Another 


from a 


came to me tor mstruction 


who took 


mwh teacher im 


rht tenor, 


lady lessons for over two years 


this thought she had a mezzo 
her k 


to complain of pains in her chest, dryness 
that 


city, 


and forced wer tones to such a degree 


huskiness, so became a 


ulted a 


and singing 


She con physician, who, rightly 


| ; 


buted her malady to her singing, and advised 


» if she desired to regain her health. Being 


this. since she loved her art, she came to 


1 soon discovered that she had a high 
convinced that her ailments were 
ind the 


if practice along the right lines her 


due » faulty breathing improper use of voice 


\fter 


nge mereased 


three mon 
she 


the 


and as sang 


chest 


high G to high C 


without exertion, the hoarseness and pains in 
lisappeared. If time and space permitted, I could 
the part 
that the 


by law, against 


promptiy 
on 


cite many such instances of gross ignorance 


of professed teachers of singing It seems to me 


nublic ought to have some _ protection, 


such pretense, Under existing conditions any one can pro 


claim himself a teacher of singing and swindle pupils out 
of their money. He may have been a teacher of piano 
playing who knew enough about it to instruct children at 
fifty cents a lesson and finding this unremunerative work, 
lucrative vocal field. He 
from advertised 


he decides to enter the more 


takes a few months’ lessons some well 


of issuing 
and an- 


business 
studio 


who makes a 
teachers’ then he 
nounces himself as a pupil of this well advertised teacher, 
ready to teach the Art of Singing. Thus, the country is 
flooded improvised and poorly equipped 
teachers of singing. Most of them know nothing of the 
and physiology of the organs, or the 
pedagogics of voice culture, or how to produce free tones 
on the They undertake to teach singing when 
they know little or nothing about this great art, nor even 


teacher of singing, 


certificates ; opens a 


with rapidly 


anatomy vocal 


breath 


how to sing themselves. 

“Another quite prevalent, though mistaken idea, is that 
a singer who possesses a good voice is necessarily a good 
Nothing is farther from the truth. Some of the 
singers do not know how they produce their fine 


teacher. 
best 
tones, and are often remarkably ignorant about the struc- 
ture of the vocal apparatus, the method of breathing or 
how the head tones are produced, which is the most diffi- 
cult principle of singing. A good teacher must not only 
be able to produce a good tone himself, but must be able 
to explain to others how it is produced 

“Pupils of singing often delude themselves by changing 
teachers frequently, attributing their lack of progress to 
some fault of the teacher, particularly if they want to be- 
Every time a pupil 
changes he loses the benefit of the observation which the 


come prime donne in a few months 


first teacher has gained of that individual pupil’s capabili- 
The 


often requres for different pupils a different 


ties and the best method of bringing out his tones. 
tone 
position of the vocal organs, and this must be carefully 
As this takes time and skillful ob- 


Salnic 


studied by the teacher 
servation, with each change of teacher this work must be 
gone again, and thus the pupil is subjected to a 
loss of time and energy and the dangers of experimenting. 

“The intelligence and general culture of the pupil has a 
most important bearing upon his progress. The time is 
a pleasing voice and a gvod figure will com- 
The public today demands 
artistic and 


over 


past when 


for a poor delivery 
good but 
finished rendering of the words, and their meaning, as well 


By general culture is not meant mere book 


pensate 
not only a voice, an intelligent, 
as the music. 
knowledge, but the ability to express emotion and feeling, 
which give color to the tones produced. This is true art 
and appeals to the public in a way that no mere color- 
less tone production can. To cultivate this branch of the 
art it is necessary for the pupil to listen to many singers 
of all kinds, either at the opera or the concert hall; not 
only famous singers, but known, because by 
hearing many voices of different range or quality or merit, 


he learns to distinguish between the good and bad, The 


others less 


talking machine has in recent years been of great assist- 
ance in this connection because the pupil is thereby en- 
abled to hear the singers as often as he desires, and not 
only familiar with of the different 
voices, but with the style of rendering different selections. 


becomes the quality 
I consider that one hour spent in this way is as good as a 


whole evening at the opera, besides being much less 
expensive 

“I do not agree with the statement often made that it 
takes years to develop a good voice. I can truthfully say, 
my own experience of fifteen years in the teaching 
of voice culture, that if a not show great 
progress after nine months to a year, there must be some- 


I claim 


from 
pupil does 


thing wrong either with the teacher or the pupil. 
that a musical person, with a physically healthy vocal ap- 
paratus, can, by diligent work, be ready for a career in 
from two to three years 

“Hoarse voices, or those that have been lost through 
improper can be absolutely cured and recovered 
through the help of a competent teacher of singing. Medi- 
cal specialists can, of course, help to an extent, by thera- 
peutic measures, massage and electricity, but a competent 


singing teacher, by properly placing the tones, is the agent 


use, 


through whom the voice can be finally restored to its full 
power and With my method of teaching the 
art of singing, in four months’ time pupils are taught, and 


sweetness 


understand how to produce a tone properly; then, with 
sufficient practice, I can in from two to three years de- 
velop them into good singers.” 
Edna Showalter to Sing in Floridia’s Opera. 

Edna Showalter, the young soprano, has been engaged 
as one of the singers to appear in Pietro Floridia’s opera, 
which will be produced in Cincinnati next autumn. Ma- 
dame de Pasquali, as previously announced in Tue Mv- 
sicaL Courter, is another artist to sing in the perform. 


ance. 


Busoni in Columbus and Des Moines. 

Busoni has conquered every city where he has played 
this season. Leading critics frem every quarter have writ- 
ten only words of enthusiastic praise of this master pian- 
ist. The following reviews are from Columbus, Ohio, and 
Des Moines, I[a.: 

The Busoni recital Monday evening at the Southern ‘Theater was 
one of the best examples of scholarly, mature piano playing heard 
pianist having approached the 
great and unusually well-balanced 

realm of pianists we have many 


here for many years, probably no 
heights easily reached by this 

artist—Ferruccio Busoni. In the 
sorts, and I believe that every one who heard Mr. Busoni on Mon- 
day evening—when the audience was made up almost entirely of 
pianists, proféssional and amateur—rejoiced that Mr. Busoni 
not. affect long hair, exaggerated pauses, wildly swinging arms, or any 
of those evidences attributed in the past to the eccentricities of 
genius, but which in this day are intolerable, and have made the 
sane, intellectual, scholarly, truly temperamental pianist 
difficulty, because it set him apart as a creature Dame 
mold, because he chose to be—or 
and when that is said to the musi 
cian there is no reason for further analysis. But the layman always 
wishes to know why this and that? the 
flounders around trying to tell them, why, rarcly succeeding in con 
vincing them that this or that pianist’s recital was the greatest pian 


does 


path of the 
one of real 
Nature had 
was. Busoni 


made in a different 


satisfies the soul, 


why and music writer 


istic triumph ever recorded. 

Busoni’s first two test of 
ments, and these transcribed Bach choral preludes, so rarely heard, 
attested the skill. The Paganini introduction 
and caprice exhibition of dazzling rippling runs, 
marvelous rapid of florid 
ornamental playing which overshadows entirely the frail threads of 


numbers were a his scholarly attain 
artist’s contrapuntal 
technic, 


the 


was an 


staccato in passages and perfection 

melody upon which the purely ornamental work is hung 
The Chopin group delight, the polonaise being 

delivered with imposing majesty. In his performance of this work 


ene can see how frequently artists fail to bring out its full beauty, 


was one of real 


and how really magnificent it is in the hands of a master. 
concession to 
fantaisie on the 
Paganini-liszt, aroused 


grateful for Busoni's popular 
Gounod. Liszt 


The “Campanella,” 


Every one seemed 
petforming the 
from “Faust.” 


tumultuous applause which grew more 


taste in valse and 


themes 


and more insistent until the 


artist returned to play one of Liszt's rhapsodies, which was just 


another marvelous transcription of the Hungarian folk song which 
Liszt rhapsodic form. The 
exquisite called the “Butterfly,” was 
Busoni’s contribution after the Chopin group, which evoked genuine 
Ohio, March 


has preserved to us in his inimitable 


fluttering etude, sometimes 


enthusiasm.—Columbus, Dispatch, 27, 1910. 


closed 
They 


interesting thing—upon just what message 


The the election crowd which penetrated the 


doors at Foster’s last night did not interest the people there 


shouts of 


were intent on a far more 
a certain key of the big piano on the platform was going to convey 
For every chord struck by the masterful hand of Busons 
grief, 


to them. 


conveyed a message of some sort, sorrow, peace or 


triumph. 
And the audience went wild at the conclusion of every number 


joy ofr 


They clapped and cheered and thumped the floor with canes and 
feet It 
been privileged to enjoy, and the audience appreciated it to the full 
est. It 


wonderful 


was an evening of music such as Des Moines has rarely 


such a 
a little 


receive 
After 

flutter of programs as he struck the opening chord the house settled 

that if a 

neighbor so much as made a movement to break the spell. 

without a bit of 
started playing quietly, 


was a splendid audience eminently fit to 


musician. It listened with rapt attention 


down to a stillness so absolute one turned in annoyance 


flourish Busoni 


indifferently, 


preliminary 
almost 


and 
He 


working up 


Very quietly 


made his 
gradually 
numbers, reaching the climax of brilliant playing for most of his 
audience in Chopin's polonaise in A flat. The 
the left hand in this number, in which the heavy bass chords were 
the was one of the 


features of the evening. 


entry. 


through his program to his most colossal 


marvelous work otf 


made to echo with rapidity of artillery fire, 


One almost wishes there had been more of Chopin on the pre 


gram. The temperament of this composer must accord with Busoni’s 
own, so deeply does the pianist enter into the spirit of the Chopin 

It is music fraught with sadness and a wealth of meaning 
played by When the 
Chopin polonaise followed the perfection of the Chopin nocturne the 


music, 


when Busoni marvelous rendition of the 


audience was swept off its feet.—Des Moines, la., News, March 29, 
1910, 





New Orleans Masic. 
New Onceans, April 7, 1910. 

\ concert of unusual interest was that of Anne Arm 
strong, of Princeton, N. J., held in the music room of Mr. 
and Mrs. Harry T. Howard's residence. Miss Armstrong 
possesses a rich mezzo-soprano of beautiful timbre and 
wide compass and sings with good method and musical 
understanding. Her program was well chosen, including 
songs by Wagner, Pergolesi, Saint-Saéns, and several 
numbers in a lighter vein. With her natural vocal endow- 
ments, her sincerity in her work, and her magnetic per 
sonality, this young singer should make a name for her- 
self in the field of lyric art. Henri Howard, violinist, 
assisted and played works by Svendsen, Grieg and Drigo 
with beautiful tone and keen artistic insight. René Solo 
mon was at the piano and proved a first class accompanist. 

Rane 

Jane Foedor’s monthly musical was held Saturday even- 
ing at Kimball Hall. Again the popular teacher revealed 
her musicianly qualities by the manner in which the con 
certed numbers were prepared. 

Ree 

There is nothing definite regarding French opera here 
next season. It is to be hoped that the beautiful Bourbon 
Street Theater will not remain dark during the winter, and 
that, if no opera ‘company is secured, the Opera Associa 
tion will decide to bring a great orchestra if only for a 
fortnight. This, it is generally believed, would prove not 
only am artistic but’a profitable innovation. 

Harry B, Lorn, 
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Mo April 13, 1910. 


The Apollo Club, at its third and last concert of the sea 


Sr. Lovts, 


son in the Odeon last night, again demonstrated the excel- 
lent training received under Conductor Charles Galloway 
It would be difficult to find a chorus in which the parts or 
voices were more perfectly balanced and the quality and 
volume of tone so conscientiously kept to a high standard 
Much credit is due to the conductor for the precision and 
accuracy of interpretation which the club displays at every 
Lewis Carroll text of 
Chadwick, 


concert. “Jabberwocky,” from the 
“Alice in Wonderland,” 
the most effective choruses sung Two jovial and happy 
numbers were “Welcome March” (Geibel) and the “Bac- 


(Elliott), the latter accompanied at the 


music by was one of 


chanalian Chorus” 
Both numbers were well applauded 
were the 
Jerrick Von Norden, tenor Miss 
Koenen sang four songs by Heinrich Van Eyken in Ger 
man and a group of English songs by Ronald, Chadwick, 
The talented contralto is the pos 


piano by the writer 
The 
Dutch contralto, and 


soloists lilly Koenen, 


and appreciated 


Mallinson and Rummel 


sessor of a voice of pure quality and wide range, and dis 


plays superb interpretative ability. Mr. Von Norden sang 
the aria from Leoncavallo’s “Zaza” with artistic taste and 
expression. The concert, taken as a whole, was fully 


equal, if not better, than any previous affair given by this 
club. 
RnRe 
Three lectures which promise to be of 
the 
with children by Carrie | 


of the 


unusual interest 
demonstrations 


New York, 


known “Dunning 


to musicians are musical talks and 


Dunning, of the 


founder and originator widely 


System” of musical instruction for beginners Invitations 


to these lectures have been issued, the first to take place 
at the Buckingham Hotel on next Friday morning, the sec 
ond in the studios of the Musical Art on Saturday after 
noon, and the third on Monday evening of next week at 
Musical Art Hall. 


The Orpheus Musical Society gave its ninth popular 
concert last evening at the Union Club Hall The solo 
ists were Lulu Kunkel-Burg, violinist, and Laura Ander 


son, sé yprano 


nee 
The Union Musical Club gave its regular monthly re- 
cital at the Musical Art Hall before a large and apprecia 
lrumbo, 


Mrs 


tive audience. Those participating were Frances 
Blanche McDonald, Edith Lazar, Mae 
David Kriegshaber and Mrs 
nner 


Clara Meyer, pianist, and George Sheffield, tenor, will be 


Meissner, 


Tupper 


heard in recital at Musical Art Hall, Friday evening, 
April 15 
nae 
The closing concert of the Morning Choral Club will 
take place at the Odeon, Thursday, April 21 Theodore 


Spiering, violinist, will be the soloist 


nue 
The moriing etude recital will occur next Friday morn 
ing at Becker's Hall An interesting program has been 
arranged. E. Pranc STAMM 
MILWAUKEE MUSICAL EVENTS. 
Mitwaunee, Wis, April 14, 1910 
Dr. Ludwig Wiillmer gave his second recital this season 
at the Pabst Theater last Sunday afternoon, under the 


direction of Clara Bowen Shepard His program in luded 


a group of songs by Hugo Kaun, which aroused much in 


terest, as the composer was, for some years, a resident 
of this city 
eee 
The Milwaukee Musical Society gave a concert Monday 


evening at the Pabst Theater with the assistance of the 
Theodore Thomas Orchestra The program included the 
“Meistersigger” overture, Liszt’s “Thirteenth Psalm” and 
the ninth symphony 


nee 
Tuesday evening the Arion Club gave a; part-song con- 
cert with Jeanne Jomelli, soprano, and Hugo Bach, cellist, 


Madame Jomelli’s lovely voice and superb art 
Mr. Bach possesses 


as soloists. 
created a most favorable impression. 
a fine tone and technic, and he also was received with 
much favor. 
RRR 
rhe A Capella Choir, William Boeppler, director, is pre- 


paring Schumann's “Paradise and Peri” for its concert on 


April 21. Minnie Fish Griffin will be the soloist 
RRR 
Schumann-Heink gave a recital last Thursday under 
Mrs. Shepard’s direction. Her great interpretations and 


her delightful manner, as well as her magnificent voice, 

gave her large audience an evening of rare enjoyment 
nRre 

the MacDowell 

Saturday afternoon and the following officers elected 


held 
Mrs 
Charles McLenegan, president; Ella Smith, vice president; 
Mrs. William Mc- 
Nary, corresponding secretary, and Janet Newton, treas 
Edith Weil, 
reader; Winogene Hewitt, pianist; Pearl Brice, violinist; 
Mary Romadka, cellist Mmes. Weidiger Rice, 
vocalists Eira Situ 


The annual meetire of Club was 


Edwarda Becker, recording secretary ; 
urer, An interesting program was given by 


and and 





MUSIC IN COLUMBUS. 


Ohio, April t1, rete 


CoLuMsBuS, 


Four more big musical events and the formal season of 


music will be over. The first is tomorrow afternoon, when 
the Women’s Music Club has a “guest” day, when active 
members may invite their friends to hear the last mem 
bers’ concert of the season It will be a gala affair, the 
program being particularly attractive, as it is the last 
of the matinee Music Club concerts for this season. The 
participants are Margaret Parry Hast, soprano edit! 
Sage MacDonald, soprano; Alice Speaks, contralto; Elinor 
Schmidt, pianist; Bertha Young, organist, and Maud 
Cockins, violinist Les Preludes” (Liszt), for two pi 
anos, will be played by Ethel Keating, Emma _ Ebeling 
Olive Neil and Elinor Schmidt Assisting will be Fran 
Ziegler, violinist, and Carrie Lou Betz, Ethel Keating 
Emma Ebeling and Mrs. Wilbur Thoburn Mills, accom 
panists 
nRR 
Madame Gerville-Réache, contralto of the Manhattan 


Opera Company, New York, will give a song recital Tues 


day evening, April 26 This recital will formally close 
the Women’s Music Club season 
nre 

The April Twilight concert was a great success The 

singers were Margaret Parry Hast, soprano, and Mrs 

Harrie B. Hutchinson, contralto Ada Davis Charles, a 


brilliant young violinist, made a_ splendid impression 


Elena Peabody Rouse and Carrie Lou Betz played the a 


companiments 


nner 
The officers and committees for the twenty-eight annual 
convention of the Ohio Music Teachers’ Association are 


Amor W. Sharp, president; James Rogers, vice president; 
Ethel Keating, secretary-treasurer 

Oley 
Brennan, chairman exec 
f board; Mrs 


committee; Millicent 
Ella May Smith 


Speaks, chairman program 


utive commiuttce; 


member 


Henry C. Pirrung, chairman re 
ception committee 
Committee—P. W 


Pister, Frank Shinn, Judge 


General Huntington, Rev 


Jacob 


Tod B. Galloway, Thomas Cal 


lis, Carl Hoenig, William Neil, Chris B. Duffy, Edward 
Schirner, Charles T. Howe, Reginald L. Hidden, Hermann 
Ebeling, Kar! Kampmann, Arthur FE, Shannon, Fred Rec 
tor, Edward L. Taylor, Jr., Theo. T. Frankenburg, Theo 
Lindenberg, Franz Zeigler, J. ©. Shirer, Frank Lauter 


bach, Sinclair B. Nace, Charles Bryson, Wilfred Frohock 


John Boyer, W. D. McKinney, Fred Neddermeyer, Alfred 
Barrington, Harold Simpson, C. C. Born, Charles Munson, 
Dr. Frank Blake, W. E. Knox, Irvin Brubacher 

Program Committee—Oley Speaks; Philip Werthner 
Cincinnati; Dr. Theo. Zbinden, Toledo; Isabel Thomas, 
Delaware; Martha Downs-McGervey, Xenia; Mrs. Wil 
bur T. Mills, A. R. Barrington 

Executive Committee—Millicent trennan, Filla May 


Smith, Jessie Pontius, Frances Houser Mooney, Mary | 


Cassell, Mrs. Andrew Timberman 

Reception Committee—Mrs. Henry C. Pirrung, Mrs 
George Spahr, Edith Sage McDonald, Maude Wentz M« 
Donald, Mrs. Henry C. Lord, Mrs. Harrie B. Hutchinson, 
Marjorie Booth, Edith Bratton, Hedwig Theobald, Alice 
Speaks, Mrs. C. C. Born, Elenor Schmidt, Lucile Carroll, 
Mrs. Amor W. Sharp, Nora Wilson, Emma McCarter, 
Miss Wright 

Piano—Ethel Keating, Emma Fhbeling, Thomas Callis, 
Mrs. C. C. Born, Hazel Swan, Carrie Lou Betz 

Organ—Mrs. Wilbur T. Mills, Jessie Crane, Hermann 


Ebeling, LB McDowell, Catherine Gleason 

{For full notice see special report on another page. ] 
nmReR 

The May festival of three concerts begins May 9, open- 

Delilah 


soprano 


Francis 


“Samson and The solo 
ists include Rider-Kelsey, 


Keyes, contralto, and Herbert Witherspoon, bass 


ing with Saint-Saéns’ 
Margaret 


Che 


Corinne 


33 


Thomas Orchestra and Colunibus Oratorio So 
the 
Knox 


1 heodore 
participate undet con 


Wilham E 


ciety of 150 voices also will 


ductorship of Frederick Stock 
trained the chorus 


h 
las 


Additional Colambus News. 
Cocumevs, Ohio, April te, tor 
Phe at the Southern 


Cheater 


interest in Bu 
Monday eve 


heard in ( 


soni s appe aratice 
April 25, ts 
olumbus but once, 
under the auspices of the old Arion 


Club held its 


ning, widespread He 


has been many year 


Club 


Women's Music 
officers 1 


for 
Ella 


uume ; 


annual 


rhe 


election of 


meeting 
April 12 


the uesday afternoon 
May 
Mrs, ¢ 


lrimberman, 


the eighth 
Mrs 


Speaks, 


Smith was elected president for 


Christian Born, first vice president; Andrew 


second vice president \hee secre 


tary, and Emma Ebeling, treasurer 


ReRre 
Lucille Pollard Carroll, one of the sterling piano teach 
ers of Columbus, and Moszkowski’s only exponent in Co 
jumbus, will present a pupil, Harold Davidson, in the neat 
future 
nRne 
The Cincinnati Symphony Orchestra plans to give six 
concerts here next ison, a once a month concert dut 
ing the music year [he present plans are to repeat here, 
the evening following, the program given at the Cincin 
nati Saturday concert Fura May Sirsa 


MUSIC FESTIVAL IN KIRKSVILLE. 














The greatest musical feast of the season was given in 
Kirksville April 13 and 14, by the State Normal School 
Chorus, assisted by the Minneapolis Sympheny Orchestra 
This was the second annual festival of music by these 
forces [he orchestra is too well known to require special 
comment, and its conductor, Emil Oberhoffer a master 
in his profession The chorus ts composed of one hundred 
and twenty-five voce While each member is not a 

tar,’ the general effect is good, to regular weekly 
rehearsal 

The soloists were Lucille Tewksberry, soprano; Marietta 
tagby, contralto: David Duggan, tenor 4. Otterson and 
Arthur Middleton, bassos; Richard Czerwonky, violimist; 
Carlo Fischer, cellist, and Henry J. Williams, harpist 
Each carried his or her solo part with great skill, but 
pecial mention should be made of Arthur Middleton with 
his solo. “It Is (“Elijah”); Richard Czerwonky 
in his “Gypsy Cat Fischer, in the adagio from 
‘LConcertstuck The programs were as follows 

FIRST CONCERT 
Overtu Magic Flute Mozart 
Prologue, Pagliacci Leoncava 
Arth Middlet 
Symphony in B ' finished) hubert 
( y Airs Sarasat 
kk 1 « wonky 
Nutcracker Suit lechmkowsk 
Licta Signor (Huguet Meyerbex 
Marietta Bagby 
Symphonic poem, On the Shor of the Rive Moldau Smetana 
SECOND CONCERT 
Melusina Hof : 
| a q 
! 2. Gebhart P 
Charact 
M I i Tewk 
( t ‘ Marietta Bagh 
Count Raym ! \rt Middlet 
Sint ' \. Otters 
King \ Ou 
Chor { Na H Wat . t 
i garian Rha I 
With gina : ' : i 1 W : 
S tions f I kK W age 
I ude 
La gris Farew the Swa 
King’s Pray 
Ouintet and ¢ ru 
Introduction t Act IIL as I lal J i 
1} Minneapoli Sympbor Orchestra a th N a Re 
Chorw : I) lhugga I rt I ¢ Tewk 
t y } 1 Ma tta Hagt 0 ’ Arthur Middleton 
(King A. Ot Fredesick) 
THIRD CONCERT 
Overture, The Land of tl Mounta Plax Ha h MacCunn 
A Maria, f I i I Bruch 
| } 
s ph \R Wed “ ( dmark 
\dag f ( k Donanyi 
L } 
Valse t te Sibeliu 
Pralludium laernefeldt 
) Flaunt Y Bea f ( I Liza Lehma 
> 1) ue 
Capre bepag Rimeky-Korsakow 
FOURTH CONCERT 
he Minneapolis Symphony Os tre, Soloists. end the Mermel 
~ Cc} D 1 R. Gebhart directing, in Mendelesohn’s 
" i Elija 
Criype A. Dorsey 
More Sailings. 
Madame Kirkby-Lunn left for Europe last Saturday 


the Caromia Oscar same 


Hammerstein departed at the 


time aboard the Kaiserin Auguste Victoria, 





MUSIC IN NAPLES. 
m Milan 

an Carlo has been in evefy 

the 


Italy, April 3, 1916 
Rome, it 1s 


Turin and 


many of other im 


high standard of opera 
credited to the 
Sanna. When 


Carlo affairs, a 


must be 
foberto de 
the San 
' 
a novice, having been, 
if Covent Garden, 
he was instrumental 
the more important 


It has been his 
possible, and this 
doubt 


Sanna 


which | 

re. Signor de 
ests in matters oper 
art The 
Adolfo Montuoro, 

t touch the 
post 


manage 


with 


pres the 
conditions 
Montuoro 
1 the 


ous losses 


ortunats 
Signor 


man 


cesstul Close 
ignor de Sanna 


readily 


season 


under 





\CHINO ROSSINI 





litta Ruffo 


with 


\lanner 


yorces 


KOlner 
tty 
Lteama Gia 
ertr Gau 
i842, makes an 
Italian cities 
given con 
if ippeat 
Frau Haft 
Theater t 


logne 


Joseph 


terday em! 


Hes 


Ra 


raced compost 


Schumann and 


er 


will b 


Titta 


ivigita 


Rome, with 
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Ruffo, Regina Pinkert, Macues, Walter and Malatesta in 
After the second act, the once cele- 
the romanza from 
and Luigia Gari- 
Mas- 


the leading roles 
brated tenor, Cheeco Marconi, will sing 
“Lucrezia Borgia,” and Giannina Russ 
haldi will be heard in the duet from “Semiramide.” 
cagni will direct. 


nue 


Madame Melba spent last week in Naples. On Thurs 





VERDI MUSEUM IN HOME FOR AGED) MUSICIANS, MILAN 





attended a rehearsal of “Madama But 
Carlo 
nne 

this spring a company, including the eminent baritone, 
the contralto, 
directed by Duke 
the leading Italian 
of Monteverdi 


afternoon she 


the 


1 
aay 


terfly” at San 


Kaschmann; the soprano, Fino-Savio, and 


with chorus and orchestra, 


Visconti di 


Colonna, 

Guido Modrone, will visit 

ities, presenting the classic opera “Orfeo” 
nner 


del 


Costanzi, 


Gramo,” was given its 
Rome tcle 
Neapolitan papers, the 
the 


curtain sey 


“Festa 


Fine 


premiere 


new 
last 


published in this morning's 


opera 


evening at the From 
gram 
work 


librettist, Salvadori, were 


and 


seems to be a success The composer and 
before the 


Maestro 


brought 


times corded an ovation Serafini 


' 
eTai 
conducted 


young American violinist, Colbertson, gave two con 


last week in Turin, at which he is said to have had 


Colbertson was heard in Naples during 
March, at the 


SUCCESS 
Politeama Giacosa 
ReppisH 


t week m 
CLAUDE 


MUSICAL DEVELOPMENT IN A KANSAS TOWN. 
Kan., April 8 
various churches m 


COPFEYVILLE glo 


lhe Easter musi provided at the 


Coffeyville, Kan., this year, shows by the religious character 


f the programs and their sp'endid presentation the rapid 


along high musical standards and the deep 


development 
ening interest in this important phase of civic growth 
Much credit 1 Matinee Musicale, i 
or the improved conditions. This 
inception to Mrs. David Campbell, now first vice 

the National Music Clubs, 
umbers among its officers, Lelia Elliott, vice president of 
he Western the thus the club has 
an influence 


Mrs. W. H 


ictive 


due the 1 woman's club, 


organization Owes Its 
presi 
and 


dent of Federation of 


district of federation ; 
more than local. Under its efficient president, 
Shepard, it has reached a membership of 250, 
ssociate and chorus departments. Deeply inter 
ested in the public school music, this club offers prizes for 
horus and solo work, which greatly stimulates the efforts 
if the pupils. Some attention also is paid to philanthropic 
work by this club 

Se s 


efforts of these women's clubs, which ar« 
Kansas and 


lo the 


sincere 


to be found in every town of importance in 


credited the steadily increasing de 


which ts created and fostered by 


Oklahoma, must be 


mand for good music, 
their own study programs and by their bringing of artists 
ommunities 


nto the « 


a ee 
Matinee Musicale Chorus assisted on the following 


on | 


1 Ihe 
Flowers,” a can 
Mrs. Lawrence at 
Lewis directing; sonata, op. 45. 
Ada Belle Morris; “Autumn,” 


“Fantaisie Tmpronmptu,” 


riday night “Garden of 


Must ale 


program 
Matinee Chorus, 
piano, Mrs 


Scoville 


tata, Denza 


the Grieg, 
Wood, 


“Cam 


Robert 


Flo Duncan ; Chopin, 
“Heart's 


John Lynde: march, op. 91, 


Gertrude Concannon; 
Mrs 


mcannon 


Liszt, Spring- 
S2, Wickede, 
trude ¢ 


Elliott 


panella 
time, » 
Katt, Creer 


Accompanists, Mrs. Morgan, 


Jessie Gertrude Concanon, at a 


recent gappear 
followifi® unique 


“She played with no superfluous contortions.” 


ance cn an Oklahmoa town, received the 
riticism 

after all, this writer was not so far afield, although 
he was not happy in his expression of what is certainly 
of Miss Concannon’s chief characteristics, her sincere 
affectation. Miss 


non is leaving for an extended European period of study. 


cnn 


manner, absolutely free from Concan 


snnenieientantions a ~oonseaiieamemcecraell 


The Grieg sonata was given an admirable rendition. Mr. 
Scoville was afforded ample opportunity in this to display 
his sweetness and purity of tone. Miss Morris gave the 
piano.part a miusicianly reading. Mrs. Lynde’s voice, a 
lyric sOprano, was exceptionally pleasing in the artistic 
singing of the Wickede number. Miss Duncan sang ““Au- 
tumn” with a mellowness of tone and musical intelligence 
promising much in so young a singer. 
ELta Hattoway Lewis. 





Additional News from Coffeyville. 
APRIL 13, 
The Matinee Musicale commemorated Shakespeare’s an- 
niversary with a lecture recital of the songs of Shake 
speare. Mrs, Carpenter gave an able appreciation of the 
poet’s genius from the musician's standpoint, prefacing 
with interesting notes the numbers “Who is Sylvia,” “I 
Know a Bank,” “Blow, Blow, Thou Winter Wind,” and 
“Orpheus with His Lute,” sung by Mrs. Lang, Mrs 
Mayne, Esther Muzzy, Catherine Read and Mrs, McClel- 
land. At the close of the program, James Wesley White, 
a guest of the club, sang most acceptably “Song to the 
Evening Star” (“Tannhauser”’), and for an encore gave 
“My Love Is Like a Red, Red Rose” (Hastings). 
nee 
The Music Club of Independence, Kan., at its post Len 
program, of solos, 
orchestral numbers and from “The 
Messiah.” ‘The chorus of fifty voices sang admirably and 
gave evidence of careful training by Director McCray 
Garrett Hedge of Chicago sang with excellent enunciation 
The local soloists 


19le 


ten concerts, gave a fine consisting 


choruses, selections 


and much charm of tone production 
were Thirza Mosher, Bessie Berry, Mrs. Don Waggoner, 
Flora Wiederman The played by 
Eleanor Schneider and Ralph Peters, were a feature. The 
club was also assisted by Ryan's Orchestra, which has.the 


accompanimets, aS 


material for an excellent organization. 
zn Rr 

Throughout the season now closing, and for several sea 
sons past, McCray’s Band has given each Sunday after 
noon a concert in the Auditorium. Walter McCray, the 
conductor, has established a standard for the best in music 
and this organization ts a shining expenent of sincere ef 
fort and accomplishment in musical growth 


Fira HaLttoway Lewis 


Our Vernacular Vowels. 


{From the Rochester Post Express.] 


it is flat blasphemy to suggest that English 
spelling ought to be reformed. Yet littl 
should represent 


Qt course 
it does seem a 
used to 


delicately acidu 


absurd that the same vowel be 
different Leonard Liebling, the 
lated musician-scribe, cites the following verse as 
the 


ing 


sounds 
“One ot 
reasons why opera in English does not interest visit 
songbirds from abroad’ 

When the English tongue we speak 
Why is “break” 


Will you tell me wlty it’s true 


not rhymed with “freak 


We say “sew,” but likewise “few” 
And the maker of verse 
Cannot cap his “horse” with “worse” 

sounds not the same as “heard”; 
is different 


is cow, but “low” 


“Beard” 


“Cord” from “word”; 


“Cow” is low; 
“Shoe” is never rhymed with “fo 
Think of “hose” 
And of “goose” 
Think of 

“Doll” and 
And since “pay” is rhymed with 
Why not “paid with “said,” I 
We have “blood” and “food” and “good” ; 
“could.” 


“lone” ? 


and “dose” and “los« 


and of “choose.” 


“comb” and “tomb” and “bomb” 


“roll” and ‘home” and “some.” 
“say,” 


pray? 


“Mould” is not pronounced like 
Wherefore and 
any 
short, it 


“done,” but “gone” 


Is there reasorr known ? 
And, in 


Sounds and letters disagree 


seems to me 





Another House ‘Sold Out" for Schumann-Heink 


Albert K. Cox, of Michigan, mforms 
Musicat Courter that that 
seats 1,309, was sold out for a song recital which Ma 
Schumann-Heink will give there, May 30 (Decora- 
the first great singer to appear in 
Houghton, but Mr. Cox writes characteristic 
thusiasm of his section, “that it be the last.” 
We should think not, if a house,can be sold out six weeks 
of Houghton is gn the Copper 


Tue 
which 


Houghton, 


the theater in town, 


dame 
tion Day). This is 
with en 


will not 


in advance the event 


Country. 


Francis Rogers’ Recijal. 
Francis Roget's will give a song recital at the Women’s 
University @lub, in) Madison Square, Friday afternoon 


April 29. 
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CLARA DE RIGAUD'S ANNUAL CONCERT. “Oh, Dry These Tears” by Teresa Del Riego, and Ar- sentative of the aborigines, whom white men, as 
Clara de Rigaud’s annual concert is an event which her nold V. Volpe’s charming song, “Under the Blossoming have treated unjustly 
pupils and her wide circle of friends look forward to with Branches,” with violin obligato played by Miss Kohler t | gr Miss M ing 
eager anticipation Monday night of last week, the Myr Miss Jenkins sang in pleasing stvle “Florian’s Song by Bots iit \ I " Le \l we s R 
tlhe Room of the Waldorf-Astoria with the adjoining Godard, and Harriet Ware's “Hindu Slumber Song LnICK I $ ne £ Ra f 
lites were crowded with music lovers happy to hear The tenor, Mr. Hargreaves, sang a group of songs a ce and dict ’ delhig ) 
mce more the beautifully trained voices from the De lastly, with Madame de Rigau : . : peng Ing t es of these hackneye 
Rigaud studios. The pupils leria Rusticana,” which by the way, was a “request” num- Miss Mille e wished, esta 
were assisted by Lea Koh ber The violin solos by acne I t Was V y 
ler, violinist; Charles Hat Miss Kohler added vari Le ’ is I er Engh yw 
greaves, tenor, and Nor ety to the vocal selections Wome g i era 
man Joliffe, baritone, with Mr Joliff cont ted ‘ ess ials 
Max ‘Liel ling playing the - » pougs Der Wan ‘ Miss Milk 
piano accompaniments. The @&re! by Schubert, and ‘ N a g her sex wh . 
De Rigaud singers includes “Rolling Down to R iake tl words of the gs they sing tellig 
Louise Jenkins, Marion \s previously anne : 
Winant, Mabel Chitie and Tue Musicat Courter, € ex S ‘ wa 
Madame Petedoux-Lu’k Madame de Rigaud will y S I 
CLEMENTINE TETEDOUX ei Gia 
USK sopranos ; Therese Hell — a SUIT . Ww \g » 
nann, mezzo-soprano, and Olive Scholey, contralto. The ™ New York. She has Mill ‘ : ' n 
singing of these young women revealed admirably th received some appli dj 
artistic method of which Madame de Rigaud is a shining “OMS tron the South and . s Vi . MiLeT 
exporent Pure tone production, breath control, style and West, and by the st oF N M 
repose in proper rc June no doubt her -“ 
showed that the young Wl be filled. Souther ‘ M W 
ngers had not missed Fs und Westerner find { { Wi \tw , 
their on. not ide New York the most de J \ I S { 
anv mistake in the choice lightful summer 1 ure \ W 1 | 
fat ‘ Indeed, there e few CLARA DE RIGAUD Dar P. Hay Mary 
One of t fe I ‘ ! M 
the program wa r Ing . unt } rt ti ! I i { ] M ( \ Ww 
y Gelbke Ay Iturt is the tropol ‘ | luly ‘ 
Maria” with Mr. Joliffe Augus Mrs. M ‘ 
t g incide — M W 
MARION WINANT rence: with HAARLEM PHILHARMONIC MUSICALE. 
the chorus of womet rhe singe edad > Hire liens — ol vee Heinrich Meyn to Sail April 19 
sopranos, Gertrude Easten, Hel Sousa, Frances Stephens ic Society ed i , ent with f \f p 
Selma Reichenberg: second ypranos, Ey Beatty. Louise < Ast Galle Wak Ast ( W G 4 t 
Jenkins, Marion Winant 1 Mary Peters iltos, Olive Ml e P re tral w New Yor vl ‘ “ ) wt 
Scholey, Therese Hellman, f gageine th 7 — ‘ uf nA x 
Alice Springer and Ade g | ther ts were M 1 Morg ecit | late “ 
laide Harris. The orgat Xx Reiter, Frens New 
ccomp rent was played = Philha Society ind = Bidk Leet I 
by Sydney Dalton An prog t Rix St f It t 
ther number that pleased ! « l in 1 mid t t ‘ 
great! was the duet f 1a t great r red \l Mil t! rf ( 
Rossini's Stabat Mater,” singing irt ] \ re f Amer | t ‘ p vy Y 
ung by Mabel Guile and Songs { es Wak Ca ’ ‘ t f t { he t 
Cliv Scholey Among the | sbur I ng which M Miller it ‘ { NOV t 
OLIVE SCHOLEY soloists who especially de- ri beautifull hooled voice wer From tl 
ghted by the beauty of | f Sky-blue Wat The W Daw M . d f 
heir voices were Madame letedoux-Lusk, who sang Stealing a Off 1 Hear a Lover's Flut ind | \ ) 
‘Il est doux, il est bon” from Massenet’s “Herodiad Ml Drops Low These songs a led wit a as 
Mabel Guile, who sang an aria from “Le Nozze di bi ! phet t 1 gz th mie ‘ SPECI AL NOTI CE 
garo'; and “Vilanelle” by Dell’ Acqua; Miss Scholey, have re t depicted ly | t I . 
who sang three beautiful g Love Me Not” by s ' ( ne i WANTED—Summe M s | at Huntington | 
Secchi: “Sunbeams by Reinold 1 “Cy Conne With tates ne oe ‘ . , ice, ti . Hliunt t | 
Me in the Summer Night” by Van der Stucken: Mat ( g W p ity { ; ' ; : y : N 
Winant, who sang the Micaela aria from “Carmen.” and ig, f OSE iggerate t . = . 7 
a hed by Breil, entitled “Come Miss Hellman wa . ‘ 9 he gs D . ind ling . ‘ 
ther ese a who was worthy of special praise. Shi ing gl f | ‘ t! t : 
Huntinet Terrace ' f The Mi yt ¢ 
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ance of the same is invariably highly artistic. An inter- 
esting feature of this program was William Fuhrmeister’s 
piano He blind, and evoked great applause 
through his clean cut playing. April 28 and May 5 Dirk 
Haagmans will give two explanatory recitals at the piano 


solo. is 


“Tristan and Isolde.” 


on 
mnre 

McCall Lanham’s annual “Guest Afternoon” at the Amer- 
ican Institute of Applied Music, Kate S. Chittenden, dean, 
had as participants, besides himself, Harriet Ware, com- 
poser; Cora Remington, soprano; V. Dubinsky, cellist ; Mrs 
Sosono and W. F. Sherman, accompanists. The feature of 
the program was the singing of six of Miss Ware’s songs, 
the composer at the piano, by Mr. Lanham, and which 
brought singer and composer warmest applause Miss 
Ware’s songs are found on programs of all up to date 


Lanham has done his share toward mak- 
ing them known. The affairs at the American I[n- 
stitute of Applied Music are usually social as well, thus 
bringing the large of young women together, 
helping toward mutual acquaintance Re 
freshments conduce to sociability, and the dean and teach- 


singers, and Mr. 
musical 


numbers 
and good feeling 


ers mix with the students and become acquainted. On 
this occasion the large rooms were crowded, and the ya 
rious items of the program were much applauded by the 
musical audience, 
nnre 
Alberta Price, pianist, is the talented daughter of Par 
son Price; she played solos at a recital at Memorial Hall, 
Brooklyn, last week, receiving warm applause. May King, 
soprano, and Kathryn Platt Gunn, violinist, were the other 
soloists, J. Ruth King playing accompaniments, The hall 
was well filled 
nRre 
Doré Lyon, under the patronage of the Eclectic Club, 
was the moving spirit of an enjoyable entertainment at the 
Waldorf-Astoria Hotel last week. She acted the leading 
part in “The Bishop’s Son,” a comedy written by herself, 
based on Jarboe’s novel. In this she had opportunity to 
show her voice, clear and expressive. Von Suppe’s “The 
Boarding School,” comedy opera in two acts, was success 
fully presented; a feature of this was the song “O the 
Things We See and Hear,” sung by Bessie Mitchell, words 
and music by Mrs, Lyon \ large audience of well known 
pe ple attended 
eRe 
Frederic E. Bristol’s party for opera study at the Royal 
Opera School, Coburg, sails May 17 via the Holland 


Noordam, 


America Line’s steamer and the personnel of the 


same is rapidly taking definite shape. Mr. Bristol may be 
consulted at his studio, 140 West Forty-second street, 
either Tuesday or Friday afternoons, he will try 
consider applicants for scholarships, and give all 
needed information. The circular of the school may be 
obtained, printed in either English or German; the latter 
has the two Coburg ducal colors, green and white. Baron 
Von Horst, who speaks English like a native, is president 


where 


voices, 


and administrative director; he has an American wife. 
The two Kapellmeisters, Alfred Lorenz and Car] Fichtner, 
will be active in the public performance department. Be- 


sides the opera school there will be teachers of piano, or- 
providing a regular conservatory 


mene 


American opera, 


violin, etc., so 


gan, 
course, 


Platon Brounoff's “Ramona,” based on 


the Battle of the Big Horn, where Custer fell, is the sub- 
ject of an article in the Globe. Calling attention to the 
use of Indian themes in the course of music, ete., it 
goes on to say: 

As a preparation for this work Mr. Brounoff made an extensive 
study of Indian music. Connoisseurs who have heard portions of 
it are enthusiastic in their appreciation On the strength of such 
criticism Mr. Brounoff has been sought out by a wealthy gentleman 
who had written a poetic drama dealing with an Indian episod 


and who desired an appropriate musi 


Brounoff, 


sixteenth century, 
work. Mr. 
guest of 
the 


in quiet 


during the 
having accepted this com- 
latter’s castle in 
he 


and congenial surroundings 


this 
be the 
mountains 


cal setting for 


mission, will his patron at the 


the Austrian for entire summer, where will be 


enabled to carry out his work 
Platon 
flowing 
and 


and wealth 
esque figure the 
Many thousands 
concerts, 
Brouneft 


musical 


Brounoff, with his portly figure, massive head, 
black long 
artistic circles of the 
been delighted 


has arranged fre 
but 


been a pictur in 


Jewish quarter. 


of hair, has 
literary 
his music at 
At these 


lectured on 


of people have by popular 


which he quently concerts Mr. 


has not only played, also literary and 


subjects 


nd 


baritone, 


ad 

who has c 
He 
from Syracuse, and has a voice of most enjoyable 
coupled with an ingratiating personality. Highly 
trated work on the part of both teacher and pupil placed 


him in condition to give his recent Mendelssohn Hall re 
Mr. Deesi, 


Morton Adkins, the me into promi 


is one of Max Decsi’s pupils. is a college man, 


nence, 
quality, 


concen 


recorded as a most successful debut. 


cital, now 

who usually spends his summers either on his estate on 
Long Island or in travel, plans to visit his New York 
studio on stated days during this summer. He has a so 
prano pupil, now on a three months’ concert tour in the 
West, who will soon be launched in New York's musical 
life, Ra ea 


“Folksong Week” in the Board of Education lec 
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tures, given by prominent musical lecturers and music 
makers. Among them are the following: Rollie Borden 
Low, “French Folksong”; G. Aldo Randegger, “Songs of 
Italy”; Lewis W. Armstrong, “Russian Folksong”: Marie 
F. McConnell, “Folk Song and Art Song”; Ada L. Loh 
man, “American Composers”; Beatrice Shaw, “Present 
Day Americans.” Mary H. Brown, Dr. E. C 
Mary G. Murray and Mr. Royer also appear 


RRR 


Frederic Martin, the bass, has just finished a series of 


Broome, 


engagements in Galveston, Houston and San Antonio, 
Tex. Following his appearance with the Quartet Society 


of Houston, the Chronicle said, in part 





In the bass ! Mart Houst Quart Society | 
ser t ts at 1 t ce 

I special charn iM Martir bot 4s : nd aS musicias 
s that he is 5s st t i 

In the mass gnity of the Beethoven composition the singer's 

e showed as he y rich is t power, conveying always the 
npression of a w st . 

In t very xt, th Handy ‘ “ thoug 
heavy, Mr, Mart voice is ‘ f s y In t 
Hay Ca t t wa fa ghtfully refined acy I 
Schi t's Wande t ga " tuation wer 
xq ely f It fort to hear 

ar 5 ~ t ‘ : . at tr y 


> , ' ‘ . 
Graham Reed gave a studio musicale last week, the fol 


lowing pupils taking part in vocal music Alma Raye 
Wemple, Isabel F. Ide, Molly O’Brien, Mrs. Howard F 
Whitney, Mrs. J. Dixon Roman, May G. TaYlor Julia M 
La Mont, Maude A. Keely and Adel 








Amy Grant gave “Elektra” by Strauss, April 17. Next 
Sunday, at 3.30 p. m., she will recite “Pelleas and Melis 
ande,” with obligato piano, « lensed from the full or 
chestral score Preced tl she will give a series of 
short poems with musical a npanime 

RRe 

Carl M. Roeder announces a piano recital by his pupils 
in Carnegie Lyceum, Monday evening, April 25. Well 
known works and velties will be played by the follow 


ing: Alevia R. Lynch, Emilie F. Munroe, Jessie Thoms, 
Adolph Schutz, Lucy D. York, Olive C. Hampton, Irene 
EK. Matthews, Eugenia Schweitzer, Freda A. Braun, S 
Edith Rauch. 


Herman Epstein’s pupil, Malcolm C. Maynier, pianis 
has been added to the faculty f the National Institute t 
Musi He played this winter in London, and since his re 
turn has appeared in and near New York with success 
At a recent dinner given to President Taft and Mr. Fair 


banks he played several piano solos, highly spoken of by 


inn, ¢ tralto (Mrs. Herma G 





brnedmann ), nd Sidne, \ Baldwi pianist, announc¢ 
their annual concert, Wednesday evening, April 27, Wal 
dorf-Astoria Hotel Severa f their advanced pupils and 
Clara Wing Baldwin, violinist, will assist. Madame Daml 
mann has several pupils w possess uncommon voices, 
and Mr. Baldwin lhkewise has pi pupils who play well 
Previous concerts of similar nature have been very su 


cessful 


Moritz Kk. Schwarz w " the f wing Organ pieces 
t day Apri 20, il 3 ) Tri ty hurre h Second so 

ita, Guilmant ly Paradise Dubois prelude and 

gue, Ernest Douglas Souvenir of Spring,” Holbrooke 
variations in G, Fau.kes larg Beethoven, and postlude 


The annu meeting f eri (; d of Ore sts 
for electi f officers, et wi ‘ d Wednesday even 
ing, April 27, at ¢ reh of | it os | t Thar 


Monday evening, April 25, Chamber Music Hall scenes 
from standard operas will be given in costume Bohe 
mian (Corl, ll Tr tore, Carn ind “Martha” have 
Bi aii 
nne 
I tl ball i PI lotel, this evening 
Frances Pelton Jones ssister Mrs. Donald Sheridan 
’ ¢ ind | . j will Pe Marpsi rd 
lp recita [he pr n wi clude enteenth 
eighteenth nt { by Germa Italia French 
Britis! mp I pesitions of the present 
lay Miss | $ s ‘ 1 deep st t this 1s} 
i her tal « ap exceet re interesting 
| a ae 
Dora Wiley-Ternis e tollowmg pupils gave a mu 
sicale 1 the Dur st Saturday evening 


Gertrude Laing. Alexander Laing, Toorig Baloian, E. Oli 
ver Kroll, Clare Kirschkamp, Laura Stewart Bishop 
Thomas Patten, John B. de Behm, Theres@ Miriam But 
ler, Elmer Ley, Lizbeth Harris, Evelyn Roberts, Anita 
Arliss, Jot 


an Black, Jr., Gertrude Ethel Pawst and Rose 


Fowler. 
Miss Baloian, a young miss who has had but fifteen les 
sons; Miss Butler, who rendered Arditi’s “Kiss” walt 
with splendid effect, and Miss Faust, who disclosed a fine 
contralto voice. Madame Wiley-Tennis added to the en 


joyment of the evening by contributing several songs, 


among them two from her own pen 
nRne 

Jeanne Jomelli sang Alexander MacFadyen’s “Spring's 
Singing” at the Arion Club concert last week, scoring a 
big success with the song, which was written for an 
dedicated to her Mr. MacFayden is indeed fortunate in 
having interested such well known singers as Madame 
Jomelli, Corinne “Rider-Kelsey, Caroline Mihr-Hardy, 
Ragna Linne and Sibyl Sammis-MacDermid, all of whon 
are singing his songs throughout the United States 

] 


Spring’s Singing” is published by the John Church ( 
pany tor high an 


[he Women’s Philharmonic Society of New York 


an afternoon of mus ust Saturday, in the Granberry 
Piano School studio at Carnegie Hall ihe spe tea 


ures of the program were three songs by Frances Greene, 


sung by Dr. James B. Cromley, piano solos by Amy Fay 
the presid nt of the society, and five numbers f: Miss 
Greene’s opera, Electra,” which had a perforn ‘ 


Br voklyt 


artistically interpreted by Edith Chandler, sopran i 
Minnie Hance Evans, contralt« he consensus of opt 
was that the work possesses great merit and that the m 


sic 1s of a high order 


x 
< 
> 


S. William Brady, whose vocal studios are 


Thirty-third street, includes among his most p ing 
pupils, Miriam Arndt, a young lyric soprano Be é 
great tenor, heard Miss Arndt some weeks ago, and was 


so impressed by her voice and singing that he 
young singer to spend a month with his family at t 
Bonci villa in Northern Italy While there Mi Arndt 





wil] be chaperoned by Madame Bonci, and 1 loubt t 
visit in the home of the celebrated exponent of bel nt 
will prove an tive and inspiration to the y 
prano. 
nner 

The Tonkunstler Society held its mi-monthly meeting 
in Assembly Hall last evening (Tuesday) I 1Sik¢ 
presented was from the works of Chopin, Schuman 
Wolf, Balfe, Arne, and Christiaan Kriens was represented 


by his trio for piano, violin and cello This was played 


by Eleanor Foster Krier pia Herman Martonne 
olin and Horace Britt cello Eelfr Stoffrewet 





played the Ch pin ¢ cert m ko mimor with Alexander 


Rihm playing 1 orchestra part m™ a second pr 
Agnes Reifsnyder sang a group of songs in English a 
(erman 
RaQ Rg 
The Granberry Pia > l will pre ta re 
talented pupils at the ex t Carnegie ( ‘ 


nee 





] seph Pi irell was the issisting pianist { cet 
given in Jarvie Memorial Hall, Bloomfield, N. J Apr 
8, by the Bloomfield Orchestra, an amateur or : 
that plays i ml musik Elizabeth | » Lup, pr 
Morris E. Smith, cell vere the ist Micl p 
ladmo ts the conductor f thy P estra The p 
included Schubert's “Military nar Sous R 
Regiment” marcl The | ers f them regular 
gaged in occupations not connected with mus cl he 
following members: Violins—J. A. Loescl neert te 
I. J. Linder, John Harrison, Carl Maier, Edward Sehr 7 
Albert Schleich, ( } Snavely A\lfr Anderson. W | 
Garrabrant, P! ilip Muhlenthaler Alter Patt ' le 
ter Pierson, R. K. Snavely (; W hit y Vir W 
liam Hepperle, Philip Livingston, Fred Quinh ( 
Morris E. Smith, Herbert D. Aue. Robert Atwood, Jam« 
Cady Bass—Herman Franth b lute Harold Hedder 
Carl | Nagel Clarinet Cnt Hensel Hlorr Walt 
B. Plame Cornets—J. Scholes, Oliver W. G 
Trombone Alfred Marti Drums Alfred Gals ? 

Julins Zingg 

| an nA 

Cecile M. Behren with several of ’ 
dents. wave i plan recita it the Wal rf ; la 
Monday evening 

| an 

Mar « von | sch | t plan t t () ‘ ik 
mania, and president of tl Von Unsechuld Universit f 
Music, Washington, D. gave a recital at Mende 
Hall on Thursday afternoor Apr 14 Her interesting 
progran which contained the Moonhght” sonata Bee 
thoven), “Scenes from Childhood” (S r Rhaps« 
lie Honegroise,” No. 13 (Liszt), and other shorter piece 


was rendered in a most artistic manner 
near 
Clara Kalisher gave a successful pupils’ concert 
Plaza Hotel on Wednesday evening, April 13 


Especially noteworthy were the performances of 


Gerville-Re 





he Wins New Boston Triumphs. 


: > ' 1 , : 
Jeanne Gerville-Reax re, the contralt t the Manhatta = 
Opera Company, w narked triumphs in Bost 1g 
the recent appearance t the MMpany e 
| 
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Helena Lewyn, Pianist. 
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famous photograph 
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recital 


nom 


and 


nusicz 


aged her 
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appe 
London 


itive land 


r, tor a 


arrived from Europe a young 


of age, has achieved 


nist. Helena Lewyn, 


in parentage, has passed 


il centers of the Old 


under Godowski and 
an 
of Brahms 
Neu 
srahms even- 
The 
phenomenal 
Nauheim, 


rendition 
of the 
for a 

debutante 


Freie 


roa 
is been 
in 


arances 


and other mu 


player of exceptional 
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scored 


concert in 
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Amelie 


heartily 
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of difficult works.— 


November 25, 


the most 


1909. 


ean and very tasteful rendering 


serliner Borsen Courier, 
believe she will become one 


respects we have proof to that 


greatest pianists.—Berliner Tageszeitung, November 28, 1909. 


Helena Lewyn possesses a tone full of richness, a beautiful technic 
of remarkable clearness, and a temperament which responds to the 


The 


rendered. 


musical expression of all composi- 
After of 
“that 


poetical feelings of Chopin. 
hearing her interpretation 
way to play Chopin 


an 


tions was beautifully 


the Chopin concerto one can say is the 


She received such stormy applause that she was obliged to give 


neore Homburger Tageblatt, May 22, 1909. 


she is one of the best pianists that we have heard in 


Undoubtedly 


the last few years 


Miss 


and again 


Lewyn, whose playing is perfect in all respects, was recalled 


agai: Continental Times, Berlin, January 23, 1910. 


Lewyn 1 artist endowed with very eminent pian- 
A beautiful 


such a 


is &@ 
and great 
to 
I can warmly recommend 
Dr. Ernst Kunwald, Dir 


April §, 1909. 


touch, excellent technic, power 


in high degree as to have caused her 


have ed success in Berlin, hence 


usical institutions (Signed) 


Orchestra 


her to all nm 


Philharmonic Berlin 


Miss 


technic, elegant delivery 


ying of Lewyn made a 


pertect 


deep impression upon us. 
virtuosity, 


all 


and ideal in 


pretation and individuality were prominent, signs 
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she has 
\ecolhian 


honor 


don 
an 
world’s great 

merit is the 
ert a 
the 


id never set 


man 
occasion 
n 
so impressed 

adjoining 


asking 


1y tines 


in demand 


1,’ herewith 
throughout the 
the Katserm 
at that the 
to the \ 


wre 


5S0O 


to fill 
Symphony Or 

spring 
under 
to 


tour 
In 


several 


order 
Euro 
her for 


When 


. learned that 


Linnie 
the 


1) 





rk Symphony Or 


1 
He 


ncerts 


ded to 


(,erman 


management to 


in that city, 


press tributes 


techt 


Zeit am 


listinguished 


beautiful 


ossesses a 


hnic 


h Miss 


mperamer 


whic 


brilliant 


HELENA LEWYN 


art eceived deserved stormy applause Stadt 


the 


rer, Leipsic, December 14, 10909 


The soloist, a young pianist—Helena Lewyn—showed high artistic 


talities and brilliant technic Leipziger Abendzcitung, December 15, 


lly, Miss Lewyn is a very firm pianist She played with 


mid style Leipziger Tageblatt, December 13, 1900 


cwyt the young American pianist, scored a tremendous 


before an enthusiastic audience. She immediately won 


ss and public Leipsic correspondence, Continental 


December 19, 1900 


Miss aled great 


sticity vt 


bre 


distinctness of 


be 


Lewyn rev adth of conception, 


gor and warmth expressior im rare quantities, 


ides She disclosed much fervor, and it was genu 


Miss I 


with 


ss technic 
spoke 
did ne 


but 


» flawl 
ewyn's hands to our hearts 
her reading of the differ- 
her 
1909 


ine poetry which through 
M 
ent 


tate 


iss Lewyn xt only please us 


masterpieces really astounded us with artistic interpre- 


ns taden-Badener Tageblatt, Tune 18, 


In the person of Helena Lewyn, we made the acquaintanceship 


of a very talented pianist tesides a thoroughly developed technic, 


her musical gifts Badische Volkzeitung, 


Baden-Baden 


are equally developed.- 


Tune 10, 10909 





For Italian 


an almost phlegmatic presence 


an 3usoni’s Latin birth is suppressed under 
The floridity of the Latin 
the technic 


which would be flashy in an artist who was less a virtuoso 


temperament expresses itself in magnificent 
rhe very liberties he takes with some of the things which 
are “sacred” are not less reverent than they are daring, and 


they are always efféctive-—Kansas City Journal. 


MUSIC IN OMAHA. 
Omana, Neb., 1910. 

The Tuesday Morning Club held its final meeting for 
the present season on April 5 at the home of Mrs. Myron 
Learned. The election of officers, for the ensuing year re- 
sulted in the re-election of Mrs. Learned to the presiding 
chair where her efforts in behalf of the club have been un- 
ceasing and most successful. The other officers are: Mrs. 
C. M. Wilhelm, vice president; Mrs, Charles T. Kountze, 
treasurer, and Corinne Paulson, secretary. Mrs. E. A. 
Cudahy, Mrs. Samuel Katz and Evelyn Hopper are di- 
A program of decided interest followed under 
The participants were 


12, 


April 


rectors, 
the direction of Miss Carpenter. 
Mrs. Myron Learned, Laura Goetz, George Barker and 
Cecil 
and Edith Waggoner. 


Serryman, assisted at the piano by Corinne Paulson 


nRe 
the Flonzaley Quartet closed the Evelyn 
The 


reverential spirit of the four artists was reflected by the 


On April 7 
Hopper series with a unique and splendid program. 


audience, and the evening has been repeatedly character 
The program consisted of the quar- 
(Beethoven), “Adagio” (Smetana), 
D ( Haydn) 
Prolonged and insistent applause brought the finale of the 
last The true spirit spoke 
throughout the evening. 
nre 


Martm Bush, organist, and Fred G. Ellis, baritone, 


ized as “perfection.” 
tet B flat minor 
“Scherzo” (Reger), and quartet 


in 
in minor 


number an encore. 


as 


presented an excellent program on March 31 at the 
Congregational Church, both artists 
The “pay recital” is a welcome 


First where 
officiate regularly. 
standard among those who are striving seriously for 
artistic development. 
nRre 
The Choir first 
cert, to be held at the Brandeis Theater, May 10, in 


Mendelssohn announces its con 

a program of unaccompanied work under the di 

rection of T. J. Kelly, with the assistance of John 
Farsell as independent soloist. 
eRe 

The work of the May Festival is well advanced 

management that the 

season will mark the beginning of a permanent and 


and its is confident present 
successful organization. 
nme 
Mr. and Mrs. Thomas J. Kelly will be presented 
in song recital at the Y. W. C. A. Auditorium on 
April 25. 
nRre 
Marcella Sembrich was greeted by a large and 
brilliant at the Auditorium on April 11, 


Frank La Forge gave the artist most perfect sup 


audience 


port and added decidedly to his laurels in the in 
terpretations of the four Chopin numbers, 
ere 

August M. Borglum will present three pupils of 
decided talent in benefit recital at the First Baptist 
Church, April 21. 
I, accompanied by their teacher, for study in Paris, 
with Wager Swayne, of whom both Mr. and Mrs 


These young people leave June 


Borglum are worthy disciples 


Evetyn Hopper 





Gerville-Reache's Demands Not Unreasonable. 
Dr. Georges husband of Madame 
Gerville-Reache, in to THe Musicar 
Courter, denies that his wife would not return to 
the Manhattan House season 
not the exclusive to certain 
The daily papers as usual misquoted the facts 
“Madame Gerville-Reache,” Dr. Rambaud 
“made no such demands upon Mr. Hammerstein 


Rambaud, the 





a statement 


Opera next because 


she could have right roles 
explains, 

What 
she requested was the privilege of creating one new role 
and sing it four or five times; second, she wished to ap- 
pear not less than once in every fortnight. Mr. Hammer- 
Under 


cumstances how could my wife be expected to renew her 


stein flatly refused to grant anything such cir- 


contract. If she had ever been a source of trouble and 
worry for the management, one might not wonder at such 
treatment; but the reverse is true. She has always been 


conscientious and ready to oblige the management.” 
7,000 Hear Schumann-Heink. 
The following telegram has been received hy 
lan Musical Agency: 





the Quin 


Pa., 
gency, New York 
Monday, April 11, 
musical audience ever assembled in Iowa 
(Signed) Wa. Rare. 


Warren, April 15, 
Quinlan International Musical 

Des Moines audience, Coliseum, seven thousand 
people. Largest theater or 


St. Cecilia Society of Flushing. 

The St. Céifia Society of Flushing, John C. Dempsey, 
conductor; announces its second concert of the third sea 
son for Apa 16 The club will be assisttd by Jessica 
Henson, soprano, and Reinald Werreurath, baritone, 
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mad on beholding her father’s death, arrives on the scene 
of the struggle between Mazeppa and Andrew, recognizes 


the latter, who is mortally wounded, and sings him a 


touching song Ihe scene ends with the death of both 
So much for the subject of the poem, which gave 
'schaikowsky opportunity of composing great symp! 





episodes, lyrical songs of fascinating eauty 


characterizing the strong Cossack people of the South of 


' 

Russia. Only Russians could play this opera, only Ru 
sans could produce all the scenes properly, only Russian 
could represent the types of the characters of the opera 
This is the reason why so often Russian peras, given 
abroad by foreigners, hav: success, for the works are 
t national id therefore , e p ed tist 
torily by other nations 





The Russian operas given at Paris b Pr cotan sieve 

ile 1 | i Kiven a Par y Russia irtist 

j — nal wall ‘ - } ’ iH] 

, ‘ ‘ ida a res success ale rie s u nusical ork ! 
Zimin’s Private Opera has again produced a_ work —s on Pee ‘ mae. — 
soon begin to understand al] the richness and wealth con 


which for many years had been resigned to oblivion and 
, ; ' ‘ } han tained in Russian operas 
uearly forgotten. It is Tschaikowsky’s “Mazeppa,” the at R i Seen 








° ’ . . . 1 , torming “M; pp: has of mor } n that it n Ti 
subject of which is taken from Poushkin’s poem, in which — oe a adie 7 
: to the rank of opera houses of the first ord 
the great Russian writer depicts the struggle of Mazeppa , a . ie - 
Rene 
Che singers were most suitable to the roles they under 
ok The part of Mazeppa was sung by Shevelew, wh 
bore himself with all the proud grace and fiery dash of 


Batsharow took the part of Ke 


shubey. He is the same artist whom we saw to such ad 
Vantage a Beckmesse m the Meistersinger i Ma 
eppa,’ he made a very touching father and brave leader 


in the struggle with Mazeppa. Damaew as Andrew, with 


his powerful mellow tenor voice, sang beautifully his 


lyrical episode, in which he laments the loss of Mary 
h 


Mary herself, though a difficult and complex role, wa 


| 


well given by Miss Klopotowska, and her mother, wife of 





Kotshubey, was represented by Petrowa Ywanyewa, 


SAINT-SAENS AND THE RUSSIANS highly gifted artist for dramatic roles 





his snapshot was take on ecasi when Saint-Saéns ad ‘ zx RR, 
t ig i guests, at Pa in the spring of : , , : es 
19 Some of vt f th , p are Kussewitzky It seems that the artists are fond of the opera Ma 
ir »w, cight eader’s left Rachmani f nt , ) bas ) , } 
} Pica ~~  aamtel Sheds * terion ~y ppa, Damaew (tenor), und Batsharow { aritom 
left, Saint-Saéns 1, Rimsky-Korsakof a Wanda both lately chose it for the performance as their “benefit 


Land waka in the ord named 





against Peter the Great, when the former was trying to 
win independence for the South of Russia and make him 


self a Czar. Mazeppa was vanquished and his plans were 
population did not side with him; es 





ruined for the 
pecially the powerful Cossack, Kotshubey, whose daughter 
Mary, Mazeppa loved passionately. He was at that time 
about eighty years of age He destroyed the happiness 


of the young betrothed couple Andrew, the handsome 





"ary ag GOES 2 Gis 
Cossack, and Mary, the pretty girl! This latter followed SOME PRINCIPALS 
Kotshubey decided to 


Mazeppa had done him and the whole country, but before 


the old man 
s, A. Matorin, painter of 


he could put this into execution, he was thrown into And again it was a triumph for the artists and for the 
prison and tortured to deat! Che battle of Poltawa, rep- whole undertaking of Zimin’s Private Opera 


not only known for its good 


resented in the opera by a beautiful symphonic picture, de 
cided the fall of old Mazeppa, who c 
self by flight. Meeting Andrew, the betrothed of Mary, 


near her house, he killed 


uld only save him- Zimin’s Private Opera 
singers, but also for the attention it pays to the scenery 


him. Poor Mary, who had gone and decvration—thanks to the great energy of the regis 


3 4 


avenge all the wrongs N. A. Shevelew, the Mazeppa; 2, W. Damaew, the Andrew; 3, M. Ba 


seur in chief, Mr. Olenin. Lately I had occas t 
on the wor rfully beautifu enery The ¢ 
Cock” and wt ecorat s of “Mazeppa for 
enewed mm iti | hey “ riy ‘ t 








MISS KLOPOTOWSKA 


W the \i M 
the subject, pr “l ng s they d } ly 
nery ; 2 the k Phi a be ‘ red 
at, when we remember that the invases are all the work 
5 
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sce t Z Op 
ft highly gifted ter, A. Matorir Not lor : 
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A Summer in the Woods of Huntington Terrace 


Live in an Adirondack Lodge or Cabin in the Beautifully Wooded Section of 


HUNTINGTON TERRACE, HUNTINGTON, LONG 


Exceptional Location for a Summer 
Fifty Minutes from New Pennsylvania Station, New York, via East River Tubes 


IDEAL FOR WEEK ENDS. 
HUNTINGTON TERRACE: Offices, Cambridge Bullding, Fifth Avenue at 33d Street, New York 


Readers’ Attention is called to an article in this issue 


ISLAND. 


Music School 


Telephone: 3908 Madison Square 








SiGcismMmonypD 


STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 


MASON & HAMLIN PIANO 


JOSEF LHEVINNE 


Berlin, Season 1909-10 


ADDRESS 


BISMARCKSTR. 50, WANNSEE NEAR BERLIN, GERMANY 


BISPHAM 2 

























Per Dates Address 


LOUDON CHARLTON 


Carnegie Hell 








New York | 


THE 


FREDERIG MARINER 


STUDIO 


PIANO INSTRUCTION 


Exceptionally located at entrance to 
Subway station, Broadway at 86th 
Street. Especial attention directed 
te developing the art of Public 
Playing. Large audience hall. Stage. 
EVERETT GRAND PIANO 
Entrance and Address: 
ae 250 Wesel 87th Street 
_ Telephone: 8159 Riverside 


mm LESLEY MARTIN, te! caso 


STUGIG: 1425 BROADWAT, SEW TERE 

i SINGERS—Suzanne Baker, Cora Cross, Pauline 
i Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, Jobn Hendricks, Dr. Eugene Wal 

Marshall, Fiske O'Hara, Horace Wright, 
Mabel Wilbur, Winfred Young, Edward Foley, 
Albert Wallerstedt and many other singers now 
before the public in opera and church work. 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpetc, Kateer Witheimetr. G4 
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GREATER DES MOINES MUSICAL FESTIVAL. 








SSISsIppl region, are 


nitude of their ma 


for a city to have 


dré¢ am dre ams and 


‘ further those 


NION STATION 


But 
| 


aenmotl 


stra 


learning the 





r hour and contimuing 


An advance sale of 


insured the financial 


was present in the 


il dread lest the 
the attendance 


lor of those 


of Emil 


present. Moreover, the great new Coliseum was as yet 


untried and its acoustic properties were unknown, 

The first fears were quickly dispelled, for long before 
the hour of opening an audience of at least seven thou- 
sand was seated and expectant enthusiasm, which could 
ve fairly felt, surcharged the air. Then came the great 


diva, she who had sung in the greatest auditoriums of the 
world, she who had appeared before magnificent audiences 
of the musically and socially elect, now coming for the 

t time to th 


provinces As she stepped in majestic 


simplicity and 


simple majesty of movement to the front of 


the platform, she swept with her eye the great expanse of 
the auditorium, 180 feet long, eighty-eight feet wide and 
high, filled 


e audience sat in hushed expectancy, so anxious were 


xty feet not but almost 
rl 

it she should be pleased and that she should ap- 
not salute 


It was only an 


their Coliseum 


until she 


n and They would 


had accepted them 


hut one of the most tense ever witnessed here 


lishment at the size of the room, then grattfica- 


tion at the them- 


selves in 


the character of audience manifested 


the artistic face, and then she smiled and bowed, 
that inimitable gracious smile that had already charmed 
goers of a that 


It was the moment for which 


the concert and opera world, bow of 


friendly cordial recognition 
the thered thousands had awaited and a storm of ap 
plause rose and fell, only to surge again and again into 


tremendcus ecrescendos 


An entertainment thus begun could not but proceed 


happily 
Vitellia” 
a We 
e, the voice of the singer reached the remotest parts of 
great hall 


Delilah,” so 


he program opened with the recitative and aria 


from the opera “Titus,” not a familiar number 


stern audience. Taken for the most part in mezzo 


Following came the aria from “Samson 


old and yet so beautifully new when 











DES MOINES COLISEUM. 


The 


glorious flood of tone that poured from the singer's throat 


ung with the consummate art of Schumann-Heink 


filled the mammoth space of the room to repletion and at 
the the gave 
from 


finish audience again and again vent to 


The Waltraute “Die 
Gotterdammerung” threw the spell of mystery over the 


storms of applause scene 
listener and the greeting it received bespoke something of 
that had been imparted. As a 
Schumann-Heink next offered the aria, “But the Lord is 
His Own” Mendelssohn's “St. Paul.” 


consisted of a 


the awe contrast Madame 


Mindful of 
The 


German 


trom 


second part of the program 
Schubert, Schumann, Brahms, 
Stein, the third group, 
h closed the program, was composed of five English 
Nevin, Chadwick, 


sung beautifully and gained great favor with the audience 


group 
songs by 


rauss, Weingartner and and 


wht 


songs by Bond and Gans. These were 


lwo numbers were given in response to encores, one of 
the other song 
“Kathleen With 
number, new triumphs were won by the artist, and 
1% the close, 


the famous “Brindisi” and an Irish love 


more popularly known as Mavourneen.” 
each 
the audience was loath to go 

Through the local press Madame Schumann-Heink. gave 
our people these words: “I am delighted with my recep- 
tion, and I have seldom performed with greater ease than 
this When I first saw the great audience I felt, 
| wondered if my voice would fill it, but, well tell 


people of Des Moines that I love them and will enjoy 


evening 


the 


every minute I am here.’ , 


The 


afternoon 


second of the festival series held Tuesday 


The audience was not quite as large as that 


was 


which attended the Schumann-Heink recital, but was well 
over thousand. The program was furnished by the 
Minneapolis Symphony Orchestra under the directorship 
Oberhoffer, assisted by Sidney Silber, pianist; 


hve 


Fischer, cellist; Arthur Middleton, basso, and 


David Duggan, tenor. 

It is a wonderful musical organization which Mr. Ober- 
hoffer has built up in the short time he has been in charge. 
The instrumentation of the orchestra is complete and there 


Carlo 


is a nicety of balance between the different sections of the 
There are perhaps a few orchestral scores 
which would require a more elaborate and varied instru- 
mentation for perfect interpretation, but within the scope 
of the possibilities of this orchestra is the vast majority 
of those musical compositions which any such organization 


orchestra. 


can render, and these are given in a manner that com- 
mands the approval of the most captious critic. Sincerity 
of purpose, intelligently exercised, marks the conducting 
of Oberhoffer.. He indulges in 
freakish mannerisms. 


no idiosyncrasies, 


He is content to take the score as 


nor 


WALNUT 


Des Moines’ 


STREET BY ELECTRIC LIGHT 
“Great White Way.” 


the composer wrote it and to interpret it in sympathy with 
the feelings that inspired it. To this man has been given 
a clear insight into the very hearts and souls of those who 
created the works which his orchestra plays. 

The piece de resistarce of the program was the Saint 
Sil- 


is a young pianist, as yet 


Saéns concerto for piano and orchesira with Sidney 
the Mr. Silber 
comparatively unknown to the 


ber at piano 


country at large, hailing 
originally from Milwaukee, late of Des Moines, and now 
of the Lincoln, Nebraska, Conservatory the 
Mr under 
takings before on several occasions. His technic is superb 


It has been 


writer's pleasure to hear Silber in ambitious 
and he has the faculty of inspiring his hearers with abso 


lute confidence, so broad is his grasp of his art and so 
virile his interpretation 

Arthur Middleton, whose reputation is established in the 
West, but who has not yet been entirely accepted in the 
East, attempted the almost audacious effort for a basso of 
the “Pagliacci.” Mr. 
Middleton succeeded remarkably well in his efforts, but 


really glorious 


rendering famous prologue from 


one wonders why he should overtax a 
organ in attempting to do that which every baritone can 
do and abandon the use of the lower register where he has 
but little competition. In response to peremptory encore, 
“Carmen” was well rendered. 

Carlo Fischer should be ranked as a cellist of the highest 
order 


the torreador’s song from 


He produces a beautiful tone and there is strength 


and power in his conception and interpretation, which 


many cellists sacrifice in an effort to accomplish over emo 
tional effects. 
Mr. Duggan appeared for the first time in Des Moines, 





HOYT SHERMAN PLACE, 

Home of the Des Moines Women’s Club, The music department of 
this club is one of the important factors of the music life of 
Des Moines. 

rendering the “Aida” aria in a satisfactory manner. He 

was not well and therefore his voice was not in the best 

of condition. There a certain effort manifested in 
taking his high notes which was doubtless the result of 
temporary physical and vocal disability. 

The frogram follows : 
March of Homage, Sigurd Jorsalfar.. 
Land of the Mountain and the Flood 


was 


Overture, 
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I Pagliacs ava ailed as possessing special merit that one may well hes 

g, f A R W “ Gold k OTe ns . P ; 
ate tO BO nt ren ( 1 r ‘ t 4 
e tad ‘ge a ; . go 1 extremes of rapture over any After the 
By rchestra had played the “Valse de Concert,” No. 1 of 


Valse Trist ; ; Sibelius Glazounow, Mrs. Tewksbury, Mr. Duggan and Mr. Mid 
































Praeludium nerfeldt dleton sang the trio finale from “Faust,” with orchestra 
Adag F ( ¥ lor . ‘ : , 
“nyt accompaniment, the number being all in all the most popu 
\ria f \ Verdi ‘ tig 
fy ‘ - ne lar of the program. It was repeated in response 
1uS8 
} } ; * he | . ] } , ! | 
; ; re which rt deni he ogram cl 1 with 
as vaso sintes ‘Cis Seativall tus @ebies ' hick e denied, 1 progran sed with 
Ay 1 , ' Spanish d und the festival ended. It was a financial 
! e fully as large as on the previous evening was 2 . 
asl a | ' ae ‘ ind artistic success and an annual music festival is assured 
in attendancs The program opened with the beautiful 
one , ae ’ , to Des Moines CAROLINE YOUNG SMITH 
overture “Magic Flut most excellently rendered by the 
orchestra. For a second number Mrs. Lucile Tewksbury, — - 
now of Chicago, but whom Des Moines claims as her own, 
made her first appearancs ring the festival in the Ave Andre Sarto, Baritone. 
PSI ae hat oe Tre ch André Sarto has been a familiar figure to New York 
iria fron ruct t i Ww ury : 
has been often heat this t but € to better ad neert goers for many seasons and oc pies a prominent 
vantage Her voice is so pure and strong and sweet, her P*#°© ™ Musical circies During the Conried régime he 
reath control so perfect, her enunciation so clear, and her “** 4 ™e r of the Metropolitan Opera Company and 
, ' , ppearer s ral tinge wit e1 . Aly 
porsonality so charming that an audience, not already ppeare everal times with success Next season M1 
wrought up to the highest pitch uld not but yield to her 7#O will devote himsell exclusively to song recitals 
) : : 
sway Although really suffering physically so that s hors . rder thoroughly to ¢q himself f chs 
would gladly have escaped the effort, Mrs. Tewksbury . iS | self Joseph Baernste 
) \pr 7 \ a re t t Peace | 1 
N. ( wi vas re roe is being ne { the 
I city well l ‘ 
iff g ger excell pport ty for 
treatme was ws 
M N 
Hi 
\ \t 
W M 
‘ S i 
R 
N 
‘ 
s MI 
) 
} ‘ 
HIGHLAND PARK COLLEGE OF MUSIC 
I k N I Nag . W S 
| t M . 
peated the numbe esp se ft the det 1 4 va { t I r New () 
npelled w r appre t repeatedly 
l st part of t rogram closed with a splendi 
hestral rendition i Cchaikowsky Symphonic t \ ~ f N \ 
Pathetique Perhaps t t t glowing encomium that 
be offered Mr. Oberhoff 1 his orchestra is to say that . 
t flect of is pon the audience was terribly . 
depressing. Even after a long intermission the audience ‘ wa ec of 
had . > st it $ l, and listened somew t ire ! 
' 
| Vv tk | i 1 W ota harewt ind ; 
Magic | Scene lL) Walkure Mi Middlet . 
l \ I re 
'f r <i 
! ( é Wolf ) " 
Mr. Czerwonky, ec t ‘ ft rchestra, appear he \ r ! , 
ing as a soloist, charmed ‘ audience back to good . : é m ¢ Two ¢ 
humor and normal spirits wi e quaint “Gypsy Airs t 
' i ‘ Raleig , f 
Sarasate There are many violin performers who at ; 
ee ee ie f essary tralia tes heen, Sve | la ‘ 
L Voice Culture, Repertoire | 
Zs Address: 116 Carnegie Mall, New York | 
a . Tel., 1360 Columbus 
Method Recommended by Schollapios, 
R Sammarco, leroia } 
| 





ARTHUR PIANIST 


il 


Second European Tour 1909-10 


“KELLERMAN 




















Late of the Royal Opera 
otf Berlin 
MANAGEMENT: 


KUESTER CONCERT DIRECTION 


25 West 424 Street New York 
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Huntington Terrace an Ideal Resort. 
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nner 
Chicago Madrigal Club announces its eighth annual 
competition for the W. W. Kimball Company prize 
of $100 The subject of the competition is Longfellow’s 
‘The Day Is Done.” The resident 
of the United States. The 


of mixed done 
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Association has issued a prospectus 


The 
entitled 


Ravinia Concert 
“Shall Ravinia Park be opened this season”? The 
circular calls the of the the 
of support in order to make possible a continuation of the 
Ravinia Park this year with usual 
After the 1909 
the Park the 
and it was that 


attention public to necessity 


concert season at its 
high class attractions disastrous season of 
deficit 


receiver 


placed nm 
great difficulty 
Park this season, 


with its large was again 
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Institute of 
Amateur Musical Club at 
afternoon, April 
Luella Chilson-Ohrman, 
rendered songs by Rubinstein, 


The Art 
irtists of the 
12, before a large 


the 


Puc sd ty 


audience well 


sopran 


Quilter, Gounod, Rachmaninoff and one of 


mmposers, Lulu Jones Downing, though 


not inscribed on the program, proved very successful. 
Madame Ohrman sang with the taste and finish which is 
and her sweet, clear and sym- 


Susie Ford played 


characteristic of her work, 
pathetic voice won a deserved success. 
in a creditable fashion the accompaniments for the so 
prano. At the same recital Miss Allport, Charlotte De- 
muth Williams, Marie Edwards, Marie Zendt, Jennie John 
were heard, 

nee 

‘R. S. Piggott, of Toronto, left for New York last week 
and will return to Chicago after the middle of this month, 


son and Carolyn Cone 


when he will locate in a studio to give a summer course 


in voice instruction. 


nur 
Aurele Boriss, of the Marion School of Music, Marion, 
Ind., was in Chicago for a visit last week and informed 
THe Musica that although his 
plans for next season were undecided, he would probably 
Mr. 


COURIER representative 
locate in Chicago at the opening of next season. 
Soriss is a well known operatic singer. 
nur 
Etta Edwards, the well known vocal teacher, who left 
Chicago last fall with a number of pupils for New Or- 
leans, will return here the first of May and resume teach 
ing her large class. 
RnR 
Last Monday evening, April 11, the Cosmopolitan School 
of Music gave a faculty concert at the Auditorium Recital 
Hall. Harold Henry, pianist, was unable to appear be- 
cause of illness and was replaced at the eleventh hour by 
jutler sang with great success 
Elaine De Sejlem, 
two 


Clarence Eidam. Hanna 
French and English group of songs. 
the contralto, 
operatic arias (which presages well for her success in the 
operatic field) and in addition of the 
most popular of Lulu Jones Downing’s compositions, 
nene 
evening, April 9, at 
was given for the benefit of the Bethany and the 
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Arion Male Chorus and a mixed chorus of eighty voices 
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furnished the musical program at the residence of Mrs 
Villette, on the South Side, and included two songs from 
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BUFFALO MUSICAL LIFE. 


latter applauded that the gracious singer gave, for an en- 


” and a group of songs which in- 
His first encore was “In 


from “Der Freischiitz, 


y., April 8 2910 core, “The Three Fishers” (Hullah). Marriott Strick- cluded “Non e ver” (Mattei). 
crested tw a-ietes eae land, a charming, graceful girl, was the sprightly ac- diesen heil’gen Hallen” and the second was Bantock’s 
, nH rhe attendance was °ompanist “King Charles.” Mr. Hinckley’s fine werk won instant 
are 5 om usine dnd the nem, favor, and he was recalled a number of times. The or- 
. Aitved Hare Mek Senkeee Mr. Jury will sever his connection with the church on chestra played expressively “Whisper of Flowers” (Blon) 
aes 5 aah i alae the “Circle,” the First Presbyterian. William J. Gomph, and “The Mill” (Gillet), which were repeated, owing to 
och the conductots keane of the Lafayette Presbyterian, will have charge insistent applause. 
A lelivered with such of the afternoon musical service of the former church. | a 3 x 
- night easily dispense \ pupil of his, Miss Prett, will play the organ Creatore and his band will be heard in Convention Hall 
Fins cneuiiad: wimaal-aas sien: ean the morning. Clara Barnes-Holmes, contralto, has April 21. Creatore, who is much admired in this city, has 
‘ Pack itera elt Winiihilanae been re-engaged. Raymond Reister, as tenor, will sing in not been here for fully two years, so presumably he wiil 
Wr enn a Anat the same church play to big audiences, 
ipal nt Mt George Bag vedios : ® = & 
ple id upport to the singers, who Charles T. Wallace will direct the choir of the Rich- Adelaide Burns, a young singer, of Norwood avenue, 
‘ehtfully that it was warmly ap mond Avenue M. E. Church. Mrs. W. H. Boughton, so- had a musicale at her home this week, assisted by local 
of those who wished a repetition, °°, has resigned talent, among whom was the gifted pianist, Lillian Haw- 
PP nRme ley, who recently gave a successful recital at Twentieth 
7 ed spontaneity Arthur King Barnes, Buffalo’s favorite baritone, gave Century Hall. Miss Hawley is a sister of Oscar Hatch 
f by its singing of @t @ recent concert a most artistic rendition of Luzzi’s Hawley, the Northwestern correspondent of THe Mv- 
C . ‘rt chorus from —4Ve Maria,” De Koven’s “Recessional” and, as an en- SICAL Courter. Every member of the Hawley family is a 
re a me core, Seth Clark’s “Requiem,” accompanied by William proficient musician VIRGINIA KEENE. 
‘ aad Pscl J. Gomph. Mr. Barnes has just been engaged as the bari- POETS OR AR, eS 
ould be given an. tone soloist for the Delaware Avenue M. E. Church. Additional Buffalo News. 
et ld enable the choir to Much to the regret of every one, Joseph Mischaka, the Sovnice: Mi. ¥;. Aged 2G s010 
was proven by its Veteran organist, has resigned, as he is just recovering An exceptionally good organ recital was given on Sun 
Psalm CXXXVII” (Gounod), of 0m @ serious illness, and his work, as a supervisor of day afternoon, April 10, by W. Ray Burroughs, organist 
Fhe Mendelssohn Choir of ™usic in the public schools, is sufficiently arduous, of the Delaware Avenue Baptist Church. The vocal solo 
fi « all comparisons in nRee ist was Mrs. Edward A. Southall, soprano of Asbury 
ve prod this selection more The Buffalo Orpheus and Julius Lange, director, cov- Methodist Church. This occasion was the ninety-sixth of 
er which thrilled all ered themselves with glory last night in Convention Hall, the free organ recitals given in Convention Hall. Simon 
( | from “King Olaf” presenting the best program given this season. Allan Fleischman, official organist, is too modest to exploit him 
A Gomph at the organ. Hinckley, of the Metropolitan Opera House, New York, self as soloist and therefore performs the arduous task 
Ke . fitting climax to was the solo attraction. The program opened with Max of securing talent at his own expense. He is one of the 
(r. Jury may well feel proud. Two  Bruch’s “Roman Song of Triumph.” The big chorus of busiest lawyers in Buffalo and is doing this to elevate the 
th S ‘) Gladsome 140 men, accompanied by an orchestra of twenty-five standard of music, which act truly deserves commendation 
R Ry the latter sune by pieces, with Dr. Herbst playing a most artist piano ac- The large audience listened to Mr. Burroughs’ fine pro- 
eauty of 1 number, which the companiment, aroused the enthusiasm of a very large au- gram, played with that brilliancy, style and finish which 
\ " 1 ‘ nthusiasm and dience. “Die Loreley,” to the old folk tune by Silcher, invariably characterizes his work. Mr. Burroughs’ opening 
¢ in the ¢ Club thirty-four was a most melodious piece of work, the singing of some number (concerto in B flat by Handel) was played so 
ra twenty-nine fir « ale s. of the verses pianissimo producing a fine effect. In this brilliantly that it was easy to imagine that his teacher 
enteet ' tenors, sixteen and in a very beautiful setting of Schumann's “Trau- (William C. Carl, of New York) was at the organ, rather 
ind twenty-three merei,”’ which Julius Lange arranged eight years ago, but than his pupil. A little three-year-old girl called out 
( Clu { smmittee is as Which had never been given in Buffalo, the chorus never “Good” to the amusement of equally appreciative listeners. 
idle » 1). H. MeCoy, vice appeared to finer advantage There was splendid tonal The standard selections, many extremely difficult, were 
( W é t nd treasurer; volume in these, also in Willi’'s “Lacrimae Christi,” and finely interpreted. The novelties were delightful, particu 
( \ Hagen. Alfred Jury. Schumann's “Gypsy Life.” \ novelty was “Suomi's larly Brewer's “April Song.” Callaerts’ “Toccata” was a 
, ppearance of Nhe dans Song,” a Finnish interpretation of the personification of splendid number, varying from rapid scales and arpeggios 
| ralto. who held the close Nature, as heard in the wind, wave, storm, ete. and has to tremendous chords, interspersed with passages in 
r ope iria, “O Don been graphically defined as “a succession of weird har- thirds. Guilmant’s “Scherzo,” originally written for the 
‘ f he hare of the pro- monies in a minor key, closing with a major climax.” Mustel organ, or French harmonium, was remarkably ef 
| y-| ' 1 imposing stage The “Altdeutsches Standchen” was a serenade delightfully fective. The same may be said of the “Nuptial Song,” 
, Her group of sung The closing number, “Voelkerfreiheit,” was sung by William Faulkes (Mr. Burroughs’ friend), the organist 
‘ especially the English with verve and patriotism which should characterize a of St. Margaret's Church, Anfield, Liverpool. The majestic 
Snricht The other songs “people's song of freedom.” Dr. Herbst accompanied the “Marche Pontificale” was a magnificent number, the voic- 
M Clough Leiter), “The Sea,” chorus work very sympathetically, and Julius Lange ac- ing very lovely. For so young a man Mr. Burroughs has 
| M lowell), “Love is a Dream” mpanied the group of songs interpreted by Allen Hinck achieved a place in the front rank of professional mu- 
\ tars Were Young” (Rubens), — ley His voice is powerful and of wide range and re sicians. As a piano accompanist also, he shows great and 
Ney So warmly was the markably flexible. He sang splendidly “Schweig, Schweig,” sympathetic ability. Mrs. Southall, who possesses a clear, 
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high soprano voice, sang “The Lord Is My Light,” Lid 
die’s “Twenty-third Psalm,” and two encore numbers, for 
which she was warmly applauded. She takes her high 
notes beautifully; her intonation and enunciation are also 
good. Mrs. Southall is a pupil of Mrs. Alfred Jury. Mr: 
Gomph was the accompanist 
Rene 
Otto Hager (who received his early musical education 
with William Waith of this city) has done splendid work 
m the “East Side” in teaching the piano. Within a year 
he has gone farther east in the Humboldt Parkway sec 
tion, a rapidly developing region, where, in a musical 
he 


sense, he has practically the field to himself. Mr. Hager 
sent one of his advanced pupils, Naier by name, to Proc 


tor, of Boston, who never takes more than eight pupils at 


a time Hager says “young Naier is making wonderful 
progress.” Having been well taught by his Buffalo teach 
er, the Boston man was willing to accept him as a pup! 
Rm | 
Clara M. Diehl, known to her friends as a thoroughly 
equipped musician, is now organist at Bethany Presbyte 
rian Church, on Fifteet street 
nReR,R 
Sarah S« mer Cornelle piano’ pupil, | for 
e past few years a teacher of pia playing and a 
gan student of S Clark, will s r Berlin \pril 
if I tu cr 1 Ss s y 
unre 
Elizabeth Newt sop f \kr and George 
Butts, bass, of this t be enguge t gmt 
Richn iM. E. ¢ 


Madame I | ‘ ry much in ¢ ' 
singing at numeré recitals and benetits Pearl Smith, 
alto, has been engaged t sing in the Richmond Avenue 


Church of Christ, where Mrs. Jacobs is organist and A 
B. Kellogg direct 

An imnoyation for the First Presbyterian Church, imtro 
duced by William J. Gomph, will be a string quartet com 
posed of George H. Koepping, first violin; George Kogler, 


Henry G. Peters, viola, and Herman | 


nrRre 
Harry Cumpson, the gifted young Buffalo pianist and a 


favorite pupil szkowski in Paris, left Buffalo on 


~~ 


April 9 and will sail April 12 for Berlin to study with 
Breithaupt, chietly compositior 
2 RnR 
Mrs. Gilbert Rathfon has returned-from a vacation trip 
to French Lick Springs and Louisville, Ky. While absent 


she met Justine Waggener, the head of a school of musi 


in Jacksonville, Ill, who says she also will organize a 
Rubinstein Clul The Buffalo club of that name will re 
sume its rehearsals at the Hotel Lafavette this Thursday 


morning 


rast BUPRL TT sit 
NELSON Repertoire Builder 


35 EAST 32D STREET, near Madison Ave., 
"Phone 2187 Madison Square 


Hermann Schoocht has engaged for the solo 


and quartet 
parts of his musical setting of the “Twenty-third Psalm 


for the Harugari Frohsinn concert, April 19, the following 


suffalo singers Harriet Welch-Spire, soprano; Mrs 
Robert Heussler, alto; Dr. O, Frankenstein, tenor, and 
Walter Heussler, bass VIRGINIA KEENE 


Josephine McCulloh, Soprano, Now a New Yorker: 
Josephine McCulloh, a young dramatic soprano, wi 
has lived in Philadelphia, will be managed in the future 


by the Sawyer Musical Bureau, of New York. Miss M¢ 


Culloh is gifted with a beautiful voice of rich timbre 
f phenomenal range. She expects to spend the summ« 
oad with her teacher, Mrs. C. H. Royall, but befor 
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McCulloh ha sung before several s 

marked iccees ! C pt pect tor 

very bright This young woman has the 


ner whicl 


} ly ; 
areer I ta 


S. C, BENNETT 


Metropolitan Opera House Bullding,Sulte 37 
Wednesdays and Saturdays 





HELEN GAUNTLETT 


Pianist-Contralto 


WILLIAMS PARMELEE 


SYRENA SCOTT 


Dramatic Reader 
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Nor 
Owing 


Everett Glines, 
Andrew May 
the unqualifiedly 
which 


following pupils, 
McGowan and 


divided among the 
man Arnold, ¢ 
to the 
successful 
the 


seOrge 


great demand for a repetition of 


performance of “Faust,’ was given by 
Mr. and Mrs 
will be 
the 


services of a 


pupils of Hubbard last season, a second 


the evening of May 25 at 


performance on 


Hall, 
the 


given 


same cast as beforey In addition 


full chorus and orchestra have 


Jordan with 
to that, 
been enlisted and everything is being done to make this 


as complete in all respects as the best operatic traditions 


would warrant 

nRe*e 
Myron W 
afternoon, 
the 


Whitney, Jr., at 
thor 
the 
modern 


The song recital given by 


Chickering Hall 


interesting 


on Tuesday was made 


oughly because of unusual nature of 


program, 
writers, 


which comprised twenty-one songs by 


grouped so that they formed a unified and well 
Mr. 
interpreter, 
tone coloring 
the 


and rough use of a 


Whitney himself is decidedly in his 
with that in 
and all, 
even though that 


contrasted whole 


“song 
facial play, 


element as a and view, 


diction, unite in 


yorce, 


giving a clear exposition of story, 


voice natur 
It was a pleasure 


may necessitate a nasal 


ally flexible 


to note the 


and of agreeable quality 
contrast in the interpretation of 
“In Stiller Nacht” 
Massenet’s 


interesting 
and the impish 
but 


is a Singer 


Brahms’ 
“Chanson du Diable” 
Mr. Whitney ts 
who respects the 


such songs as 


from “Griselidis,” 
alone, he 


the 


more than a stylist 


musical mood of composer and be 


cause of this all round equipment, he ought to be heard 


and and general musical cul 


Miss added to 


recital by musictanly 


much often for the pleasure 


alike 
the 


ture of students and public Currie 


the artistic excellence of her 


ind helpful accompaniments 
Rene 
Choral 


and 


a splendid 
April 


Union 
Delilah,’ 
llenhauer’s direction, 
Alice 1 


Stephen 


The Newburyport gave 
on 
with the 


contralto; 


per- 
12, under 
well 
Mur 
and Oscar Hunt 


formance ot “Samson 


Emil Me 


known soloists 


following 
akin, Lambert 


phy, tenor; lownsend, baritone, 


ting, 
nRe 
Society, Arthur 


successful 


Musical 


direc 


Mass,, 
with a 


The 
H. 7 tor, 
concert given in the Court Square Theater of that city, on 
\pril 11 local this 
the debut of a rete se girl 


Art of Springfield, 


irner, closed its season 


Of particular interest at event was 


\lice Perkins, and former 





Turner, who has been studying for the last 
of the Fox-Buonamici School, 
fine 


pupil of Mr. 
two years with Felix Fox, 
In addition to the choral and orchestral 
program, Miss Perkins contributed the first 
movement of the Tschaikowsky B flat minor concerto, and 
a group of solos containing the “Zephyr” by Moszkowski, 
a capriccio of Brahms and von Schloezer’s A flat etude, 
with the A flat polonaise of Chopin for her last number. 
As Miss Perkins is still a student, her success in this am 
effort not gratifying, but 
greatest credit on her teachers, besides being an un- 


of Boston. 


part of the 


bitious only reflects 
the 
failing augury of what she will achieve with further study 
The choral novelty of the occasion was 
the weirdly interesting “Indian Mountain Song” by Charles 
Wakefield the 


American Indian 


was very 


and development. 
Cadman, talented young composer of the 


Four Songs and many other interest- 
ing works 

neRre 
soprano, of 
Frederick Waterman, sang for 
Spokane, Wash., March 21, and scored a great suc 
cess, particularly with her rendering of “A Song of Love,” 
by Mrs. H. H. Miss Boynton, who was called 
to Atlanta, Ga., the early part of last season to do some 


work, will her 


Bangor, Me., a pupil of 
the Woman's Club, of 


Marion Boynton, 


on 

Seach. 
return to spring 
Waterman, 

nnre 

Berg Lofgren is in receipt of a charming 
from the First Universalist Church, of Cambridge, 
the efforts of Angela McCarthy, who 
was re-engaged four times for special contralto work in 
the 


special church resume 


studies under Mr. 


Madame de 
letter 
lauding her pupil, 
musical services at this church. 

nnre 
Mr. Fox and Mr. Buona- 
Mary V. Pratt, mezzo soprano, 
by Listz, and a 
Mr. Fox, 


At the joint recital given by 
Melrose, April 9, 
contributed two numbers, 


mici in on 
“The Lorelei,” 
group of three songs, which were by her fiance, 
and one by Pessard. 
neRre 

Marie von Unschuld created a distinctly favorable im- 
pression in her piano recital at Steinert Hall on Tuesday 
afternoon, both by the individuality of her conceptions and 
clothed many of the 
Of these, Schumann’s 


an note 


the imaginativeness with which she 
on her program. 

Childhood” sounded 
jaded ears of the public. 


compe sitions 


“Scenes from entirely new 


in the They were played with 
the imaginativeness of large-eyed childhood, and the dif 
ferent nomenclatures really took on new meaning, a mean 
ing, too, which was projected over the stage to the listen 
ing children 
might Ma- 
dame von Unschuld was most potent in the successful de- 
lineation of those moods which touched her imagination 
rather than the large compositions requiring great tem- 
peramental sweep and strong power of analysis. 
a 

The completed roster of the brilliant array of soloists 
engaged for the Springfield Music Festival of May 2 and 
Fritz Kreisler, violinist; Yolando 
Hudson Bonner Wil 
Lakin, Hamlin 
tenors; Allen 

complete account of the festival 
Musicat Courier later 
there is not much further to add at this time except the 


audience, who enjoyed these bits even as 


Of the other compositions on her program, 


3 reads as follows: 


Méré, 


liams, 


Caroline and Grace 
Alice 
and Lambert Murphy, 
Hinckley, 


will 


pianist ; 
contralto; George 


Frederick Martin and 


Sopranos , 


bassos As 


appear in THE columns on, 


fact that the liveliest local and suburban interest is being 
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artists visiting Boston. Symphony 
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brisk. ored institution sceweneat, Ay ; 
* o ww oe - ” Tr} Vinace la § Itahan (srand Une a Le mpany gave pet 
tormances of grand opera at His Majesty's Theater the 

° . . , ’ nimi } ] ; ’ 

[he piano recital given at Steinert Hall by ( ) \ number of the clever members of the Professional week ending Saturday last. The list included “Trovatoré 
Buonamici on Tuesday evening for the benefit of a worthy Woman's Club disported themselves in a fine performance “Cavalleria Rusticana, Pagliacci, Traviata Railo 1 
cause was a requested repetition of the program he played ©! “Masks and Faces,” given at the Shubert Theater or laschera,” “Carmer Rigoletto” and “Lucrezia Borgia 
here earlier in the season Mr. Buonamici was no less Due Sday atternoon, which netted a goodly sum in aid of ihe performances attended by the writer were fully up t 

: : , aie theethiteus 1 Th *} , : , , 
interesting this time than at his previous performance and “etr bun ding fund. Those of the musical fraternity in the the average and standard of any traveling organization ot 
proved himself as always the master of a beautiful lyric Cast) were Bertha Wesselhoeft Swift Bertha Cushing ts kind Che artists who established themselves as fa 
me hil lit} ’ ’ , " 
style combined with the virility which makes of his instru- Child, Edith McGregor Woods and Caro Fiske Colburn. vorites with the audiences were Madame Vassallo, | 
ment an orchestra or human voice at will This was thx ere Cavalieri, Signor Bari and Signor Zara The organi 
more noteworthy since Mr. Buonamici was suffering with The Helen Reynolds Tri aia 3 R cs did a fairly good business 
, I l Reynolds Tri nprising Helen Reynolds 
, ' & site 
a strained wrist and every effort was accompanied by se 
’ : ' i . first violin; Katherine Halliday, violoncell tnd Margaret sss 
vere pain Chere was a representative and enthusiasti : _ } , , 
“. P Gorham, pianist, with the assistance of Louis Schalk, bari essie Caverhul-Camet i plamist sti m= her 
audience and he was compelled to add to the program , } } ; ; 
tone, gave an interesting chamber c f Wednesday whom the writer understands but recently returned f1 
nee evening in Chickering Hal New York, where sl lied with Joseffy), played 
positions by Beet el Liszt t Madam Donald 
. " ‘ e ' ‘ ‘ ’ ‘ Patid s a 
Anna Miller Wood, who sails for London early in June asledom: t 1 S he N Wind 
? . : concert last sSaturda 1 ie W madsor tl 
; , , } mnat ' g h Ha 
with her pupil Edith Bullard, is planning to spend the Che Abx Company opened its season of grand op WI M } ’ 
: hen isS8 Camer twi ler present e st wi 
F ’ » Emelich at monniler o , f ' ‘Ss ' 
summer visiting friends in’ England and Antwerp, as well '® “"gtish at popular prices wi a COMME t ' , 
é z ¢ i gy W i edly V1 Tank as a \ 
as coaching with Madame Edouard Colonne in Paris, in e of Verdi's “Ai nm M y eve x 
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order to enlarge her comprehensive repertory of modern nee 
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a~ 1 ancient songs That Miss Wood is no less successful Or 

nan ' Nathalie and Marjorie Patten, talented — twit gt 
as a teacher than singer 1s proven by the numberless testi , : s 
2 ; : ; : daughter f Marv F. Patt va ‘ ce \\ < , 
momals trom her pupils all over the country, among which ' ‘ , ’ : ‘ . 
. "recital with the assistance of John Bea inist, and M , 
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tainty and unfailing security of intonation throughout the ; ; ' . . i 
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he annual concert of the Pierian Sodality f Harvard is pet | fr ( - ‘ e R ' , es 
University took place in Sanders Theater, Cambridg oi] fice of Tur Mus CoUuRIER wit kindly greetings fr p mw i ot , , ‘ ‘ ff . P 
Wednesday evening with Mr. Clifton, one of the student the gifted boy Geereaucoe F Cowes F ’ ‘ o in the , 
body, as conductor The program included Gluck’s over the t followe t gl tt { { 
ture to “Iphigenia et Aulis,” Schubert’s “Unfinished” sym Congrat ' rdet o~ Com 
phony, a trifle for string orchestra by Jarnefelt, and a Haw, Haw! 
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literature of the University of California, gave a reading 
of the original drama of “Lohengrin,” at Kohler & 
Chase Hall, on Wednesday, March 23. Walter Manches- 
ter, a violinist, of rare talent, who ought to be heard 
oftener in solo work, and Fred Maurer, accompanist, 
played the incidental numbers. The reading proved quite 





a novel feature 
| 
The choir of the First Congregational Church, Oakland, 
Alexander T. Stewart, director, gave Rossini’s “Stabat 
Mater,” sung to the English text, “Tribulation,” for the 
Easter oratorio service Easter Sunday evening. The fa- 
mous Rossini werk was sung by the full choir of nearly 
seventy voices and the following soloists: Grace Davis 
Northrup, soprano; Mrs. Carroll Nicholson, contralto; E 
D. Mustard, baritone, with Verginie de Fremery, or- 
gantst 
presented om of At the morning service the pastor, Rev. Charles R. 
recital at Ebel] Brown, preached an Easter sermon, and the choir sang 
Weiss, cellist, the following selections 
piano 7 Organ prelude, offertory for Easter day, Batiste; 
net). Miss Choral, “Sleepers Awake,” Mendelssohn; “Behold Ye 
rak, Risen Despisers!”’ Horatio Parker (baritone solo and chorus) ; 
earned warm |! Sought the Lord,” Frederick Stevenson (contralto solo 


excellent cellu 


lohn W, Stevenson (soprano and tenor solos and chorus); organ 


and quartet); “Praise the Lord, O, Jerusalem,” Frederick 


of All the postlude, march from third symphony, Widor. 
nRre 
The Oakland Ebell Society’s program for April pro 
vides only for one day devoted to art. Alfred H. Brown, 
ede of Boston, will interpret Ibsen's play “The Master Build 
ind Helen ¢!,"” on Tuesday, April 26 Ernest HorstTMANN 


piano; Mrs 
Florence Per Additional San Francisco News. 

Marshall Most San Francisco, Cal., April 4, 1910 
trombone and The Wednesday Club gave a delightful recital at Chris 
bramson. Songs tian Science Hall Wednesday, March 23. The program 
Hunt, and left contained D minor trio (Mendelssohn), “To an Aeolian 
musical part Harp” (Brahms), “April Weather” (Rogers), Andante 
(Schumann) and “Elfentanz” (Popper) cello solos; also 
“My Love’s an Arbutus” (Old English), “By the Sea” 
Wallace (Schubert) and “Am Rhein und beim Wein” (Ries). An 
oncert in interesting feature of the concert was the reappearance of 
Friday the young San Francisco cello virtuoso, Albert Rosenthal, 
every who gave a recital here early in the fall of 1909 with re 
ominence. markable success and who again proved in this concert his 
magnificent and musicianship. His technic is admirable and his tone deli 
wressive. “Hail ca Carl Edwin Anderson and Marion Wilson rendered 
husia vocal solos. Mr. Anderson is steadily gaining ground in 
West as a tencr with a most sympathetic voice of fine 
|. Willard, violin; Mrs. Toby Schussler and 
department « Marie Wilson Stoney, accompanists, did excellent work 


Particularly Mrs. Stoney, who is a pianist of fine taste 
and one of the best accompanists on the Pacific Coast. 


nur 

Antonio de Grassi, one of San Francisco’s successful 
violinists, has severed his connection with the former De 
Grassi-Mansfeldt-Villalpando Trio, his extensive teaching 
not allowing him sufficient time for rehearsals. Ignaz 
Haroldi, who recently joined the San Francisco musical 
colony, has taken De Grassi’s place. The organization 
will be known hereafter as the Haroldi-Mansfeldt-Villal- 
pando Trio. 


nner 


Grace Davis Northrop, the well known soprano, has de- 
cided to return to the concert stage. She will be heard 
at Ebell Hall, Oakland, on April 12, in a concert with 
Eileen O’Moore, the brilliant violinist, who is becoming 
most popular. Mildred Turner, a pupil of Hermann 
Genss, the eminent pianist and composer, formerly of 
Berlin, wil] be the accompanist. 

Ernest HorstMANN. 





Re-engagements for Madame Riheldaffer. 


Grace Hall-Riheldaffer, the Pittsburgh soprano, gave a 
recital at Pulaski, Pa., April 7, and her success with audi- 
ence and management resulted in a re-engagement early in 
June. Madame Riheldaffer appeared at a concert at Car- 
negie Hall, Homestead, Pa., with Charles Wakefield Cad- 
man, playing the piano accompaniments for a group of the 
Cadman “Indian” songs. The singer compelled the com- 
poser and accompanist to share in the recalls. As an en- 
core the soprano sang Cadman’s charming song 
“Geranium Bloom,” which the composer has dedicated to 
Madame Riheldaffer. Besides the Cadman songs at this 
concert, the soprano sang the waltz song from Gounod’s 
“Romeo and Juliet” in the original key. April 23, Madame 
Riheldaffer will sing at Fort Pitt Hotel, for the School 
masters’ Club, this being a re-engagement. (The singer 
sang for the club last February.) The last week in May 
Madame Riheldaffer will go to the Middle West again to 
fill some re-engagements. She will sing in a performance 
of Mendelssohn's “St. Paul” with the Choral Union of the 
Northern Ohio ere 


Miss Williams to Sing in Mother's Bridal Gown. 

Helen Gauntlett Williams is to appear in her mother’s 
wedding gown at the Colonial party which the Clio Club 
will give at the Hotel Astor, April 25. Miss Williams is 
to sing “Annie Laurie,” “Believe Me If All Those Endear- 
ing Young Charms,” “Flow Gently, Sweet Afton,” “Lungi 
del caro bene” and “Come, Lovely Night.” 
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mood, Mr. Thompson, the pianist, by way of contrast, delphia Musical Academy The program included rum 
showed himself a brilliant performer of remarkable tech- bers by Liszt, Delibes. Schumann. Chopin. Debussy, Puc 
nical equipment. His numbers included a fantaisie by Pol-  cini and Mendelssol 
dini, prelude and ballade by Chopin, and the “Dance of nRe 
Death,” Saint-Saéns-Liszt There was also a Sjégren so At the cert to | give at ( vy Draw 
nata for violin and piano, and Bach, Gade and Wieniaw Room tomorrow ge the perforn \\ Est 
ski violin numbers. These men are Philadelphians, musi Stamm-Rodgers, contralt George Rog i 3 
clans of a type that our city can be proud of, especially Brant st, a Charlotte Sessler 
as the foundations of their final success were laid at home zn Re 
under such teachers as Gustav Hille and Mauritz Leefsor Pupils of the Leefs lille Conservat g ‘ 
nee t r mteresting recitals o1 rsday ev 
S. Wesley Sears gave another of his helpful Sunday nightly Club Rooms \ g t varied program, 1 
evening organ recitals at St. Clement’s Church last even ing vocal, viol r R 
ing Mr. Sears’ programs are always interesting, wit close by Von Weinzerl’s “D Song” for fema . 
Puraperrmta, April 18, 1910 numbers well contrasted; and when he includes Wagner Those taking part in the recital wer n S$ mpson, 
rhe attention of Philadelphia readers is called once numbers, which he plays with all the breadth of full o1 Martha Pettit, Isadore Shap Ada Sohn, Florence G 
again to the approaching performance of the “Bohemian  chestra, they are doubly interesting Last evening's pt iy, Helen Broadd Bert Marks, Glad Minton, Flor 
Girl” at the Academy of Music on April 28 by the Oper gram included the “Vorspiel” from “Tristan and Isolde ence Broaddus, A McCormi Marguerite Elder, Vi 
atic Society Such well known local singers as May concert overture, Miller; gavotte, Dethier; “Marche Pit gi Small, Flor W hit eodora Elwell and Wi 
Ebrey Hotz, Mrs. Russell Miller, Joseph McGlynn, Henry toresque,” Kroeger liam Freema 
Hotz, Fred Balmond and H. S. MacWhorter will make up Ree nme 
a the cast, and the society’s remarkable chorus of 150 and Thaddeus Rich, violinist, will giv recital at Kennett The Orator ( iP i. w re t | 
ballet of twenty-four will no doubt repeat past successes. Square on Friday evening, April 22. Mr. Rich will be King Olaf t \ f h t week 
As the expense of production will exceed $2,500, attractive sisted by Agnes Clune Quinlan, pianist, als { Philadel-  barit parts will be g \ tJ 
costumes and mounting may be counted on Che follow phia W 
ing is from a circular: nee 
The Philadelphia Operatic S ty is the only organization of tl \ song recital was given the concert hall of the Sulli’s Studio Musicale. 
kind in the w It was formed for the purpose of bringing te) (Combs Conservatory of Musi n Saturday evening by Giorgio M. Sull , 
ee . ' Pree , — a? bs < : ; Helen Hoopes, soprano, accompanied by Virginia Clegg , le Sat 
a: es Ege Stet —< We : salle Numbers from Haydn oratorios, Doni ‘ Me | | . 
t its productions are given for art's sake and not as beer, Combs, Parker and Tosti made up an interesting Danza” hy ( 2 . 
si } of it receix y ay for , ¢ , - 
‘ \ No n m : stad a is oe “ program Sage Schubert, W I Pag \ 
g " it f of : English The operas a F ; Jerome » . 5 : 
oduced under thy ectios f men of ripe experience, at At the Combs Conservatory Wednesday tter n re 
rang f perfort inking with the best the country affords, ¢jtal an interesting number was the Haydn str lartet The Last Rose i M \ 
nee in G he performers were Isabel Berkin, violiu Ah May 
Howard Rattay, violinist; John Thompson, pianist, and Henry, violin; Helen Hoopes, viola, while Gilbert Comb Presbyterian ¢ 
Elsie Stewart Hand, accompanist, were heard in a delight- himself played the cell tiful lit > : 
ful concert on Wednesday evening at Witherspoon Hall Rene ! t tal st 
Mr. Rattay is one of the most satisfying of violinists t Phe Eurydice Chorus of w n's \ g ts s¢ Ni ler 
listen to. Without mannerisms of any kind to distract, he concert of the season on Tuesday evening in Witherspoon entire rang ' mihaine veet wit 
gives a thoughtful, dignified rendering of everything he Hall Dr. Horatio Parker is the nductor of this 
issays. The solid musicianship displayed in his playing of cessful organization, now in its twenty-fourt ul 
he Tartini Devil's rill onata was ex eptional, and = Fe Mri 
gave this ancient music a vitality hardly to be expected Mary Macan, sopran nd Henrietta Her: 
While Mr. Rattay’s playing impressed by its thoughtful ist, were heard im recital « bri ning at the Phil rile R 
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iS ich ler, Van Rooy, H Carr 02 BB gee pe pa 
anc c ny ce ebrities "Al . a ager of ‘the fiths, stopped fifths, thir Prospectus and List of Teachers trom the Directorium 
i Berlin Philharmonic Orchestra and of Arthur Leap SE aoc llhon age “=: 
. Nikisch. : —— at “= 
4 Principal Agency for Music Teachers with 
~ 
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eee PIANOS 


famous ol@ violins; 
desired, gradual charge 


DP EONARD =." 


CONCERT DIRECTION 








= LUCIEN 





cet. a THOROUGHLY FIRST-CLASS IN EVERY RESPECT 
REINDAHL Cc N QuRENEEEERNE 
USED axD ee 2 
t and ain THE HIGHEST MUSICAL TASTE 
Young Virtaose Cellist Rernard | istemane i = KNUTE REINDARL APPEAL TO 
CONCERTS AND RECITALS | ‘conore jeckooe Ate'\er, 318 Athenaeum Bidg 





AOORESS: Axel Shoygencd Rt 26 East Van Buren Street Nos. 66 and 68 University Place NEW YORK 


294 East Seth Street, New York | 2" "Sete Hanmecn CHICAGO, HLLINGIS, U. 3.4, 























THE MUSICAL COURIER 


STEINWAY a 
PLANOS || Atlatcanrd Hamlin 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 

THE STANDARD PIANOS OF THE WORLD OF PIANOS” 
, | Ee acreneerenee memeaas, 
Factories:  pitmars Avenue, Borough of aueenr( NEW YORK © ® 


ANDO 


St. Pauli, Schanzenstrasse, 20-24 - - HAMBURG 














PRINCIPAL WAREROOMS AND FACTORIES 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W.. London 


Warereoms: Jungiernstieg 34, Hamburg, and 
Koeniggraetzerstrasse 6, Berlin BOS’ : ON] 
They are a's0 sold by our accredited representatives in all principal cities all over the clobe 


STEINW AY & SONS 


mh TMB AY Jo 




















CHICAGO, ILL., U. S. A. 


@ Hnabe 
the World's Best 
gam KNABES CO. = oe DIQnNo. 


rHE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHM ER in the SOHMER PIANO of today 


It is built to satisfy the most 














Itivated S By Sa.%, peas 
cult pce a ~— _— porte? PIANOS appeal to the most critical musical taste, and are 


The advantage of sucha piano ‘receiving more favorable comment today than any other 


appeais at once to the discrimi- make of piano offered to the public. 
nating intelligen Their leading features are Scientific Scale, Purity and 


ore 9 Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


SOHMER & CoO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


o18 Firve AVENUE Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 


BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 



































